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Foreword of an Englishman

There is an old proverb that defines genius as “an
infinite capacity for taking pains,” and the same
description would serve to define a gentleman. The real
gentleman is one who leaves nothing to chance. It is not
enough to make sure one’s clothes are smart, of the
finest cut and quality, and in immaculate order. There
is one’s physical appearance to consider. Does one need
a visit to one’s barber for a haircut or for that
professional shave that leaves all do-it-yourself shaves
looking — and feeling - inadequate? 1s one’s umbrella
rolled as tight as could be?

A gentleman has to attend to these and many other
matters the moment he has breakfasted (in pyjamas
and slippers and dressing gown, on kippers or kidneys
or kedgeree), and then shaved, bathed and dressed. For
one does not carry around a sackful of accoutrements
all day. Ladies may be permitted their handbags full of
potions and elixirs, paints and powders, so that they
may refresh their beauty as and when required. A
gentleman, however, takes care that he leaves his
house, flat chambers or club splendidly attired for the
whole day. From morn till night, the carnation in one’s
buttonhole must never droop, one’s delicately waxed
and trimmed moustache must never need first aid, the
glean in one’s eye must never din.

There was an English comedian in the 1930s who
described himself as “Billy Bennett — Almost a
Gentleman.” The concept is outrageous. One cannot be
almost a gentleman. One either is, or one isn't. Standards
are set, and must be kept up. 1t is better not to try to
appear to be a gentleman if one is likely to fail to make
the grade.

The 18th century political philosopher, Edmund

Jurke, once remarked ina letter to a friend: *a king may
create a nobleman, but he cannot create a gentleman.”
Indeed, all the wealth and power in the world cannot

create a gentleman. But if one honestly endeavonrs
to become one and succeeds...! Ah, then a precious
and delightful world is open to one —a worltd which few
are permitted to inhabit. And then one realises that
being a gentleman is not situply about how one looks —
though that is an essential prerequisite. 1t is also about
how one behaves.

For a gentleman is always thoroughly decent, always
instinctively does the right thing. When one is a
gentleman, one makes sure all the women and children
are safely in the lifeboats while one goes down with the
ship. One never maltreats a horse or betrays a friend.
One knows when a lady desires company and when she
wishes to be left alone. One would always rather have a
glass of good champagne than a magnum of plonk. One
is always polite, even in the face of arrogant rudeness
on the part of lesser mortals.

One word of warning ... it is possible to overdo the
dressing-up side of being a gentleman. Bertrand Russell
(himself too eccentric and uncaring of his appearance
ever to be rated a gentleman) once said of Anthony
Eden that Eden was “not a gentleman; he dresses too
well.” Eden was a dashing young man in the 1930s, the
darling of the Conservative Party in Britain, and Foreign
Secretary to Churchill in the 1950s. He was always to be
seen in immaculately pressed pin stripe trousers, black
jacket and waistcoat, stiff white collar and neatly
knotted tie, crowned with the smart black hat that bore
his name. Eden was a fashion setter, but in Russell’s
eves, Eden’s dress code outstripped his moral code.

Those who study Bernhard Roetzel's wonderful
book need have no worries. Here is all one needs to
assume the mantle that epitomises civilized man. Here
is richness indeed — for here is the gentleman’s
handbook.

Nick Yapp
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The Gentleman’s Visiting Card

One thing should be clear: clothes do not make a man a
gentleman; and, by the same token, a real gentleman is
always a gentleman, even without his clothes. However,
it would be a mistake to conclude from this that our
appearance Is not nnportant. Clothes are the visiting
card of a personality, and should therefore be chosen to
match it.

This book is an attempt to provide a comprehensive
description of the proper style of attire for a gentleman.
By this we mean a dress code that has its roots in
England, and that is accepted around the world today
as classic style. Anyone who dresses as described in this
book can be sure that he will look well-dressed, whether
he is in London, Paris, Brussels, Diisseldorf, Rome,
Milan, New York, or Tokyo.

Dressing like a gentleman means mixing tailored
garments and mass products, exclusiveness and modest
practicality. A pair of Levi’s jeans with a tailored, made-
to-measure tweed jacket is just as acceptable a
weekend outfit as good-value boat shoes from Sperry
with chinos by Polo Ralph Lauren and a blazer from
Gieves and Hawkes.

Dressing like a gentleman is therefore not to be equated
with a stubborn conservatism. Innovations which prove
their worth and look good gradually find acceptance in
the mternational style canon of London, Milan, and New
York. Jeans are an example. Although it took a while,
these blue cotton trousers eventually established
themselves, and are now familiar and accepted
leisurewear items almost everywhere. Or there is the
Husky jacket, which was invented at the beginning of
the 1960s but only became well known around the
world in the 1980s. Or Diego Della Valle’s Tod’s shoes,
which have only been on the market since 1979.
Combining pieces of clothing and accessories of the
most varied origins to assemble a harmonic, interesting
whole demands a thorough knowledge of the history of
the individual garments. Naturally, this knowledge may
also lead to the quite conscious creation of new and
unusual combinations, which may occasionally even be
the products of intuition and chance. But someone who
does not wish to rely on these imponderables should
learn about the individual components of his wardrobe.
Only by doing so will he eventually understand how to
wear them properly.

Of course, it is not by chance that English clothes and
English style are discussed so much in this book.

London became the leading fashion center in Kurope as
early as the eighteenth century, especially since
important new ideas kept coming from the British Isles.
While the French aristocracy lived at the royal court,
their English counterparts spent a great deal of time on
their country estates. Their favorite pastime was fox
hunting, and this required a completely new style of
dress. The knee-length coat was a hindrance when
riding, so it was cut shorter and shorter. The vest
became shorter to match, and the pants tighter. This
new look was taken up throughout Europe: in France
the English frock coat became the fraque, and in
Germany the Frack, while la Grande Nation corrupted
“riding coat” into redingote.

Only at the end of the nineteenth century was the color
finally driven out of the suit that evolved during the
eighteenth century, and consisted of a frock coat, vest,
and pants. In view of the muddy roads of the time and
the city air filled with soot and smoke by innuimerable
coal fires, this trend was thoroughly practical. Only in
the country was there a contrast to the gray and black
of the city. The colors of nature the nobility saw on their
country estates were reproduced in hunting and riding
clothes. Unknown trendsetters who wanted to be able
to wear comfortable riding jackets in the city as well
came up with the idea of having them made of dark
materials. Ultimately, it is this development we have to
thank for the cut of the modern suit, with its short
jacket. In consequence, the modern man who finds a
dark suit stiff and formal may console himself with the
knowledge that, in a sense, it is the dark version of a
leisure outfit.

But there is also another lesson to be drawn: dressing
like a gentleman costs not only time, but money as well.
An mvestment in a good garment generally entails
further expenditure. Someone who is wearing a pair of
genuinely good first  time will
automatically cast a critical eye over the rest of his
clothes. And as a consequence the need for a good suit
arises almost of necessity. This, in its turn, demands

shoes for the

good shirts and ties.

It 1s a process which usually takes several years, and it
is better that way. A wardrobe must grow like the
decoration of an apartment. This is a highly individual
process, which can, and should, lead each of us to a
unique style. As has already been mentioned, clothes
are the visiting card of a personality.









O It is, of course, possible to
shave with shaving cream
coming from an aerosol can,
but the difference in quality
between this and lather from a
good shaving soap is at least as
great as that between cream
from a spray can and fresh
whipped cream. Because
working in the foam for a long
time makes shaving much
easier, particularly for men with
hard beards, shaving soap in a
bowl is to be recommended. Its
lather does not collapse as
quickly as that of cream from an
aerosol can. It is also more
enjoyable to hold a wooden
bowl in one’s hand instead of a
tacky spray can.

IR TN oA it

© Real badger hair is used for
the bristles of expensive \
shaving brushes because [it. is
particularly fine and elastic, The
back hair of the American
badger adds an extra touch éf
luxury, though it is used only}
rarely today. i

Carnalty

@ Thé straight, or cutthroat,
razor needs to be sharpened
before each shave. The razor
strop is sometimes a long, rigid
strip of leather; and sometimes
a flexible hanging strop, which
takes up less space.

O The safety razor makes it
possible to enjoy a close wet
shave with a reduced risk of
mjury compared to the open
straight razor. However, its
replaceable blades have the
disadvantage that they are
almost too sharp when new, and
it is practically impossible not to
cut oneself. They lose much of
their sharpness, and so scratch
the skin, after only a small
amount of use.



@ If, no matter how careful one
is, one cuts oneself, small nicks
and scratches can be closed up
with a styptic pencil made of
aluminum potassium sulfate,
which has a mild cauterizing
effect, is able to stop bleeding,
and acts as an astringent.on the
injured tissue. ., -

O The shaving mirror is
usually double-sided. One side
reflects a mirror image in
normal size, the other magnifies
it by two or three times. This
makes it possible to control the
shave precisely.

@ The real purpose of
aftershave is to disinfect the
skin after shaving, but most.
men also use it as a fragrance.
Today almost all ranges of toilet
accessories include an
aftershave with a matching eau
de toilette, which has a longer-
lasting fragrance.

O A man who prefers to avoid
wet shaving, even though the
result is a much closer shave,
does not have to wear a beard
nowadays. He can always use an
electric shaver.

O Most men are afraid of
shaving with a straight razor.
Associations with filin scenes
such as the opening of Buriuel’s
Un Chien andalou are only too
easily awakened. Nevertheless,
straight razors are highly
pleasing aesthetically, and
mastering the perfect shave
with a cutthroat razor lends one
an air of manliness. But take
care, their use has to be learned
and practiced.



At the Barber’s

When Emile Zola spoke of a “ladies’ paradise,” he was

referring to the institution of the enormots departinent
store, that temple of commerce in which fine Parisian

ladies abandoned themselves to unrestrained frenzies of

buying in the mid-nineteenth century. By contrast, the
good old barber’s shop is a paradise for men. It is a place
where a man can engage in conversations of a particular
kind that are only possible with a hairdresser: a little
banal, entertaining for the most part, and always highly
relaxing. The close physical contact enconrages a certain
fomiliarity, whicli is balanced out by the general natiire

ol the conversation. In contrast to the ladies, a man does

not. discuss intimate matters with his hairdresser. He is
more likely to talk about cars, the weather, recent or
upcoming horse races, and what is on television. But, sad
1o say, the barber’s shop is a threatened species, though
it has not quite died out completely yet. Fortunately,
many Iuropean cities still have traditional gentlemen’s
hairdressers that ofler their customers a good shave and
a tinneless haireut. It is usually men who work in these
establishiments, triue to the old rule that, apart froni his
wife, a real gentleman does not allow himsell’ to be
touched by a worman. His doctor, his tailor, and, indeed,
his hairdresser, must. be male.,



A Good Wet Shave

Before the actual shave can commence, the beard is softered with The customer’s face is lathered using a real badger-hair brush. The
hot towels. This procedure also encourages the blood circulation in lather softens the stubble and makes it easier to shave,
the skin of the face.

The cheeks are shaved first. The razor is ahways drawn “with the The barber holds the customer gently by the nose so that his upper
graint,” that is, in the same direction as tlie hair growth. lip is just tight enough.

The point of the chin requires particular skill, and no beard should When the shave is finished, the remaining soap is rubbed off, and the
be left underneath the bottom lip. But this is not a problem for a skin finally patted dry. This subjects the customer’s face to a
barber who is well versed in his craft. thorough exfohation.

I'he i




The Electric Shavér

Dry or wet? American men were the first to be
confronted with this fundamental question about their
shaving habits. Approximately 76,000 electric shavers
were sold in the USA and Canada in 1934, and in 1937
this figure reached 1.5 million. In Europe it was the
Dutch company Philips who were the first to recognize
the potential of this new product. At first they
considered importing American razors, but soon this
plan was rejected and the decision was taken to develop
their own model. A certain Lopez Cardoso was
dispatched to the USA to purchase the products made
by the competition. These were then given a thorough
examination at home in Eindhoven. The engineer and
inventor Alexandre Horowitz had the idea of replacing
the square shaving foil with a round, rotating shaving
head. It took him until 1938 to create the prototype: this
was a bronze shaving head with three blades rotating
10,000 times a minute inside a cylindrical casing that
had 48 slits on its upper side. The device worked so well
that the company decided to develop it for mass
production. The first electric shaver with a rotating

shaving head was ready for public display on March 14,

t Philishave lookedt like a salt pot or the handle

hain of a toilet «

istern. Contemporary imodel

niscent of thie laser guns scen in science

1939. Six razors, to be precise, were presented
alongside radios and lamps at the spring exhibition in
Utrecht. Male visitors to the exhibition were invited to
come unshaven in order to try out the new “Electrisch
Droogscheerapparaat.” The crowd pressing round the
Philips stand was enormous, and Prince Bernhard of the
Netherlands himself watched a demonstration of the
new invention. The press were also impressed: flet
Handelsblatt stressed how many men had indeed
appeared unshaven at the fair, while the Utrecht
newspaper Dagblad noted that beard hair was removed
in just five minutes, and the Kindhovener Presse was
delighted that it had now become impossible to cut
oneself while shaving. Initial opinions about the still
unfamiliar design of the shaver, which had been
christened the “Philishave,” diverged widely, but, even
though 1t was compared to the handle on the chain on
a toilet cistern, this did nothing to reduce its fascination.
As it happened, Philips had built up the know-how for
the development and manmuikacture of electric shavers
from their work producing, amongst other things,
bicycle dynamos. In this field of activity the company
had learned how to produce minute electric motors,
which were now used to great effect in their tmy “salt
pot” electric shavers.

| | PHILISHAVE

“The days of soap, brush, and
razor blades arce over,” said a
Philishave advert in 1939, This
statement has not proved to be
entirely correct. What is true,
though, is that the Philishave
cannot be compared to other dry
shavers. Its round shaving head
secures it a unique position,
even today.



The German comparty Braun only
introduced their first electric shaver
onto the market in 1950, 11 years after
Philips. Nevertheless, they had the
edge over the opposition as far as
design was concerned in 1962, when
they brought out the Surtarnt model,
because it was the first black shaver to
come onto the market for several years.

Nor was it by chance that the handle and casing of the
first Philishave were made of Bakelite. The housings of
Philips radios were made of the same material. The
electric shaver thus made a contribution to the more
of the company’s Bakelite
Prior to this, the Philite had
produced doorknobs and even toilet seats. Just as

efficient.  exploitation

production. works
brown Bakelite matched the tastes of the 1930s, the
following generations of Philishaves reflected the
fashions of their times. In 1948 the Philishave was given
a new, streamlined look. No lesser figure than the
famous American designer Raymond Loewy was the
creator of this design, which remained modern until the
late 1950s. This model was also very successful in the
United States, particularly the version with two shaving
heads. The successor to the legendary egg-shaped razor
was a design called “The Pipe,” brought out in 1957.
When it was presented to the management, though, the
new razor was called the “Sir Anthony,” an allusion to
the name of the company’s head of sales, Tony Aaltsz,
who was delighted with the new design. The first shaver
with three shaving heads appeared in 1966. In 1969
Philips actually developed a prototype model of a
special shaver for use in outer space, the Moonshaver,
comptlete with a built-in miniature vacuum cleaner for
beard hair and a sparkless motor. It is not certain
whether this 12-inch (30 cm) long shaver was actually
taken to the moon, but NASA certified it as fully
adapted to conditions in space.

In 1975 came the development of the TH range
(*TH” stands for “telephone handset”). The design of
the Philishave is still based on this concept today. As far
as its technotogy is concerned, it has maintained its
unique position because all other electric shavers work
with a block made up of a series of blades which vibrate
backward and forward under a perforated metal foil. It
Is a matter of opinion whether better results are
attained with this mode of operation, or with the
rotating shaving head of the Philishave. Among
European manufacturers, though, Philips can point to
the greatest experience with electric shavers and,
therefore, it might be supposed, have the greatest

competence. For example, the German manufacturers

Braun introduced their first electric shaver onto the
market only in 1950, 11 years after the first Philishave.

In the end, though, whether or not a man takes to
dry shaving is hardly a question of deciding between
two different techinologies, or the more or less pleasing
design. Rather, “wet or dry?” is a matter of principle that
men have been discussing since the appearance of the
first electric shaver. Those who prefer the traditional
method with shaving soap and an open blade treasure
it, above all, because it gives such a ctose shave, but also
forits refreshing effect. In fact, wet shaving is like giving
one’s skin a thorough exfoliation. Not only that, the
shave itself is very quick. Indeed, the only arguments
against wet shaving are the danger of injury when
working too hastily and the fact that water is always
needed. Dry shaving is often preferred because it can be
done anywhere, provided that an electricity connection
or batteries are available, and because it really 1s very
difficult to hurt yourself with an electric shaver. In case
of doubt, tradition would probably be on the side of wet
shaving, but, after more than 70 years, dry shaving is no
longer an alternative that could be described
“modern,” although technological advances continue to
be made in electric shaving.



Different Men, Different Beards

We only mention the gravity-defying twirled
mustache for the sake of completeness. 1t cannot
be considered as a serious option. The inimitable
Salvador Dali was himself the only person who
could carry it off. Someone who wears a
mustache of this kind usually wants to show
that, like Dali, he is an eccentric artist. But a real
eccentric will rarely be satisfied with copying

someone else’s trademark.

The well-kept full beard, like the one Ernest
Hemingway wore, is a timeless classic. Most men
try this style once, but very few indeed
persevere with it. Most men get rid of their
laboriously cnltivated full beards because they
do not have sufficient hair, the final growth looks
too unevern, or the wearer notices that his beard
makes him look vather too fierce.

David Niven was one of the most famous men to

wear a thin mustache. Someone who decides to
wear a mustache like this must always be ready
for ¢ omparisons with the elegant actor, or at least
As David Niven usually

played gentlemen of the British officer class, this

with the roles he took on

mustache is probably unlikely to suit someong

who tends to like dressing in jeans, a polo shirt

The appeal of a thin, clipped mustache derives
he 1 I I ine K DOTCSSOS ( §
. ' | ! I"or many years the goatee was considered
lie ¢ ( hair growtl ded te
e g unworthy of disenssion by those interested in
' ' tyle, unitil it experienced a renaissance in 1990
\ fil ) .
' ' i U mth cultire. This beard was seen most seldom
1 | -
- 1 Lhe Tace oI a gel ‘." Hian ]"‘1' ;-‘“'ll el '-llll“‘l
merber of tl panish Marbela set and the
J brother ol Quecn Fabiola (the widow of the

exception

Long, untamed mustaches are rarely met with
amongst the style-conscious. They make a man
look too wild. It needs the personality of
someone like Albert Schweitzer to radiate a
friendly aura with this kind of mustache. Few
women like this type of mustache because it
hicles the mouth and is also a great nuisance
when kissing.

It has taken a long time for designer stnbble to

become respectable. His too ontrageous a
viokition of the normal convention that the only
alternative 1o a beard or a mustache is a perfect
shave. Even thongh it s widely fonnd among
the creative professions, it is still hard to
unagnie a London stockbroker or a sewor jdge
lHowever, since even

with designer stubble

royal personalities, such as the alian Prince
Emanucle Filiberto of Savoy, are wearing
tubble

at some poimnt

designer it will possibly gain

acceptance



Caring for Beards and Mustaches

The electric beard trinuner is not just used to trim
beards and mustaches. It can also be employed to keep
designer stubble at an even length.

Mustache wax is essential for all styles of beard and
mustache which require hair to be forced into unnatural
contortions, especially for twirled mustaches.

A beard brush is recommended for the precise
arrangement of beards and mustaches, and for the care
of long beards.

Beard clippers are mainly used to keep mustaches tidy.




This legendary fragrance from the
American designer Halston is still
something of a secret outside the United
States, probably on account of the fact
that Halston has never been as well known
in Europe as in his homeland. Halston has
gone down in contemporary history, as
well as the history of clothing, as the
designer of one sensational little hat,
Jackie Kennedy's famous pillbox, which
she wore on the occasion of her husband’s
inauguration in 1961. This couturier, who
is regarded as the “Yves Saint Laurent of
America,” has worked for houses as rich in
tradition as Bergdorf & Goodman.
Halston Z-14 is a modern fragrance, but
not modish. In consequence, it. goes well
with a wardrobe that places an emphasis
on the modern without forcing tried and
trusted classics into the background.

Timeless
Fragrances

EAU
SAUVAGE

BAU OF TOILETTE
Dior

Fau Sauvage by Christian Dior is one of
the great classic fragrances. If one were to
compare this fragrance to a piece of
clothing, it would be something like a
Hermes necktie. Never controversial or
out of place, it is accepted around the
world. But, as so often, something that has
proved its worth over the years strikes
many as dull. Someone who is looking for a
scent that will be more expressive of his
own individuality is hardly likely to choose
this popular veteran.

5

Acqua di Parma would probably have
remained an exclusive niche product for
ever if top-label designer Diego Della Valle
had not adopted the fragrance. Together
with Luca di Montezemolo, he bought the
brand in 1994, and has helped this
fragrance — made from a rose cultivated in
Julgaria, Rosa damascena, lavender, and
rosetary - to wide popularity, though it
cansed distress 1o established customers
wlio lound their favonte secret dragged
into the light of publicity

Someone who is suspicious of the large
perfume shops may be most likely to
develop a taste for Trumper’s Extract of
Limes. A typical English eau de toilette,
it is not found on sale in perfumeries,
but in old-established gentlemen'’s
outfitters, where this refreshing lime
scent is dfsplayed alongside English
shirts, neckties, and shoes. It goes best.
with clothes from the shirt-makers and
tailors of Jermyn Street and Savile Row.

As a fragrance is always sold by means of
the design of its bottle and the name of
its creator, Polo by Ralph Lauren is
particularly popular amongst those
enthusiastic for this brand. Someone
who is not aware ol Ralph Lauren will
only chioose the green bottle with the
golden top by chance, but people who
vahie this American designer’s style will
also appreciate his eaw de toilette.
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Paco rabanne ' | VETIVER
pour homme i
| |
aprés-rasage t
BT ShaVe == » !
Gilorgio of Beverly Hills sounds like a It is in the Mediterranean countries, Vetiver by Guerlain is one of a large
mixture of La Dolce Vila and Hollywoocl. above all, that Paco Rabanne’s fragrances group of fragrances named after an oil
Someone who likes neither the one nor are well known. They are comparatively extracted from the root of a tropicat
the other will hardly take a liking to this rarcly worn in central and northern grass, Veliveria zizanioides. Its sweet,
perfume. It really is rather glamorous, Europe. The name alone seems to clash earthy-woody aroma is found in the
and would be just as imcongruous with a with a wardrobe of English clothes. nmiddle note of this classic perfume from
Jitroén 2CV as with a P-shirt, jeans, and With its fresh, spicy top note of bergamot the traditional house of Guerlain. Puig,
boat shoes. At the same time, with its top anct lavender, Paco Rabanne pour Roger & Gallet, Lanvin, and Carven also
note ol orange and bergainot, it is very Homne really is better suited to the make vetiver prochucts, but the one
refreshing, yet spicy, well suited to a filn Promenade des Anglais i Nice than to produced by Guerlain is definitely the
star’s lifestyle. London’s Bond Street, though it still sells | best-known exainple.
in England. -
Tk
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GREY FLANNEL|
Alter shave lotion
lotlon aprés.rasage |

“toreppy pusttl

The name Grey Flannel would The idea of unisex fragrances is by no Very few people are aware that Knize is, in '
immediately conjure up a quite specific | means new. In 1951 Edmond Roudnitska fact, an illustrious Viennese gentlemen’s
image in the mind of someone scanning the created Eau d’Hermes, a fresh, flowery outfitters, a name renowned throughout
shelves of a perfumery. Grey Flannel scent for ladies and gentlemen. Someone the world between the two world wars
sounds classical, serious, and refined. A who exudes a hint of Fawu d’Hermes Marlene Dietrich, for example, had her
product with a name like this is, one might always scores points amongst perfume famous trousers made by Knize. Someone
say, going to be the complete opposite of a connoisseurs. Unlike the modern unisex who uses Knize Ten breathes the

fragrance called Dernim. Fortunately, this fragrances of American origin, Eau i fragrance of an institution of classic men's
classic shows no sign of the fact that it d’Hermes is not for the hoi polloi. clothing, and exudes the scent of real

came onto the market in 1976, in the
middle of a decade not generally renowned
for its timeless style. It goes best with a
wardrobe organized along classical lines.

high-class Viennese tailoring.

———— |
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The Perfumer’s ABC

Absolutes

Absolutes are pure, natural oils
and extracts of flowers, as well as
other vegetable materials. On
account of the low yields
obtained compared to the
amount of raw material used,
absolutes are extremely valuable
and highly expensive.

Accords

An accord is a mixture of various
aromas which produce a
harmonious effect. An accord
may consist of anything between
two and a hundred aromas.

Basic Note

The basic note, or “fond,” is the
third odiferous element that we
perceive in a composed
fragrance. After the top note has
faded away, we smell the middle
note, or “bouquet,” which then
merges into the basic note.
Typical basic notes in
gentlemen’s fragrances include
musk (Grey Flannel), oakmoss
oil (Fau Sauvage), arabergris,
and vanilla (Giorgio for Men).

Chypre

Chypre is the term for a group of
fragrances that combine a fresh
top note with a basic note of
oakmoss oil, labdanum, and
patchouli, to name the main
components. Typical chypre
fragrances are Knize Ten,
Giorgio for Men, Polo by Ralph
Lauren, and Vétiver

Citrus

Citrus is a fresh top note of
bergamot oil, lemon, lime, and
mandarin, orange, or bitter
orange that is found in many
raen’s fragrances, such as Fawu
Sauvage, Lacoste, or Eau de
Sport by Paco Rabanne.

Eau de Cologne

Eau de Cologne is a solution of 3
to 5 percent perfume oil in a
1nixture of alcohol and water.
FEau de Cologne is primarily
intended to be refreshing, and

consists mainly of citrus oils.

Eau de Parfum

Eaw de parfum is a solution of
15 to 18 percent perfume oil in
alcohol. It is more expensive than
eau de Cologne or eau de
toilette because it contains
considerably more perfume oil.

Eau de Toilette

Eau de toilette is a solution of
between 4 and 8 percent
perfume oil in alcohol.

Fougere

“Fougere” (fern) is the term for a
note made up of fresh herbal
aromas, such as lavender, on a
mossy base. Typical men’s
fragrances with this note include
Azzaro pour Homme, Paco
Rabanne pour Homme, and
Dunhill’s Biend 30.

Leather Notes

Leather notes are typical
components of classic men’s
fragrances. A good example is
the leather note in Knize Ten
that consists of musk, moss, and
ambergris.

Light

Fresh, fruity, green, and citrus-
based aromas are described as
“light.” Light aromas are
relatively volatile, and are
therefore usually found in top
notes.

Masculine

Dry notes — such as leather,
tobacco, herbs, spices, mosses,
and woods — are regarded as
masculine. Men’s fragrances are
generally less floral than ladies’
perfumes. ln recent years mens
fragrances and ladies’ perfurmes
have become ever more similar, a
trend that has culminated in
unisex scents designed for men
and women.

Oriental Notes

Oriental notes are reminiscent of
the fragrances of the east. They
are sweet, strong, and heavy.
Typical men’s fragrances with
oriental notes inchide fo [Hang

by Balenciaga, KL Homme by
Lagerfeld, and Open by Roger &
Gallet. .

Perfume

The word is a corruption of the
Latin per fumuim, which means
“through smoke.” In the ancient
world fragrant resins were burnt
as sacrifices. Today a perfume is
defined as a solution of 15 to 30
percent perfume oil in alcohol.
Perfume is the most expensive
type of scent because it contains
the highest concentration of
perfume oil.

Spice Notes

Many men’s fragrances contain
spice notes, such as marjoram,
coriander, and pepper. Cinnamon
is also popular, as in the middle
note of Santos by Cartier.

Sweet

Vanilla is one well-known sweet
aroma. It is found in the basic
note of many men’s fragrances,
such as Egoiste by Chanel, Men'’s
Cologne by Cardin, and Patou
pour Homme.

Tobacco Notes

Tobacco notes are typical of
men’s fragrances. Apart from
substances that mimic the smell
of tobacco, use is also made of
the aromas of materials
employed to perfume tobacco
products, such as plum and
honey.

Top Note

The top note is the first olfactory
impression one gains of a
composed fragrance. 1t must
arouse our interest as it is the first
thing we perceive when testing. It
consists principally of light,
volatile aromas, but often contains
hints of the middle note and the
basic note as well (see entries
under these headings).

Wood Notes

Cedarwood, patchouli,
sandalwood, and vetiver are
typical wood notes. Wood notes
are found in many men'’s
fragrances, such as Davidoff,
Kwize Ten, and Helston Z2-14.

The French call a perfumer le
nez, “the nose.” Someone who

wants to pursue this career
really does need to have a good
sense of smell. But it is even
more important to have a feel
for aromas: the ability to sense
instinctively the associations
sparked off by an aroma. This is
amatter of “feel” and instinct.
But this only places the
perfumer in a position to
predict, with a certain degree of
probability, that a fragrance he
composes will have a particular
effect. He will never be 100
percent certain in this respect
because the human olfactory
organ is too idiosyncratic.
Although this kind of feel for
aromas is, in many ways, a
talent, it also has to be trained
and cultivated, just like every
other talent. Even an
experienced perfurner practices
daily with a wide variety of
aroma samples that he has to
recognize and name. Only in
this way can he maintain his
comprehensive memory of
odors, a memory in which he
will have stored away up to
2,000 notes. He uses this living
memory of smells to create
ideas for new compositions, the
complex make-up of which he is
able to imagine in the same way
that a musician can hear not
just a melody in his inner ear,
but its whole orchestration.




The south of France is generally considered to be the classic region where Lavandula
officinalis is grown. However, the plant has not always been cultivated for the purpose of
making perfumes. The ancient Persians, Greeks, and Romans knew lavender as a medicine,
and burned lavender twigs in order to drive illness and malign humors out of sick rooms with

smoke. Lavender was also popular as an ingredient in various medicinal drinks, and

housewives still use small bundles of lavender flowers to keep moths out of clothes drawers

today. Only at the end of the nineteenth century did the comunon view of lavender change, and

its function as a fragrance moved into the foreground. Nevertheless, many people still believe

in the various beneficial effects of this typical plant froin the Mediterranean region. However,

most of us think of lavender above all as an aroma familiar from eawx de toilette, perfumes,

and soaps.

Provence is the home of many
aromas. Here we find the flowers
from which the great essences are
obtained. The traditional procedure
is “enfleurage,” which is also known
by the less flowery name of the
“absorption process.” In this
process highly volatile and rapidly
decomposing odiferous substances
are bound in fat. The procedure is
simple, but very time consuming. A
glass tray is coated with a layer of
tallow or lard about % inch (3 mm)
thick, placed into a wooden frame,
and covered thickly with heliotrope,
hyacinth, jasmine, narcissus,
reseda, rose, syringia, tuberose, or
violet flowers. When the fat has
absorbed all the flowers’ odors, the
exhausted flowers are replaced
with new ones and the procedure is
repeated until the fat is completely
saturated with aromas. This

fragrant pomade is kept for two to
three weeks in pure ethyl alcohol, in
which the odiferous principles
dissolve. The end product is called
an extract, or “extrait.”

In another procedure linen or
cotton sheets are soaked in olive oil,
stretched out in wooden frames,
and again covered with flowers.
After the complete absorption of
the odiferous substances, the
perfumed oil is pressed out of the
cloths. Oil obtained in this way is
known as “huile antique.”

Today simpler and less expensive
extraction methods are more
widespread. These involve placing
flowers in carbon disulfide or
petroleum ether. The final
fragrance is obtained, dissolved in
alcohol, by means of distillation.
This method is more suitable for
mass production.










The Joys of Visiting
the Hairdresser

The transition into adulthood often begins when a little
boy, who is no longer quite so little, is finally allowed to take
his place on the “real” chair at the hairdresser’s. Somehow
or other, as a young child he had always found it
embarrassing when he had to sit on a construction that
raised him up as he sat, or even a high seat.

Every man has memories like this, unless he is
unfortunate enough to be one of those pitiable exceptions
whose hair was cut at home by his mother. One can only
feel sorry for these men because going to the hairdresser’s
has a quite particular appeal of its own — as long as it is a
real gentlemen’s hairdresser’s, at any rate. No one forgets
easily the unique smell of shaving water and shampoo, the
yvellowing advertisements for long defunct hair-care
products, the hum of the trimmers, or the crackle from the
inevitable portable radio.

One day a father takes his son with him for the first
time. While his father’s hair is cut, Junior takes the
opportunity to have a good look at the other customers,
who are chatting together, dozing, or reading the paper. He
watches with excitement as the hairdresser styles his
father’'s hair with practiced movements, snipping
nonchalantly with his scissors. At some point the
hairdresser removes the cape with a sweeping movement,
and now it is the son’s turn.

He feels the hairdresser hold him for the first time. His
hair is pulled pretty hard during the preparatory combing,
and he has to suppress his initial impulse to run away.
Sometimes there are tears if the hairdresser cuts off too
much of his hair. His father and the hairdresser stop him
weeping by telling him rather ineffectually that his hair
really will grow back again. At the end his image in the
mirror looks remarkably strange. He runs his hand through
his hair to give it its familiar shape and to take possession
of it once more.

Despite the alarnuing nature of this experience, and the
worry that the hairdresser might just cut his ear with his
clippers, most little boys look forward eagerly to their next
visit, probably because the passage of time does not worry
us when we are children. For those of us who are older,
cvery visit to the hairdresser tells us all too clearly that, yet
again, a few more weeks, or even months, of our life have

passed by, gone forever

o







What Should I Put on My Hair?

Hair creams, or pomades, consist

mainly of fat, oil, and wax. Two
| classic products of this kind are

The highly concentrated
shampoo pastes made by

D. R. Harris of London are
truly classic hair-care products.
They come in small plastic tubs
with screw lids that do not

take up too much room in
travel luggage and practically
never leak.
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| Brylcreem (left), and Trumper’s
Pomade (right). They can be used
to create the shiny Rudolph

/alentino look, wlich is most
effective on men with thick, wavy
hair. Unlike hair gel, hair crears and
pomades do not dry out the hair,
though not everyone likes their
greasy shine.

Brisk hair cream is just as well known, and
trusted, in Germany as Brylcreem is in England
and Brill cream in the US. The design of the

tube was modernized a couple of years ago, but
fortunately nothing was done to alter the perfume
formula. As a result, it is not. just the shine that.
gives away hair held in place by Brisk, but also
the long-familiar fragrance.

In consistency, Brilliantine is
reminiscent of Vaseline. It is
recommended for thicker hair and
is particularly well suited to the
task of taming curls that will not do
as they are told. Brilliantine also has
r beneficial effects on dry scalps.

-




The shop belonging to the
traditional perfumers and soap
manufacturers D. R. Harris is to
be found in London’s St. James’s
Street. This means a gentleman
can go there quickly after
buying a tie at Turnbull & Asser,
or drop in on his way to the
hatmaker James Lock, in order
to purchase his selected
shampoo and hair lotion.

-

Haur oil is the third
fat-based styling
product. Hair oil is
recommended above all
as a treatiwent for dry
hair that is difficult to
control. However, hair
creams and DBrilliantine
are better for
hairdressing because
they can be applied to
the hair more evenly
than the fluid oil.
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Birch hair lotion is a classic
hair-care product. In contrast to
the many imitations, real birch
hair lotion contains the sap
tapped from the trunk of the
white birch tree. Birch hair
lotion promotes the circulation
in the scalp and is good for hair.
However, as with all formulae of
this kind, there is no proof that
it makes hair grow.






The Right Way to Wash Hair

First of all, the hair is wetted thoroughly. Dirt that does not contain As little shampoo as possible is used. Otherwise, the hair swells up
grease, such as dust and sand, is carefully rinsed out of the hair at too much. The shampoo is first rubbed onto both palms so that it can
this stage. be applied evenly.

Now the shampoo is carefully massaged in with spread fingers, and The shampoo must be rinsed out very thoroughly, best of all with
not with the flats of the hands. The hair should not be rubbed too lukewarm or cold water. This straightens the hair out. If the hair is
roughly when this is done. particularly dirty or greasy, it may be washed a second time, though

one wash is normally enough.

Excess water is pressed carefully out of the hair. Never rub! A hand At Trumper’s in London a hair wash can be crowned with a head

towel wrapped round the head soaks up more moisture from the massage. This relaxes the neck muscles, promotes the circulation i
hair. If at all possible, the hair should be allowed to dry in the air. the scalp, and has a dangerously sleep-inducing effect



Hairstyles with
Character

Until the 1960s the short-back-and-
sides was the basic haircut of the
twentieth century. The overwhehning
majority of men still have their hair cut
along these lines. However, men have
always worn long hair as well. During
the 1960s it was still a sign of protest at,
and liberation from, the bourgeois
narrow-mindedness of the late 1950s,
but by the 1970s long hair had become
established as a stylistically acceptable
alternative. Nowadays it is regarded
throughout the western world as quite
normal for men to wear their hair long,
even outside the creative professions.
This does not mean that the short-
back-and-sides has had its day, but it is
no longer the only proper haircut for a
man, even if it 1s still the dominant style
in conservative circles. Among the
yvoung, short hair is once again very
fashionable, and it is older men who
today tend to have the tonger hair.

Short sharp shock: the short-back-and-sides




The ltalian Look
A man with dark, curly hair can carry off

this classic southern European look. It loses
none of its attractiveness with increasing
age and stowly graying hair, as Fiat boss
Gianni Agnelli demonstrates.

The Genns

Can anyone imagine Albert Einstemn with a
crew cut, the close crop worn by American
Gls? Hardly. The great. physicist’s tangled,
curly hair is the absolutely classic harrcut
for geniuses, poets, thinkers, and artists, as
well as anyone who thinks he belongs in this
gronp. Conductors also love siilar manes
of hair, which may lie tamely on their heads
at the begimning of a concert, but are flying
in all directions by the end of the first
moverent, at the latest.

The Aristocrat

Thus style is the classic among men'’s

haircuts: longer hair on top, no layering, the
ears uncovered, anc short hair on the nape.
Sonteone who wears his hair this way will
always look well groomed, even if no one is
going to take him for an art director,
architect, or filmmaker. He is more likely to
be taken for a lawyer, banker, or
stockbroker, which is not really so bad if
that is the job one does.

The Eternal Youth

His hair ts always tousled, falls into his eyes,
and is constantly being thrown back with a
short movemment of the head. This habit just
goes with the classic boyish took. Someone
who wears a “hairstyle” of this kind has no
wish to worry overly much about his hair.
Someone like David Hockney, who still looks
as if he just arrived home from school, is an
example. This haircut looks particutarly
timeless on men with light hair, since it is
Just as effective on someone with blond hair

as on someone who is graying

The Dandy

The developnient of the pony tail has been
most interestmg. In the 1960s it was still a
real rarity, and no one with a pony tail would
have drearned of applying for a job in a bank.
Doing so might still be a bit daring
nowadays, but it is no longer unthinkable
The men's pony tail, such as the one worn by
Karl Lagerfeld, is also remarkable in so far as
it is worn by people in spheres that are not
just quite different from each other, but
quite antagonistic; the athletic doorman of a
night club wears a pony tail, but so do the
environmentally conscious music student
and the pleasure-seeking millionaire’s kidl.
Nevertheless, it is still difficilt to imagine a
president. or a king wearing a pony tail (for
the morent, at least).




The Toupee: For and Against

To be bald, or not to be bald? That is the question, for
many men. Whether it is nobler in the mind to confess
he is thinning on top, or to cover his nakedness with a
hairpiece instead, is something that
every balding man has to decide for
himself. When making this choice, it
has to be taken into consideration
that not having a full head of hair is
a far lesser defect than being badly
dressed — and for that matter it is
also usually easy to spot a toupee in
the kind of situations im which no
clothes are worn.

So what is all the fuss about?
What most men are interested in
are women, and how to impress
them. The majority of women may

nice hair if the man on whom it grows is a dull,
humorless individual? A thick head of hair can never be
areplacement for charm. Charm, by contrast, can make
up for almost any other defect. Combined with the right
wardrobe, charm is completely irresistible.

love nice hair, but what is the use of

Someone who counters this by pointing out that
even Sean Connery wears a toupee should be reminded
that Connery has done this mainly for his film parts. As
it happened, lan Fleming iimagined James Bond as a
man with hair, so the actor had no choice but to turn up
for fihming in a toupee. When his roles have permitted
it, Sean Connery has appeared bare headed, for
example, as the monk William of Baskerville in The
Name of the Rose. His effect on his female adimirers has
not been damaged by this in the least.

The only sensible reason for wearing a hairpiece is
the protection it offers agaimst the cold. However, a hat
or a cap is often a better alternative. It is not for nothing
that head coverings are often found on a bald head.

So, instead of pondering over a replacement for our
missing hair, we would do better to put our minds to
how we can make ourselves more attractive to those
around us in different ways. In other words: hair, or the
lack of it, is not crucial — no one notices that an
interesting, amusing man has no hair. This is true of
Sean Connery, just as it is for all of us mere mortals. It
is up to us to compensate for this perceived defect by
turning on the charm.



The Fake Hair of

the Stars

Fred Astaire was only ever seen
in his films wearing a toupee. In
his private life the dancer often
chose to cover his head with a
hat or a cap.

Andy Warhol did not make the
least attempt to make his false
hair look real. He was not at all
worried that his own dark hair
could be seen under his silvery-
white wig,.

When his hair started to fall out,
Frank Sinatra adopted a modest

short haircut, from which his
next move, to a toupee, was
hardly a big step.

Fhumphrey Bogart was never
once seen in a fihn without
anything on top. n private,
though, he showed his bald
head without the slightest
ermbarrassiuent

In his early career Elton John
distracted attention from his
diminishing head of hair with his
extravagant glasses. Only his
hairdresser can explain why he
suddenly has such a lot of it again.

When someone’s hair is visibly
receding at the temples, but is
still conspicuously full on top,
as with Tony Bennett, one
might almost conclude that he
is wearing a toupee.

Chest Hair

Someone who takes care of his appearance often
treads a thin line between too much and too little.
Some people say that a man should remove his body
hair because he also cuts the hair on his head and
face, and manicures his nails. Others regard a
haircut, shave, and manicure as the normal
minimum of body care, but see the removal of body
hair as the expression of an excessive desire to

control the way one looks — which, like plastic
surgery for purely cosmetic purposes, is to be
rejected out of hand.

In Europe there is a tendency to let nature take
its course. The traditional English aristocrat would
be as unlikely to dream of having his son’s flapping
ears pinned back as a man from southern Europe to
consider doing something to get rid of the
vigorously sprouting hair on his chest, back, and
legs. It will probably be a while before Italian sun
worshippers are able to imagine themselves
without their furry chests.

The proponents of body-hair removal mostly
come from the United States, where people use
ingenious cosmetic methods to modify their
appearance and battle against mortality with
exercise and diets. However, just the thought of
going through the painful process of having their
hair removed is disagreeable to many men. In
addition, the costs outweigh the benefits, and it is
anything but certain that the ladies really do prefer
a smooth chest.

Maybe we should simply accept the way we are,
instead of wishing for things we do not have. This
is true of the hair on our heads, and it should also
be true of our chest hair and the other natural hairs
on our bodies.




G. B. Kentt & Sons still make most of their famous brushes by hand.

As a result, the company’s products are highly expensive, but also
very long lasting.

The Royal
Hairbrush

r7ror

Since 1777 ladies and gentlemen have been able to
depend on the brushes made by the company G. B. Kent
& Sons when they want to tidy, anct look after, their hair.
When this company was founded over 220 years ago, no
one can have had any idea that Kent would today
enjoy a universal reputation as the
producer of the best hairbrushes in the
world. The company’s product range also
inclucles clothes brushes, toothbrushes,
combs, and shaving brushes.

Of course, there are also other very
good brushmakers, but none of them is as
famons as Kent. This is due partly to the
Kent brushes’ outstanding quality, but also
partly to the fact that an English officer and his
lady wife wounld pack Kent brushes in their higgage
when they set out to serve the Crown in some distant
part of the British Empire. In consequence, Kent
brushes began (o find their way around the globe long
before the company built up a distribution network. Not

only that, Kent products carry the Royal Warrant, the
symbol of a company that supplies the British Royal
Family and a quality mark that promotes sales in the
United Kingdom and elsewhere.

A good hairbrush has three fimctions. Firstly, it
smoothes and untangles the hair gently, thanks to the
wild-boar bristles with which it is made. Unlike plastic
and metal bristles, wild-boar bristles do not damage
human hair because they are themselves hair, a
substance related to horn. There are various grades of
brush, ranging from soft. to hard, for different types of
hair. Secondly, brushing the hair cleans it thoroughly of
dust, dirt, and dandruff. The third function of the
hairbrush is to keep hair looking good by distributing
the natural fats that accumulate at the roots all the way
along to the hair ends. This natural fat does an excellent
job of protecting hair and keeping it healthy. It gives it
a good shine and stops the ends from splitting too easily.
This aspect is particularly important for men with
flowing manes of hair. Sinee most people now wash
their hair every day, the cleansing function is not so
important as it once was. Nevertheless every hair on
your head will be thankful if it is cared for with a high-
quality brush. Not for nothing does the New York doctor
and hairdresser Dr. George Michael recommend the
purchase of a really good hairbrush in his book
Complete Hair Care for Memn.

The Military Oval s the ideal men’s brush: an oval-
shaped model without a handle. It is available in various
bristle strengths for differing thicknesses of hair. The
manufacture of the brushes is very costly, and the
classic wild-boar bristle models are still made by hand.

This is done by one of two manufacturing methods.

The first is called long-holing. This involves tiny
horizontal channels being drilled lengthwise
into the back of the brush, and thin wires drawn
through them. Next, vertical holes are drilled
into the brush from above, and the individual
bundles of bristles are inserted and wound
around the wires. Brushes produced i
this way are very durable and can also
be repaired with new bristles.

The second method is facing, in
"is cut
off the back of the brush. Holes for the bristles

]

which a horizontal slice, the “face,

are drilled into the face. The bristles are drawn
through tie holes and wonnd round tin or silver wires.
Finally the face into which the bristles have been
inserted is fitted onto the underside of the brush back
and fastened firmly.



The next stage is to push back the
cuticles carefully with a special

Any particles of cuticle that remain are If the nails have become very long, they
removed with special clippers. This also are first shortened with clippers before
rosewood stick. The cuticle must never has to be done with great care in order to the actual manicure is carried out.
be damaged or removed completely = N ¥
because it protects the nail bed. It is
therefore advisable to be particularly

careful when doing this.

avoid injuries.

]

The nails are then filed precisely into

shape, first with a coarse file, then a
finer one. Men'’s nails should be
semicircular. The customer decides on
the length.

"

The nails are polished to finish off the

manicure. However, this is not
compulsory.

The finger tips are immersed in mild
soapy water. This makes it easier to

clean the nails and also softens the "‘ ;J’,_ |

cuticles so that they can be pushed back - ¥ Sin “ LT
. » p o p -

much more easily. & ') ’










The Most
Important
Question of All

We begin our discussion of men’s clothing with
underwear. This is on account of the sequence in which
we dress ourselves in the morning, not the chronology
of clothing history. It was only in the 1930s that the
basic forms of underwear now worn every day finally
took shape. It is true that we know about precursors of
modern underwear worn in Egypt at the time of the
Pharaohs. However, it is difficult to identify these
archaeological finds absolutely
underwear. We may interpret a linen cloth intended to
be slung around the hips as an early form of our

conclusively as

underpants, but it might also be a piece of outer
clothing. It might even be nothing more than a piece of
linen. The underpants of the Middle Ages were rather
closer to the modern article. These were more or less
tightly fitting garments of varying lengths with an
opening at the rear, which must certainly have been a
practical feature. Only the prosperous could afford the
luxury of underclothes of this type. Indeed, underpants
for men only became widespread during the third
decade of the nineteenth century, when industrial
manufacturing first made it possible for the broad
masses to afford them. With this development,
underclothing finally lost its air of exclusiveness. Style
is no longer a matter of whether one wears underwear
or not, or the frequency with which it is changed, but is
linked to the selection of the right product. This is not
difficult since — despite all the variety in this field - only
a few designs may be said to enjoy classic status. By
“underwear” we mean underpants above all else. The
undershirt is becoming less and less significant now
that modern men change their shirts once a day, and
sometimes more often when necessary. If need be, the
undershirt still has a role to play in very hot or very cold
climates because, on the one hand, it is warm, and, on
the other, it absorbs excess perspiration before it
reaches the outer shirt. However, if undershirts do not
cotne to be worn as outer garments — as is the case, for
exarple, with the T-shirt — they will basically beconie
redundant. The same cannot be said of underpants,
which men can now buy in the shape of either briefs,

with or without a fly, or boxer shorts. The main

advantage of briefs is that they give more support and
do not ride up, even if you are wearing very light
trousers. This is quite likely to happen with boxer shorts
if they are worn under extremely light material.
Nevertheless, the choice between briefs and boxer
shorts is mostly made on the basis of instinct. Even
though boxer shorts were very much in fashion during
the 1980s. those who are keen on briefs did not allow
themselves to be distracted for long. At the same time,
someone who enjoys the freedom of boxer shorts will
always find the support offered by a pair of briefs
restrictive. In actual fact, boxer shorts do have one very
real advantage: they can be made to measure. The real
jov of custom-made boxer shorts is the opportunity they
offer to take one’s pick from the whole selection of
fabrics held by a well-stocked shirt maker. Stripes,
checks, the most various colors and materials, whatever
your desire may be, it can be made into boxer shorts, by
hand, and guaranteed to fit. However, it is doubtful
whether even this would tempt a confirmed briefs
wearer to abandon his underwear of choice.

In his book From A to B & Back Again: The
Philosophy of Andy Warhol, the American artist,
who was a dedicatec shopper, described in the most
elaborate detail how he purchased underpants in the
New York department store Macy's: “1 quickly found
the brand I usually use, Jockey Classic Briefs. They
were three for five dollars which didn't seem too
inflationary. 1 read the label on the plastic bag they
came in, just to make sure they hadn't changed any of
their famous ‘Comfort Features’ — ‘Exclusive Tailoring
for Proper Fit to Support a Man’s Needs; Contoured
Designed Arch Gives Added Comfort No Gaps;
Support Waistband is Smoother Fitted Heat Resistant;
Stronger Longer Lasting V No Chafe Leg Openings;
Soft Rubber at Either Thigh Only; Highly Absorbent.
100 Per Cent Highly Combed Cotton.” So far so good, 1
thought. 1 checked the *“Washing Instructions’ -
‘Machine Wash Tumbte Dry.” Bverything was fine, the
same as always. 1 hate it when you find a product you
fike that fits a particntar need of yours, and then they
change it [...] At teast the Jockey Classic Briefs were
still Classic.™ A couple of pages later we learn that
Andy Warhiol was not always able to afford Jockey
briefs: “I used 1o buy my underwear at Woolworth's so
1 have a sentimental attachment to it.”







Variations
Underneath
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Although Y-fronts offer a superb fit, many
men regard the fly as superfluous. For

them Jockey make various closed forms,
such as Poco Briefs, which give support
without the fly.

The original Jockey with a Y-shaped
front panel. It is available in various
grades of material. This model made of

100 percent cotton is a classic desigi. -
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Boxer shorts are the classic alternative
to briefs. Only a few mien like both types
of underpants equally. The supporters of
one type of underwear usually have a
strong dislike of the other design, and
usually make this very clear.

| Medium-length underpants are a
| compromise between boxer shorts and

briefs. The advantage of these over boxer
shorts is the superior support offered.

If you spend a lot of tirne out of doors during the cold part
of the year vou will certainly appreciate the advantages of
long johns, which may not be particularly becoming.
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String underwear has the advantage that it is wann in cold weather
and cool when it is hot, due to the air chambers that form in the
mesh strcture of the fabric. The string undershirt is certainly a
classic. It was supposedly invented in 1933 by a Norwegian Army
conunander called Henrik Brun. According to the legend, he sewed = '
hinself the first set of string underwear out of old fishermen'’s nets. g v . = e

The tong-sleeved undershirt serves the same purpose as long

johns, that of keeping out the cold. Care should be taken that the
sleeves of the undershirt do not protrude from the shirt cuffs in
an unsightly manner.
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An undershirt with a rather lower, rounded neckline is a good
compromise between a sleeveless undershirt and a T-shirt. 1ts
generous cut also means that this undershirt cannot be seen if you
wear your collar open.

For years the sleeveless undershirt was the very quintessence of
unsightly men’s underwear. However, in recent years it has seen a
revival as streetwear. Whether it will still be worn as an undershirt
50 years from now is doubtful.
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A Fly-Away
Success

The Cooper company was founded in Kenosha
(Wisconsin) by a German-American in 1886, In
1934, 48 years later, Cooper introduced a
revolutionary new product onto the underwear
market under the Jockey brand name. The
design was imspired by the short bathing trnnks
worn on the French Riviera, bnt what was most
innovative abont it was the front panet ent in
the shape of an npside-down Y. This “Y-front”
was extrentely comfortable, offering a perfect
fit and unprecedented support. The Jockey
brand began its unstoppable rise with this
patented design. The first licenses were
awarded to companies in EKngland, Anstralia,
and Switzerland as early as 1936, Today there
are over 120 hicense holders aronnd the world,
and mmumerable other manitactnrers who try
to copy the famous design. This alone does not
account for the snecess of Jockey. His above all
the outstanding guality of the taitoring that puts
the original briefs in a class of their own. For
example, the elastic band worked into the leg
opening only goes round the outside of the
upper thigh, which means that it does not
restrict the wearer’s blood circutation. The
massive success of the close-fitting lockey
underpants also has had an influence on our
other clothes. The tight fit of the new men’s
underwear made it possible to cut pants closer
in the croteh. Fashionable pants began to cling
ever move tightly to anatomies now restrainec
by Jockey briefs. However, the more spacions
waist-pleat trousers were rediscovered when
boxer shorts came into fashion again in the
1980s. Inany event, with their love of tradition,
the tailors of Savile Row have never warmed to
men’s briefs. They still prefer to cut suit pants
with sufficient room for baggy boxer shorts, and
their contents.
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Advertising for underwear has
changed with the times. In the USA
Jockey sought to win the hearts of the
women who made purchasing
decisions with masterpieces of
illustration, while German adverts put
forward purely technical arguments.
This lack of emotion in underwear
advertising probably explains why
(German men still spend so little money
on these essential garments.
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A Gentleman’s Shirt

The modern men’s shirt has a long history, though its
present form began to take shape only at the end of the
nineteenth century. In 1871 Brown, Davis & Co. of
Aldermanbury registered the first shirt with buttons all
the way down the breast. Till then people just pulled
shirts on and off over their heads. By this time, though,
the shirt had already been established as a piece of
outer clothing for a long time. Until the eighteenth
century the shirt was worn under the outer garments
and was only visible at the collar. As a result, it was
originally regarded as underclothing and, to this day,
the shirt has not been able to shake off associations with
its real roots. Indeed, it is still regarded as a faux pas
for a man to take off his jacket uninvited, especially in
the presence of ladies.

This rule may appear outdated to many people, but
if we recall that our modern overshirt was once a piece
of underclothing, we will understand how this
convention came to exist. It is still as deeply rooted in
the collective consciousness as ever, in the western
world, at least. An official ceremony at which kings,
presidents, and prime ministers appeared in shirt
sleeves would be unthinkable.

Until the end of the nineteenth century the white
shirt was the epitome of elegance. Only someone with
enough money to have his shirts washed frequently,
and enough of them to change regularly as well, could
afford to wear white shirts. Since the cleanliness of a
white shirt would be polluted
by any form of work, only a
gentleman could wear one —
that is to say, a nobleman or
wealthy commoner who lived
on the fruits of his wealth.
Striped shirts only came into
fashion towards the end of the
nineteenth century, but it was
a struggle before they were
accepted as part of the city
business suit of the ftime.
Patterned shirts always raised
the suspicion that they were
worn in order to conceal a lack
of cleanliness. By way of a
cormpromise, colorful shirts
were  cquipped  with white
cuffs. These

collars  and

combinations of patterned material with a white collar
are still very popular today, though they never have the
serious air of a plain white shirt.

The collar design is one of the essential features
defining the style of every shirt. The collars of the early
shirts were cut in various ways. The fundamental
distinction is that between the stand-up collar and the
turndown collar.

Up to the end of the nineteenth century various
versions of the stand-up collar held sway, with the size
of the necktie determining the width of the collar. The
stand-up collar was gradually supplanted by the
turndown collar, and since the 1930s the stand-up collar
has only been worn with tuxedos and tailcoats.
Detachable versions of both the stand-up collar and the
turndown collar were also available. They had the
advantage that the collar could be washed every day,
while the rest of the shirt was spared this treatment.
Someone who was in a position to have his shirts
washed every day did not need to resort to this
expedient, but the detachable collar did offer another
advantage in that the shape of the collar could be varied,
and this made it possible to suggest that one owned a
variety of different shirts without actually having to buy
new ones all the time. All the same, the advantages
were outweighed by the disadvantages: for example,
the laborious task of buttoning on the collar, and the
frantic search for the collar button every morning.
Isolated eccentrics, such as
the American writer Tom
Wolfe, whose style of dress is
entirely trapped in the taste
of the 1930s, still adhere to
this fashion. In its current
form, the shirt has hardly
altered since the end of the
First World War. The only
feature to have been added is
the breast pocket, which was
introdiiced as  the three-
picce suil with a vest went
out of fashion. However,
traditional men’s shirts still
do not have breast pockets,
particularly as 1o
actually has any idea what

one

their function should be.
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A good shirt has removable
collar bones where required
by the shape of the collar,
This is particularly the case
with turndown and cutaway
collars, but collar bones
would be out of place in the
soft. collar of & button-down
shirt. Most collar bones are
made of plastic, but some
gentlemen’s outfitters offer
brass collar bones as well.
Whatever they are made of|
they give the collar the right
curve and prevent the collar
tips turning up. This can be
particularly important when
the shirt is worn with a

necktie. unimportant for many, and durable. generously when good shirts
an unlnecessary expense. — are made, so that they do
R P 1 not slip out of the pants at
Y J the back or sides. The back
» & \ A } is usually cut sornewhat
3 g5 VAN Y 1 : longer than the front to
2 1 f ' 3 % ensure it fits well even when
(oo G 4 N the wearer bends over. The
o . 4% A \ length is right if the front

Traditional buttons made of
mother-of-pearl are
obligatory features of a good
shirt. Mother-of-pearl buttons

o am e

The origins of the split

yoke lie in traditional u

shirtmaking. As people =
generally have shoulders of

|
x|
different heights, a split n

yoke can be used to adjust

the fit of a shirt precisely to -
the custorner’s stature. On .

ready-to-wear shirts the
split yoke is just a detail
which suggests more
expensive work; it is a costly
detail, though, because
every additional searn is a
not inconsiderable cost
factor when shirts are
produced in large numbers.
Such details may be 2

A gusset, a triangular piece
of material, is usually added
for reinforcement in the
corner between the breast

HitlH11

Unfortunately, patterns are
only matched exactly on
very good ready-to-wear
shirts, though this is always
done on custorn-made shirts.
For exaraple, stripes or
checks should mateh exactly
where the shoulder joins the
sleeve. Raised (or “French™)
seams are used on those
parts of the shirt that are
subject to particularly hard
wear. [For a raised seam the
two pieces of material are
sewn together, turned over,
and sewn again. This
procedure is expensive, but

ensures that the seam will be

On good shirts the cloth of
the sleeve is pleated several
times where it meets the
cuff. In addition there is
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The more stitches a seam
has, the more durable it will
be, with about 20 stitches
per inch (8 per crn) on a
good shirt. Searus, even
parallel double searus, are
always sewn with a single
needle. The advantages of
this are that the seamns are
more precise, and the
material in between therm
does not go wavy after
washing. On less high-quality
shirts a machine with two
needles is used for double
searns. This can sew a
parallel seam in half the time.

Material is used :

and back parts can be
brought together in the
crotch. Shorter shirts are
best avoided, to save
erbarrassment.

are so hard that they will and the back. You will find often a small button above &G
break the needle of a sewing this detail on all good shirts. 4 the cuff that prevents the
machine. The button facing However, there is only one 3 sleeve opening up to reveal &

p £

used to be an additional piece

manufacturer that uses this

the arrn in an unflattering

4040y

Fcizs; of material sewn onto the little detail as a marketing % way. It can also be
:'_35:,_.: shirt, but today it is made by tool. The gussets on shirts 3 = unbuttoned to make rolling

-3 from Thomas Pink are
always pink. This is
intended to remind the

folding over the material at
the edge of the shirt. A
placket front facing is more

the sleeve up easier. On very
good shirts this buttonhole
is horizontal, and not : "’F [

-
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stable, but can also look a
little rustic, so more refined
shirts tend to have a single
button facing.

owner of the shirt of the
maker every time he wears
it, and would not work for
Turnbull & Asser or T. M.
Lewin.

vertical. On the very best
shirts it is hand sewn, of
course, just like all the other
buttonholes.
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Collar Shapes

© The wide turndown collar is
the most formal, and at the
same time appears the least
conspicuous, collar style. The
gap between the collar tips may
vary.

Thus, examples @ © and @ are
all described as turndown
collars, as is @. A broad collar
covers more of the neck,
making a man who wears it look
more “dressed up.” In addition,
a broad collar allows more roomn
for thick, wide neckties. When a
custom-made shirt is made, the
width of the collar 1s adjusted to
meet individual requirements.
Where necessary, it is possible
to make a long neck look
shorter by wearing a wide
collar, just as a short neck can
be made to look longer with a
narrow collar. Incidentally,
Ronald Reagan admitted to this
trick in his memoirs.

@ This elegant collar shape has
many names. Other examples
meclude @ and @. In English it
is called the cutaway, or spread,
collar; in German it is tlie
Kentkragen, Haifischkragen,
or Spreizkragen. The term
“cutaway collar” is
internationally accepted. It
refers to the typical way in
which the collar tips are “cut
away” to the sides. In fact, the
tips are pulied a long way back
on this design and therefore
allow a free view of the necktie
knot. The cutaway collar always
looks more elegant than the
extremely classical turndown
collar. 1t is seen a great deal on
style-conscious southern
Europeans, with or without a
necktie. Many people like to
wear the cutaway collar with
thickly padded, rather wide
neckties, which are displayed to
full advantage in the large gap
between the collar tips.

© The pin collar, on which the
collar tips are connected with
pins of various designs, is also a
very American collar style. The
pin collar is thus a variety of the
tab collar. Although this collar
design sometimes looks very
elegant, Kuropean men mostly
find it too affected. In addition,
a reflective piece of metal
distracts other people’s
attention from the wearer’s face
in a disconcerting fashion. As
the pin collar can only be worn
with collar tips that are
relatively close together, it is
subject to some of the same
disadvantages as the turndown
collar.

O The great days of the
detachable collar are long since
past. Only dandies, nostalgics,
and the very thrifty still wear it.
Nevertheless, it is cheaper to
replace a frayed collar than a
whole sliirt, and many English
shirtmakers still offer shirts
with detachable collars in their
standard ranges. These archaic
shirts are somewhat time
consuming to put on and take
off, but the design exerts a
certain fascination over many
men. As so often when we meet
with apparently anachronistic
things, we experience an almost
irresistible urge to try them out
at least once. This is true of the
straight razor, the nightshirt,
and suspenders, just as it is for
the good old detachable collar.

@ The real Brooks Brothers
soft-roll collar enjoys a special
status among collar designs. It
looks just as good with a necktie
as without. Someone who wears
this collar with a necktie will
look very “dressed up” as it is
quite wide. Nevertheless, the
button-down collar looks less
formal than other designs. This
is a result of its soft finish and
the casual look of the buttoned
collar tips. However, only
American manufacturers make
a good job of this collar. On
Lluropean versions the collar is
usually too narrow, the collar
tips are al the wrong angle to
eaclr other, and the collar never
rolls quite as it does on a real
Brooks Brothers shirt.

® With the tab collar we are
leaving the certain fields of
tradition. 1t was supposedly first
worn by tire Prince of Wales,
fater Edward Vi, on a journey
to the USA. Americans adopted
the style with enthusiasm, and
to this day the tab collar is more
popular in the United States
than in Europe, though the
small strap emphasizes the knot
of the necktie very elegantly.
However, this collar cannot be
worn without a necktie, which
may be a disadvantage for a
business traveler who wants to
drink an aperitif with his shirt
open after his work is done. it
may also be that many men find
handling the tab collar simply
too fussy.

The American author Tom Wolfe
is regarded in the United States
as a great dandy. He is known to
favor old-fashioned, stiff
detachable collars. He could
hardly have chosen another
detail of men’s clothing with
which to express more clearly
his distance from an unbuttoned
Arnerican society, in which
everything is designed for
comfort.

Prince Charles has been wearing
shirts with more or less widely
spread cutaway collars since his
sarly youth. Either he chose the
right collar design instinctively,
or his shirtmakers — Turnbull &
Asser — advised him well. What
is true is that this collar always
looks much more friendly, and at
the same time more refined,
than a turndown collar with its
collar tips pointing more directly
downward. What they say of the
corners of the mouth is also true
in this respect: the higher they
are, the nicer they look.

The Shirt




The southern states of the USA have always been an

important area for the cultivation of cotton. The
unique culture that developed in the region was
based on this branch of agriculture. The white
rmasters lived like feudal lords on enormous estates
urrounded by cotton plantations. By contrast, the
black workers eked ont a living on the brink of
tarvation. They expressed their feelings in their
1sic, the primitive country blues that is so closely
1 with life on the cotton plantations. The
s of several different
When the plant is mature
pop open, and the seed hair
can be as big as a man's fist

ire harvested




Cotton

Cotton was already being cultivated in India over 5,000
years ago. F'rom there, it spread to China in the eleventh
century. The Incas were cultivating cotton in Central
America during the same period. In the Old World the
Arabs found cotton in Persia and introduced it to North
Africa, Sicily, and southern Spain.

For a period of 300 years Venice was the leading
market for cotton from the Levant. In the seventeenth
century the Netherlands became the main trading
center for this valuable raw commodity. Cotton
processing on a large scale began in Great Britain and
Switzerland in the eighteenth century. The invention of
the spinning machine and the mechanical loom made it
possible to process even greater quantities of the
material, which was now grown mainly in the southern
states of the USA from where much of the world’s cotton
still originates today.

The longer the fibers that are harvested, the higher the quality of the
cotton. The fibers are sorted, or “stapled,” by length; long and short-
fiber cottons are therefore described as either long staple or short
staple. The longer fibers measure about an eighth of an inch (about

I

Cotton is still ahead of real wool as the most important textile
commodity. Indeed, there would be enormous gaps in our wardrobe
if it were not for cotton. Shirts, jeans, chinos, trenchecoats,
underclothing, pajamas, socks, summer suits, light pullovers, and
sweatshirts — all of them are made of cotton.

3-3.6 mum). Apart from the length of the fibers, their fineness, strength,

softness, color, and luster are also important. Colorless cottons with a

silky luster are regarded as particularly valuable. The best varieties are

Sea Island Cotton from the USA and Egyptian Mako.

The Shirt

545



L JUT A

a R
s sy
;

T = gl

£ 3
. %
= : Nl
s SER N

The Stuff that
Shirts are Made of

O Cotton batiste is a light plain
weave of fine, high-quality
yarns. Batiste made of Egyptian
Mako cotton is also described as
Swiss batiste.

© Poplin is the term for a fabric
made using fine warp yarn and a
thick filling. The filling gives this
material its character.

© Oxford is a coarser kind of
weave in which dyed and
undyed threads are combined
together. It makes soft, but
hard-wearing, shirts. There are
many different varieties of
Oxford weave, but they always
look somewhat less refined and
formal than those made from
batiste or poplin.

O Royal Oxford is a somewhat
more refined version of the
otherwise rather hormely Oxford
weave. Like conventional
Oxford, it is made by weaving
together dyed and undyed
threads, but the yarns used are
much finer. This means that a
shirt made of Royal Oxford feels
silkier and much softer to the
touch than does a normal
Oxford shirt.

© Sea Island is always the most
expensive cotton. It is woven
from a greater nurber of
threads than poplin, which gives
this material a silky feel. While
poplin weave has about 100
threads to the inch (2.54 cm),
in Sea Island there are 140
threads to the inch. Stripes or
checks in this material
therefore have clearer
definition and deeper, stronger
colors. This is why Sea Island is
particularly well suited for
conspicuous patterns. The
material is so fine that it is
sorctimes mistaken for silk

O Ribbed twill has a
characteristic diagonal
structure like that familiar from
the material used in chinos. The
typical, lightly shimmering look
of ribbed twill gives plain shirts
an interesting accent.

@ Pinpoint is a combination of
cotton poplin and Oxford. It is
woven of long-staple cotton,
and, as in Oxford, only the warp
yarn is dyed.

O Herringbone twill is a close
relative of ribbed twill. In both
kinds of material the threads
are woven to form a diagonal
structure. In order to achieve
the typical herringbone effect
the direction of the diagonals is
changed at intervals of a fifth of
an inch (5 mm), which creates a
Zigzag pattern.

O Although silk shirts are to be
purchased on every corner
nowadays, really high-quality
shirts made of this material are
still very expensive. Many
business travelers have their
English custorm-made shirts
copied in silk by Chinese tailors
in Hong Kong.

@ Brushed cotton is used for
soft leisure shirts. It is produced
in plain colors, various checks,
and Scottish tartans. In Europe
brushed cotton is particularly
familiar and popular in the style
of the famous Tattersall check.

® Another leisurewear classic is
Viyella, a iixed weave that
coimbines the warmth of wool
with the comfort of cotton.
Viyella is used mainly for the
production of Tattersall check
shirts. Tattersall is named after
Richard Tattersall, an linglish
horscman who used the pattern

for horse blankets
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S
Folding Your Shirt

When you have finished ironing
your shirt, you should let it
cool off for half an hour on a
clothes hanger. Then button

; it up carefully and lay it
4 @ /' witht the front side down
on the ironing board.

Fold over one half as
shown in the picture.
Depending on the size you
wish the folded shirt to be,
fold it over about halfway
along the shoulder.

Next fold the sleeve

downward. 1f the shirt
has double cuffs, turn the

N

2 cuff flat on its side.
N '

Now fold the other
half over. Make sure that
the fold runs down from

the shoulder at right

angles to it.

Fold the second sleeve in.

L= [ ! T | L - .
s ﬁ-‘ Yl o '-"'5 i The shirt should now be
g = - T - | |
el LT g a fong rectangle. It should
- - [N . |
L, LR i not get narrower toward

the bottom.

Turn the lower part of
the shirt over the cuffs.
Fold the shirt so that the
bottom hem of the shirt
touches the collar.

Turn the shirt over and
store it in a cupboard or a

chest of drawers. If you have

the space, it is better not
to fold up your shirts, but to
keep them on hangers.



It is necessary to have seen the shop
windows or fabric books of the great
shirtmakers in London, Paris,
Rome, or Milan in order to have the
least idea of the innumerable
possible interpretations of what are
supposedly precise adjectives, such
as plain, striped, and checked. For
example, if you ask for blue shirt
fabric in the Milan fabric shop
Telerie Spadari (Via Spadari 13),
. you will be presented with up to 50
{ different shades of this most
« B | popularofall colors. In view of the
LT { vast selection of striped fabrics
3 % W stocked by the  prestigious
& b | shirtmakers Turnbull & Asser in
.I Y I London’s Jermyn Street, people

»

o

| who like this classic pattern need
one thing above all: a gift for making
decisions. Bt once the decision is
made, they will be guaranteed shirts
- of the highest quality.




Jermyn Street

//

Jermyn Street is a
nmecca for people
who love classic
English shirts. There
you will find nearly
everything your
heart could desire:
not just shirts and
neckties, but also
exclusive toilet
accessories, pajanas,
and underclothes.
The area may not
have enjoyed exactly
the highest of
reputations when the
tailors started
settling there, but
that meant that the
shops could be
rented at reasonable
charges. Today,
however, Jermyn
Street is an address
renowned around the
world, and the rents
are absolutely

astronomical.

The Shirt




The Best English Shirtmakers

: No. 71 is the most famous address on Jermyn

SR

Street. An unbelievable selection of materials for
custom-made shirts, ready-to-wear shirts, and
neckties has becen on sale here since 1904, The

minimum order for custonm-made shirts is six

TURNBULL % ASSER..

garments, and the delivery time is twelve weeks.
However, the wait is worth it for the quahty of the
finished product, as well as the prestige that
attaches to shirts from Turnbull & Asser.

At No. 106 we find T. M. Lewin, a company founded

in 1898 by Thomas Mayes Lewin. The Lewin shirt 1s
cut relatively close to the body with a somewhat
broadly spread and relatively narrow turndown
collar. T. M. Lewin's superb shirts have no rivals as
far as quality is concerned, though their designs
might be described as rather modern by Jermyn
Street standards. Lewin are famous for their
enormous choice of club, school, and regimental
ties, and also have an efficient mail-order service.

New & Lingwood at No. 53 Jermyn Street are one
of the famous names among London shirtmakers.
Their shirts are typical of Jermyn Street, and will
appeal to anyone who likes wearing loud striped
i —E ST [ N _ 1 Kl shirts with his dark business suits. New &

& LINGWOOD Tt ; b LS | Lingwood also offer an excellent range of shoes.

sut W.V.BROWN oF
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Harvie & Hudson are to be found at No. 77. Apart
from typical Jermyn Street shirts, they also offer
suits, jackets, and trousers. Striped silk shirts with
matching neckties are a specialty of the house.

The atmosphere in the shop is somewhat stiff,
though this probably constitutes a great deal of its
appeal. However, the spoilt continental shopper will
find the ambiance very “understated.” In truth,
Harvie & Hudson’s legendary reputation rests solely
on their shirts.

At No. 37 and No. 73 we find Hilditch & Key,
another Jermyn Street legend. There is no need to
travel to London to purchase Hilditch & Key shirts
because they are also on sale outside England — in
Paris, for example, at Rue de Rivoh 252. Hilditch &
Key’s end-of-season sales are famous. It is even
possible to take advantage of them by mail, thanks
to a service known as “Sale by Mail.”

At their spacious premises Thomas Pink offer
meticulously tailored shirts in a large selection of
designs and cottons. Thomas Pink have always
tried to attract younger customers, and there is no
doubt that they succeed in doing this at their shop
in Jermyn Street. The sales staff are helpful and
provide custorers with test shirts in various sizes
on request so that you do not have to buy a pig in
a poke. The Pink shirt has a relatively stiff semi
cutaway collar and a moderately spread collar that
is best worn with a necktie. Thomas Pink also run
an excellent mail-order service that delivers
anywhere in the world

The Shart




How a Custom-Made Shirt is Created

Sty
A

A
§

The Dussetdorf custom tailor and shirt- Measuring up 1s a fascinating moment, an
maker Heinz-Josef Radermacher stocks a almost holy rituat in att kinds of custom
huge range of materials. The word “striped” tailoring. First, the tape measure is passed
alone is inadequate to describe the variety under the armpits and around the chest.
on offer. He atso offers ptain materials in all Whether the shirt is to be tight here or not
shades, various checks, and more unusual will only be decided tater when the paper
patterns, such as herringbone. pattern is drawn up for cutting out.

Next the waist measurement is taken. If the Now the hips are measured. When this is
customer was being measured for a suit, done the customer should make sure his
measurements would have to be taken above pockets are empty and stand with his tegs
the waistband of the pants and the vest. together, to ensure accuracy.

Both artus are measured separately. Most The width of the back is an additional The back measurement deternines the totaf

people have arms of different lengths, so measurement, that 1s nsed to check the length of the shirt. The collar is not included
} 1nportant chestneasurcent that has been taken when this is taken.



As a general rule, buttons are always sewn
on by hand. However, the buttonholes are
only sewn by hand at the express request of

the custorer.

The neck must be measured exactly
Enough room must be allowed to ensure
that the coltar does not become too tight
later due to washing. When this is done, the
customer shoukd say how narrow or wide he
wants the collar.

The fitting is used to ensure that the
garment fits perfectly. Shoulders of different
heights are compensated for at this stage by
adjustments to the yoke.

All that remains to do is iromn the finished,
sewn shirt to a professional standard before
it is wrapped in plastic for handing over to
the customer.

After the measurements have been taken,
the pattern is drawn up on paper, cut out,
and traced onto the cloth, When working
with patterned fabrics, the cutter must take
account of the pattern sequence so that all
the lines run together perfectly on the
finished shirt. Traditionally, the material is
cut ont with large shears.

Even the most traditional shirtimakers now
use sewing machines wherever possible.
However, much is still sewn by hand.

Tl

>

<
£ »
The finished shirt can be picked up a couple
of days or weeks after the fitting. It can also
be mailed to the customer on request.

The Shirt




\
)
]
4

At PPN I s e
>

’~\\\\§
RN

r\\‘-.\\".

CRRIY
S AN
GEKER

SIS

\\\\\\\F\\\.\\\\\\\M -
§

i

|
WA A A A A
|

i

F XIS ST L EL T L LS|

N Yy Sy

ST A

]
]

E

PP

NT T AP Pt gl iﬂr]

|

RN

N

IFP A T

FF LSS BT S TS

In the 1980s there was a series on television based on the
memoirs of the English country vet known as James
Herriot. 1t was not only worth watching for the stories,
but also for the costumes. Each character was dressed
with total authenticity, and every last detail was correct.
The viewer could identify the class and profession of
every character in the series at a glance. However, what
united the vet with the lord and the farmer was a shirt
that is just as much a part of English rural life as the
Barbour jacket and Hunter “wellies.” In color, it is usually
a creamy white, but is also available in light shades of
beige. However, its most important feature is a mesh
check of dark brown, green, burgundy, blue, or black
stripes known as Tattersall check. It is said that this
pattern is named after the horse market run by a man
called Richard Tattersall where the horse blankets were
decorated with exactly this type of check.

Today Tattersall check is more than a symbol of English
rural life. For many years it has been regarded as an
essential component of the classic weekend outfit,
especially in fall and winter, when it is combined with a
lambswool or cashmere pullover, a tweed jacket, or a
blazer. The Americans have adopted this typical English
check as a favorite pattern for the button-down shirt,
and conservative New Yorkers wear it with chinos or
corduroy pants when they drive down to their houses in
New Jersey at the weekend. The comfortable check also
has another significant group of customers in Europe
and the USA. 1t is often found on the shirts worn by

- Checks for the Weekend

academics at Oxford, Cambridge, and the lvy League
universities, a fact of which the costume designers of
Hollywood are well aware. Whenever a professor
appears in a film, you can be sure that he is wearing a
tweed jacket and a Tattersall check shirt. Tattersall
checks also appear again and again in the collections of
the great shirtmakers, but the best still come from the
traditional English manufacturers. The American
Tattersall check shirt with a button-down collar is also a
real classic, and should definitely be on your shopping
list for your next trip to New York. You will also find it in
European stores and outlets that sell clothes by Ralph
Lauren, who include it in their collection almost every
year. The Tattersall check thus combines the features of
classic and casual, traditional and fashionable, ensuring
its continuing popularity.
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The Brooks Brothers Shirt

The Brooks Brothers shirt rose to its current
triumphant position in the 1980s. When out-and-out
Yuppies from Europe traveled to New York, they always
returned home with a real button-down shirt in light
blue, white, pink, yellow, mint, stripes, checks, or
tartan. People who did not go to New York themselves
would ask someone else to purchase one for thein,
together with genuine dark-blue Levi’s 501s, and
cordovan shoes from Alden, or penny loafers from Bass.
At the time the button-down shirt was a hot new
discovery for the youthful readers of the men’s fashion
magazines, but it had been known to insiders for a very
long time. 1t was certainly well known in the United
States because, at least according to the company’s
official history, the button-down shirt. had been sold by
Brooks Brothers in Madison Avenue since 1900.

It is claimed that John Brooks, the president of the
high-class American gentlemen’s outfitters, noticed at a
poto match in England that the tips of the polo-shirt
collars were fastened to the breast with tiny buttons
that stopped them from fluttering into the players’
faces. Inspired by this, he had the button-down shirt
made, and from then on it became an indispensable
part of the Brooks Brothers range. 1t does not matter
whether the story is true or not, it is stilt a nice story. In
all likelihood, this version of the origins of the American
button-down shirt was deliberately put into circulation
by the English in order to put down the American’s
brilliant invention as a copy. Some of the evidence tends
to support this: neither the modern polo shirt nor the
shirts worn by real polo players display even the most
distant similarity to the button-down shirt.

Whatever the truth of the matter, the button-down
shirt is one of the few American contributions to classic
men’s fashion. Its eccentric charm even allows it to take
its place alongside the finest English and Italian
products, but only if it really does come from Brooks
Brothers. Strangely enough, no one has ever succeeded
in copying the cut of the Brooks Brothers soft-roll collar
in a satisfactory way — one more reason to seek out the
shop at 346 Madison Avenue, at the corner of 44th
Street, next time you are staying in New York. When you
are there you will need to ask specifically for the soft-
roll collar in the shop because a European-style version
has also been put on sale recently in the birthplace of
the classic button-down shirt.

Gianni Agnelli is one of the
best-known men to wear a
Brooks Brothers shirt with a
soft-roll collar. The fact that he
wears this shirt is the highest
accolade for American fashion.
A man like the seriously rich
“avvocato” could also buy from
the best ltalian and English
shirtmakers. The fact that, even
s0, he wears a shirt off the rack
really does testify to the quality
of the product.

Contrary to European
prejudices, strict dress codes
are followed in the USA,
particularly on the east coast,
and apply above all to business
life. If you have your “wing tips”
given a deep shine by one of the
many bootblacks in Manhattan
in the morning, you will be
surrounded by men all wearing
suits. In surumer the suit can be
beige, olive, or light blue, just as
long as it is a suit. The sole
relaxation of this rule ever to
have been introduced is “casual
dress Friday.” Friday is
regarded as a day when one can
appear, if not in jeans and a
polo shirt, at least in a sports
Jjacket, chinos, and a somewhat
lighter shirt, the “Friday shirt.”
The Brooks Brothers mail-order
catalogue regularly devotes a
whole page of its own to the
Friday shirt, and there we find
all the popular materials, such
as fine-yarn chambrays, the
somewhat coarser Oxfords,
and, of course, the various
typical patterns, such as “mini-
plaids,” candy stripes, and
“mini-Tattersalls” that put us in
the right mood for the weekend
with a dash of color.

The Shirt
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The Right Shirt — the Right Fit

Wrong

Many men buy shirts with
sleeves that are too short.
Others may pay attention to the
length of the sleeves, but forget
that shirts only shrink to their
final size after being washed four
or five times. In consequence, a
shirt should neither have the
final sleeve length nor the final
neck measurements when it is
bought. As a matter of course a
good shirtmaker will add just
enough material to ensure that
the shirt fits perfectly after it has
been washed several times.

Right

When the sleeves are the right
length the cuff covers the wrist
and reaches just to the root of
the thumb. The sleeve must be
long enough to fit well even
when the arm is bent, and not

just when the hand is hanging

down vertically. Otherwise the
shirt steeve is pulled into the
sleeve of the jacket when you sit
down and lift your arms. The
cuff should be tight enough to
stop it from slipping too far
down the hand, though this is
only a danger when the sleeves
are too long.

Wrong

Most men buy shirts with
sleeves that are too short, and
jackets with sleeves that are too
long. As a result, their shirt
cuffs are hidden by their jacket
sleeves, creating the impression
that they are wearing short-
sleeved shirts. Moreover, an
otherwise well-fitting jacket
automatically looks too large if
the sleeves are too long.

Right

If the shirt and jacket have
sleeves of the correct lengths,

at least a half inch (1 em) of the
shirt cuff will show, and some
men prefer even more. In
extreme cases the jacket
sleeves appear Lo be too short in
relation to the length of the
jacket, but as the jacket is never
worn without a shirt this is not
conspicuous and can even look
good. A length of shirt cuff
extending from the jacket
sleeve makes your arms look
longer, provided the sleeves of
the shirt are the correct length.
Someone who has short arms
can certainly make use of this.

Wrong

The shirt collar must be ol such a size that the necktie knot. does not

lift the tips of the collar away from the shirt breast. The collar tips

must stay on the breast of the shirt, even when you turn your head.

Of course, the collar tips may atso be hfted up if the knot of the

necktie is too Jarge. It is best to use the knot that you prefer to wear

a standard. It 1s therefore worth taking along vour favorite necktie

|

11 you buy a shirt. in order 1o test the shirt out in the shop with it

Right

The tips of a well-cut collar touch the breast of the shirt and watl not

lift up when you move your head. They are forced into this position by

the necktie knot itself, though the collar must be of a certain size for

this to happen. The collars of really good shirts are always cut large

enough to fit well, regardless of whether fashion dictates wide or

narrow collars. Someone who insists on buying smatl, narrow collars

should not wear heavy Jacquard neckties.



Wrong

H the outer edge of the shirt
collar is not covered by the
tapel, the collar is usually not
cut perfectly. The harmonious
relationship between the shirt
collar, the necktie, and the
jacket 1s disturbed if the
material of the shirt breast
shows between the shirt collar
and the lapel. Obviously, this
problem occurs very rarely with
double-breasted jackets, and
never with a well-cut suit.

Right

The outer edge of the coltar and
its tips should just be covered
by the tapel of the jacket. Only
in this way is perfect harmony
created between the lines of the
shirt collar, the necktie, and the
lapel which encloses them. A
shirt cotlar with tips pointing
sharply downward is most
untikely to be covered by the
lapel unless the jacket is very
tight and high cut. The cutaway
collar generally looks elegant
because its outer edge is always
covered by the lapel, even if the
jacket is less well cut.

Wrong

The shirt collar 1s too narrow if it
1s covered at the back of the
neck by a well-cut jacket collar.
Unfortunately, many
manufacturers follow fashion
blindly when it comes to the
width of the shirt collar.
However, traditional shirtmakers
m England and ttaly know how
very important the width of the
collar is and that this feature, of
all things, must never be
subjected to the vicissitudes of
fashion. This is particularly
miportant because the necktie
can often be seen at the back of
the neck if the collar is too
narrow, something that is
definitely to be avoided.

Right

The shirt collar will not be
covered by the jacket at the
back of the neck if it is the right
width, provided the jacket is
well cut. In this connection, it
should be mentioned that jacket
collars are cut to suit well-
fitting shirt collars. The fit of
the jacket collar is therefore
judged by its relationship to the
shirt collar. As a resutt, the shirt
collar should definitely be a
perfect fit before you buy a
jacket or have yourself
measured at a tailor’s.

Wrong

Right

The shirt collar must be cut so that the knot sits exactly in the

middte of the upper part of the triangle and does not slip down. In
this illustration the knot of the necktie does not fill out the two sides
of the collar up to the topmost corner. If this is not due to an
incorrectly knotted necktie, you should not buy a shirt with which
this happens. It is impossible to create comptete harmony between
the necktie and a shirt with a collar like this.

The knot of the necktie must sit exactly in the triangle between the
two sides of the collar and stay there, regardless of whether the top
button of the shirt is done up or not. Many men have a habit of not
only teaving this button open, but of not even putling the necktie
tight. This is an ugly half-measure: someone who does not like
neckties should not wear them, and should instead simply leave his
collar open.

The Shirt
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e CoV ed w'n,h a blanket -
and a sheet, or table cloth, dpcsj—-
just as good service. The

board should not be too narigw
otherwise the shirt has tq e
pushed around severai tifn

wh ning the pack'and:

hich tﬂkes a l”en 5
ve alot of i t.o?io.

As its name suggests, the sleeve
board is used principally for
round-ironing sleeves, but

collars and cuffs can alsobe

ironed-dn il. Mostly, however,
the s-leeveﬁ'are ironed flat,
which is also quite acceptable.

The most important feature an
iron must have is a good
stainless-steel soleplate that
does not darnage the material
during ironing. Stearm irons are
used by most people today, but
the best results are always
attained when shurts are jroned
while they are still damp after
washing. If shirts have already

dried out on the line too q
to be ironed, they can be
dampened with a spray bottle
like the ones used for spraying
house plants. 1t is best if shirts
are placed in a plastic bag after
being wetted so that the
moisture distributes well.

TS

Y houselold has a washing
machine today. 1t has
influenced our clothing habits
more thanany other household
appliance. In the 1950s shirts
were still starched in Europe so
that they eould be worn for
several days, but today we
change our shirt every day as a
matter of course, This las made

washing starch superfluous.
i I

We are often advised Lo"w

- shirts in a pillow case before

washing. This is supposed to
protect fabrics against
excessive wear and tear in the
stainless steel drum. Other
experts recommend turning the
shirt inside out. Neither of these
ineasures is absolutely
necessary. A good shirt can be
washed many times, week in,
week out, for five or six years
without. any special treatiment.
before the fivst signs of wear
begin to appear. In any case,
lir'ﬁ often likely 1o have be
inflicted when the shirt is being
worn. The only featuve of a shirt,
that wall be dawaged by
washing in the long term is the
color, but this should not be a
problem either as long as a good
washing powder is used.



Washing and Ironing — the
Fundamentals of Shirt Care

1t is best to take the shirt from the line while
it is still damp. Then it can be ironed with a
minimun of effort.

Begin with one of the sleeves. Stroke it
smooth and begin ironing in the middte of the
sleeve. Iron from the center outward,
otherwise light creases wilt be pressed into
the material. Only iron the folds at the end. If
you are using a sleeve board, pull the sleeve
over it and iron it even and simooth. Round-
ironed shirts are supposed to be stored
hanging up.

Iron the collar from the tips in so that no
creases in the material are left on the
outside. This is particularly important with
soft button-down collars. Turn the collar
over and iron it on the inside. Now insert
the collar stiffeners into the collar and turn
it over. It is not necessary to iron in the fold
of the collar.

If the shirt is still too dry, you must dampen
it thoroughly with water. A spray bottte is
used to do this.

Iron a single-button cuff with the buttons
facing upward. A double cuff has to be
treated differently. Unfold the cuff and iron
it completely smooth. Then fold it to the
desired shape and iron in the folds. Fold the
cuff once in the middle and iron the fold in
so that the buttonholes lie flat on top of
each other.

Now iron the breast of the shirt. First lay
one half on the ironing board with the
outside up and iron it simooth. If it is the
right side with the buttons, then iron
carefully around the buttons. Repeat the
process for the other side.

Keep the dampened shirt for hatf an hour in
a plastic bag. This ensures that the moisture
distributes evenly through the cloth.

Place the back of the shirt with the inside
down on the ironing board. Pull the shirt
tight and iron it smooth. When you do this
take care with the back pleat. It must be
ironed evenly. Place the back pleat on the
edge of the ironing board so that it runs
parallel to one side. Hold the shirt tight while
you iron in the pleat. Repeat the whole
procedure from the other side.

It is best to keep shirts hanging up. Or you
can always iron your shirts one by one as
and when you need them and then put them
on straight after they have cooled. If you
want to leave your ironed shirts stored flat,
use the instructions for folding given on

page 57.
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From
Neckcloth to
Ornamental
Neckwear

Many works discussing the origins of the necktie
mention Trajan’s Column in Rome as the earliest
recorded evidence for the predecessor of this item of
ornamental neckwear. However, the cloth worn by
Roman legionaries around their necks at the
beginning of the second century AD bears only a
very distant resemblance to today’s necktie, being
just a piece of fabric wrapped around the throat. The
real predecessors of the necktie are the neckeloths
or cravats that were part of men’s clothing from the
middle of the seventeenth century. Even the most
expensive handmade necktie of our time is cheap
compared to the lace cravat worn by King Charles 11
of England in the year
1660. 1t cost 20 pounds
12 shillings — and that at
a time when a couple of
pounds sterling was a
good annual salary.

The first real proto-
type of the modern
necktie is to be found in
eighteenth-century
America. It was called
the “bandanna” and was
a large patterned cloth
wrapped several times
around the neck and tied
with a bow. Bandannas
were popularized by the
American boxer James Belcher. In early nineteenth-
century England an entirely new mode
introdueed by George Brian Brummell. A legendary
dandy style-setter, he condemned all
exaggerated fashions that a
gentleman’s clothing shoild never be conspicuous or
overelaborate. He ereated a look consisting of a blue
tailcoat, beige vest and trousers, black boots, and a
dazztingly white cravat. ©

Trajan’s column, in Rome,

shows men wearing the focale,
a neckcloth or kerchief worn as
protection from the cold

was

and

and pronounced

Jeau Brummell,” as he was

known, always had a large quantity of
starched white linen cravats ready to
hand. If he was not pleased with the
knot he had just tied, he would take a
fresh cravat and repeat the process,
continuing until he was satisfied. 1t
could take a long time — and his stocks
of linen cravats, like his laundry bills,
were enormous. The modern necktie
does not call for this kind of thing.

The immediate forerunners of
today’s necktie were the first school and club ties. In
1880 the members of Exeter College, Oxford, tied
the bands of their straw hats around their necks with
a simiple knot, thus inventing the first club tie. On 25
June of the same year they ordered neckties in the
appropriate colors from their tailor, setting an
entirely new fashion that was enthusiastically copied
by other English clubs, schools, and colleges. The
precursor of the pattérned necktie was the
“Macclesfield tie,” so called after the town in
northwest England where raw silk from India and
China was woven. Around the year 1900 Macclesfield
was producing an unprecedented variety of neckties
for members of the expanding middle class, who
wanted to announce to the world, through their
neckwear, that they had succeeded in life.

The modern necktie has existed in its present
form since 1924, although neckties that look quite
modern are featured in photographs predating the
First World War. Before 1924, however, they were
usually cut in the direction of the weave of the fabric
and then lined with a different material. Made by this
method they soon wore out, and the knot left
unattractive creases. Jesse Langsdorf of New York
found the solution when he cut cloth for neckties on
the bias at an angle of 45 degrees to the weave. He
also cut the silk not in a single piece but in three
sections that were then sewn together. He patented
this innovation, and later on sold his invention all
over the world. Most good neckties are still made in
the same way today.

The modern necktie is usually regarded as formal
wear, but that does not mean it cannot be
fashionable. Television presenters and other men in
the public eye often set the scene for what is
regarded as fashionable in necktie wear. Politicians,
however, tend to be more conservative in their
choices of necktie, the better 1o suit the seriousness
ol their offices.



The Staffordshire
Regiment

Stars of the Stripes

A man wearing a necktie in the colors of a regiment,
college, school, or club is telling the world that he
belongs to that particular mstitution — and moreover
that he belongs to a certain social class, at least in
England, where neckties of this kind first developed.
Men who are not United Kingdoi citizens sometimes
buy such neckties for stylistic or aesthetic reasons, and

there is nothing wrong with that. Problems arise onty

when a foreigner doing busimess with an Englishman
happens to be wearing, for instance, the necktie of a
famous rowing ctub to which of course he does not

belong — while the Englishiman does. The chances of

committing this social faeur pas i England are
relatively high, on account of the existence i the
country of a huge muunber ol color combinations that
mean something. Here are some of the best known.

Black Watch Merchant Navy
Royal Hampshire Regiment Life Guards

Royal Navy Roval Pioneer Corps

The Necktie




A Good Necktie

The most important quality of a
good necktie, unfortunately,
cannot be pictorially illustrated:
it must feel good, so you should
pick up a necktie and feel it
before you buy. It is often
suggested that you shoutd
crumple the silk to see if it
creases. However, if you do try
this experiment, do it carefully.
Other methods of testing a tie,
such as pulling at certain
threads, are not necessarily a
good idea either, and anyway
the results are not atways
conclusive. Your instant tactile
mpression is the best guide. If
yvou like what you feel, you are
probably right to go ahead and
buy the necktie.

A good necktie is usually cut in
three parts. If you look closely
you will see the seams between
the separate sections. Even in
neckties of high quality, these
seams are machine sewn. The

searn holding the necktie

together on the inside, however,

should be sewn by hand if the

necktie is sotd as “handfinished”

or “handmade.”

English manufacturers whose
neckties legitimately carry that
description include Drake’s,
Charles Hill, and Holliday &
Brown. They supply neckties to
Gieves & Hawkes, Turnbull &

Asser, Hilditch & Key, and many

other famous firms.

In the United Kingdoim, Tobias
Tailors of Savile Row also
produce remarkabte handmade
neckties. They are not manu-
factured in a factory but made
individually by seamstresses
specializing in neckties. This
method guarantees that the
customer will not find his
necktie on sale under three
different labels. In France, the
most famous handmade neck-
ties come from Charvet, whose

boutique in the Place Vendéme
offers the largest range of
woven silk neckties to be found
anywhere in the world. Each
item is a masterpiece of the
textile manufacturer’s art.

The loop where the narrow end
begins can be sewn to the
underside of the necktie, and in
the neckties produced by many
manufacturers both ends of the
loop disappear into the central
seam. However, while this detail
is an indication of the time
devoted to making the necktie,

it says nothing about the quality

of the silk or the fabric of the
mterlining and the lining.
Charvet neckties, for instance,
which are incisputably of the
finest quality, have only a
simple label sewn on.
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Characteristic of ltalian neckties
1s the feature called “self-
tipping,” meaning that the tips of
both ends are tined with the
fabric of the necktie itself. But
self-tipping too is simply a
stylistic touch rather than proof
of the quahty of the silk, so, as
we suggested above, your best
course of action is to feel the
necktie before going into the
technical details.




Woolen Neckties

Knitted
neckties do not form

and woolen

part of the English
gentleman’s city
wardrobe. He may

wear a woolen necktie
in the country, but he
is more likely to leave
the knitted variety to

artists, acadeniics,
writers, editors, and
journalists. Sumilar

unwritten rules hold

good  outside  the
United Kingdom. All over the world, a woven silk necktie
is the kind for formal wear. None the less, knitted and
woolen neckties can be worn with a business suit or even
m the evening if you go about it the right way:.

The formal version of the knitted necktie is black or
dark blue. It is the same width as an ordinary woven
necktie, looks good with light shirts, and is perfectly
correct worn with a dark gray suit. Knitted neckties i
single colors also go well with patterned shirts. However,
if you are not quite sure of yourself in questions of style,
it is better to avoid a knitted necktie, since its very
simplicity calls for a sure hand in combining it with the
right shirt.

There are almost as many different patterns and
colors for woolen neckties as for their silk counterparts.
In England wool is correct for weekends and the country,
so the neckties of famous colleges, regiments, and clubs
are often available not just in silk but in woolen versions
that can be worn with a tweed suit. As mentioned above
in the chapter on the shirt, the Tattersall check shirt is
very popular in academic circles. The same is true of the
woolen necktie, which is often seen around the necks of
professors and lecturers who like to dress as if they were
off for a country weekend, perhaps to demonstrate that
they have nothing to do with the city and the ordinary
world of moneymaking. Like the knitted necktie, the
woolen necktie is usually in a single color, so it can easily
be combined with a check shirt. However, there are also

Some of the finest cashmere neckties in
the world are designed by the English
designer Michael Drake. Not surprisingly,
his assistant Robert Godley is

pictured wearing one here.

woolen neckties in stripes and all the classic patterns,
such as paisley and foulard. Many patterns have rural
motifs such as ducks, pheasants, or horses. Italy
produces some very elegant woolen neckties; those made
by Nicky of Milan are particularty exquisite. Indeed, it is
true that woolen neckties are worn almost as much as silk
ones in Italy.

Woolen neckties are usually made of pure wool or
cashimere, but there are also mixtures of wool and
cashmere, wool and silk, or silk and cashimere. But
whatever the material of which a woolen necktie is made,
it is warmer than its silk counterpart, so it is particularly
in fall and winter that
comfortable, elegant alternative to one made of silk.

a woolen necktie makes a

Perhaps a woolen necktie can never acheive the crisp
formality of silk, but it nonetheless has its place in the
gentleman’s wardrobe.
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The Best of
the Best

The best neckties are made of pure silk or wool, but
{the information “All silk” or “100% cashmere” on the
label does not tell the whole truth about the necktie.
Strictly speaking, the label ought to say “Shell fabric
all silk.” or “Shell made of 100% caslhumere,” since in
even the best handmade neckties the interlining 1s
not made of silk or cashmere. The fabric of this
interlining is not usually mentic med, and makes no
difference to the final product. However, there are
some neckties made entirely of silk, containing no
interlining of any other material. These rare
masterpieces of the necktie maker’s art are of course
rather expensive, and are deseribed as “seven-fold
ties.” The name explains the method of
manufacture, which uses a great deal of material; a
square piece of silk is folded seven tumes ito the
shape of a necktie which owes its volume not to any
additional interlining but simply to the folded silk, so
that it really is 100 percent silk. The “s wven-fold tie”
is the 1zon plus ultra of tiemaking, and the ultimate
in understatement

The Mecca of all aficionados ol expensive Hermes
Jeather goods, silk scarves, neckties, and
accossorios is 24 Faubourg St. Honové. Every year
thousands of customers from all over the wor Il

isit the Paris boutique



A Great Success from the Grande Nation

The Hermes necktie is one of a small number of
exclusive products regarded as symbols of good taste all
over the world. Neckties in an even more sophisticated
style certainly do exist, and more unusual and much
more expensive ones are atso available. But no other
necktie is so far above criticism and changes in taste and
fashion as the Hermes tie. If you take a couple of
Hermes neckties on a business trip and corbine them
skillfully with your shirt and suit, you will never risk
being incorrectly dressed anywhere you go.

It is difficult to say just what is so special about the
Hermes necktie. Perhaps its inimitable style, or perhaps
the power of the Hermes brand name, synonymous with
luxury for many decades. When the Hermes necktie
first. came on the market in 1953, no one could have
guessed that over six million would have been sold 34
years later. Yet at that time the firm of Hermes could
already look back on 116 years of existence, Thierry
Hermes laid the foundations of the firm’s present
success in 1837, Under his son Emile-Charles, it. moved
to its now famous address in the Faubourg St. Honoré.
The first branch was opened in New York in 1929, This
was the beginning of the worldwide success of Hermes,
which now sells not just leather goods, silk scarves, and
neckties, but also clothing, fine perfumes, and
accessories of all kinds.

If the fancy takes you, you can be dressed from head
to foot by Hermes, and you can furnish your home
almost entirely with products sold under the same
brand name. Anyone can be part of the Hermes legend
simply by purchasing a necktie with the prestigious
logo. Some men apparently buy at teast 40 a year; there
are two new collections annually, each consisting of 20
designs, and in addition 10 collections of reissues of
older patterns. Most of the designs are available in four
to five colors. Serious collectors of these neckties often
hope to fill gaps in their collections at airport boutiques,
where with luck they may find a design long since sold
out in the local Hermes boutique. 1t may seem
remarkable that Hermes can continually come up with
new designs for neckties, but there are apparently
infinite variations on patterns possible. The firm will no
doubt keep on producing new ones for many years to
come. In spite of the great variety of patterns,
customers have a clear favorite, the chaine d’'ancre
pattern, which sells 6,000 neckties in every collection.
Perhaps there is one hanging in your own wardrobe?
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The Origins of Silk

Ever since its discovery, silk has been considered the
finest and most beautiful of all woven textiles. For
centuries it was reserved for the rich and powerful, who
wore the shimmering fabric as a sign of their prosperity.
It comes from the silk moth, whose caterpillars (known
as silkworms) wrap themselves in a cocoon of silk
threads before pupating. The best known of the silk
moths is Bomby.x mori, which eats mulberry leaves.
Rearing silkworms has always been the first step in
manufacturing silk. There are records of silkworm
rearing (sericulture) dating back to the third century
BC. The Chinese were the first to master the art, and
they guarded their knowledge jealously for a long time,
since silk brought to the courts of Europe along the Silk
Roads was a major part of their export trade. However,
China eventually had to face competition when
sericulture spread to Korea and Japan, and later to India
and Persia. Byzantine monks were the first to introduce
silkworm rearing into Europe. Today, France and Italy

have joined India, China, Japan, and Korea as silk-

producing countries. The process is both very time- and
labor-intensive. First the silkworms have to spin their
cocoons; then tlie pupae are killed with either hot vapor
or hot air.

The sericulturist’s part in tlie process is over at this
point, and the threads of the cocoon are unwound in a
special factory. The cocoons are first soaked i1 water to
remove the sticky substance gluing together the
threads, which can then be unwound with the aid of
special brushes. Of the 3,300 yards [3,000m] of threads
in a single cocoon, only about 300 to 900 yards
[300-800m]| will be suitable for making high-grade raw
silk. The silk is refined further by boiling in a soap
solution to remove any remnants of the silk gum,; this
process is called “boiling off.” Then the silk threads are
spun and woven.

The complexity of the process of producing silk
makes it relatively expensive. It is also regarded as a
high-quality material, hence its use in neckties and
other garments.




Making a

Necktie

The workshop of the English manufacturer
John Comfort, founded in 1908, has a long
tradition behind it. It is in Leyton, a suburb in
northeast London. However, very few
customers have ever seen the workshop with
its relaxed and {riendly family atmosphere.
Most customers visit the showroom in

New Bond Street for their neckties.

A modern necktie usuatty
consists of three parts. At John
Comfort, the fabric is not
individualty cut by hand with
scissors. However, even for
machine cutting it must be
carefulty adjusted by hand, and
an accurate eye is necessary.

Both ends of the tie have a
colored lining into which the
intertining is tucked, as if into a
pocket. This lining is sewn in
separately by machine.

The three parts of the necktie

are sewn together by machine.

This is usualty the case even
with manufacturers who
describe their neckties as
handfinished. Only a very few
firms can still truthfully say
that every seam 1s genuinety
sewn by hand.

Pressing is another step
distinguishing the handmade
necktie from the factory-made
item. If the necktie is
“handfinished” or actually
“handmade” it is pressed by
hand. At John Comfort the
pressing is done by machine.

The necktie has a cotton
interlining which gives the tie

the correct volume, and in wear

it affects the size of the knot.

The John Comfort tabel, or the
label of the firm under whose
name the necktie will be sold, is
now sewn on. Since John
Comfort neckties are often
marketed under different brand
names, many men do not know
they are wearing a product of
this old family firm.

Technically speaking, the mark
of a handmade necktie is that
the central seam inside the tie is
sewn by hand. At John Comfort
this is done by a machine which
imitates the slight irregularities
of hand sewing very closely.

John Comfort always has

t

thousands of finished neckties

bow ties, and cravats in stock so

lers a

that the firm can fill ore
short notice. Custorers do

usually visit the firm itsetf

The N K1



The Master of the

Custom-Made Necktie

What did Mikhail Gorbachev, George Bush, Francois
Mitterand, Oscar Luigi Scalfaro, and Helmut Kohl have
i common? Youmight say it was the mark they all made
on the political landscape of their countries — unless you
knew that these five statesmen all patronized the same
maker of neckties: Marinella of Naples. The store
opened in the Piazza Vittoria in 1914, supplying first
Neapolitans and then customers from all over the world
with the finest of neckties. Its products can be custom-
made if required, so a customer can choose a dozen
neckties for his new sports jacket and have them cut to
exactly the length and width he likes best. He can also
decide on the thickness of the interlining, which will
affect the thickness of the knot. The customer really is
King here, with the power to determine all the crucial
details of a necktie. Anyone who thinks that a small store
like Marinella could never justify
the expense of paying so much
attention to detail would be
wrong; more neckties are sold

here in an incredibly small space
of only 24 square yards (20 sqm)
than in many gentlemen’s
outfitters with premises on
several floors. The firm makes a
profit not by charging an
exorbitant price per item, but

from the custom of a great many

fashion-conscious men from
Italy and all over the world.
However, it is no coincidence
that this place of pilgrimage for
necktie enthusiasts is to be found
on the map of Italy. The men of
no other nation attach such

importance to their clothing, as

is shown by the obviously secure
future of this small specialist
necktie firm. In England, the
superior quality of your shirt is
traditionally  thought more
important, and the choice of
neckties is rather limited, since

for decades the design of a inan’s

Nothing has changed since
Eugenio Marinella opened
his store in 1914,

Maurizio Marinella is

the grandson of

the founder of the firm.

He stands behind the counter
himself from morning to
evening, uniess he is away on
business; at least once a
month he goes to Rome or
Milan with fabric samples

to take orders from

regular customers.

necktie was determined by the colors of his school,
college, club, or regiment. As a result, even individually
custom-made neckties are less stylistically significant in
the United Kingdom. France is the only other country
that could be the home of a firm like Marinella, for like
the Italians the French appreiate tradition, quality, and
above all style. Charvet in the Place Vendome in Paris,
for instance, is another place where you can have your
neckties made individually to measure.

Marinella’s fame is due not just to the method of
handmaking neckties but also to the incomparable
range and quality of the fabrics it keeps in stock. Three
times a year Maurizio Marinella visits England to buy
fabric, using the business contacts built up by first his
grandfather and then his father in over 80 vears.
Marinella sells off the rack neckties
individually made items, and Maurizio Marinella has the
former made for him in England. He entrusts his custom
only to the top specialists; Drake’s, for instance,
supplies both fabrics and ready-made neckties. Drake’s
fabrics for Marinella are exclusively designed and
manufactured for the Neapolitans. Marinella proves
that even today small family firms can survive and
prosper if they offer really high quality and individual

as well as

service. In addition, the firm’s tradition shows that a
customer who is confident of his style and understands
fashion still knows best what suits him, and why would
he be satisfied with a gentleman’s outfitter providing a
choice of a few dozen neckties at most throughout the
season, when Marvinella can offer over 3,500 different
fabrics and patterns in all?

Marinella’s range of styles may seem to undermine
its ability to appear exchisive. How does one identify the
Marinella style, when there are so many? The answer is
in the quality of the garient, and it is this that primarily
attracts high-profile customers.



At Marinelta the cutting is done by hand, “Self-tipping” is typical of Marinella

using shears, in the good old way. There is a neckties; the outer lining is made of the
paper pattern, like a tailor’s, which can be same material as the necktie itself. The
adjusted to the customer’s own lining 1s measured so that none of the
requirernents for the lengtly, width, and mterlining will show when the necktie is a
volurne of his necktie. finished garment.
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The separate sections of a Marinella necktie As with a custom-made suit, the Marinela When the necktie has been pressed by hand
are sewn entirely by hand. This method necktie is first basted together with white the Marinella label 1s added, a discreet
gives the necktie its superior durability cotton thread and afterward folded mnto its statement that it 1s one of the best ties in
and elasticity. finat shape. the world

The Business Necktie

Classic business patterns are anything but original; that
is not supposed to be their point. Only the smallest of
details should indicate whether this is an ordinary
necktie or a first-class item. Understatement does not
work unless an unobtrusive exterior conceals really
top quality, as in the neckties made by Marinella of
Naples. People who have read that Marinella provides
the best neckties in the world and will make them to
measure may be disappointed to see how plain the
firm’s designs are, but in fact their excellence resides
in that plain quality. The saying that “less is more” is
perfectly true of ties. For businessmen, as well as
politicians, Marinella’s reputation for quality is of prime
importance, and hence the firm's large number of
business customers.




The Four-in-Hand

One of the modern teaders of men’s fashion appears in
British history books and the annals of internationat
style under three titltes: first as the Prince of Wales,

second as King Edward VIII, and finalty as the Duke of

Windsor. Each title covers one phase in the life of a man

who was born in 1894 and died in 197
king was the shortest, and for the sake of convenience

2. His period as

we will call him simply the Duke of Windsor here,
although he also introduced or popularized major
mnovations in fashion while he was Prince of Wales. His
main connection with the subject of this chapter is the
Windsor knot, which was named after him, although
photographs tend to suggest that he did not actually

wear it himself, and that the voluminous knots of his
neckties were probably the result of a thick lining rather
than the double Windsor knot. Suzy Menkes, who
mentions this fact in her book 7he Wirdsor Style, adds
that the Duke of Windsor had his neckties made by
Hawes & Curtis — atways with a particularly thick lining,
another reason why he personally may not have worn
the Windsor knot, which becomes far too butky when
the lnming of the necktie is thick. Try it for yourself with

ties made of different materiats with different

thicknesses of lining. The four-in-hand knot, when tied
in a rather thick tie, produces exactly the same look as
the knot worn by the Duke of Windsor in many
photographs. This is perhaps an example of myth
being taken as reality, as has happened in many
different cases throughout history.

Place the necktic around your Take the broad end in your right

neck with the broader end on hand and move it teft and across
yvour right. It must hang lower the narrow end, holding the
down than the narrower end. narrow end in your left hand.

Now pass the broad end around

the narrow end,

With your left hand, pass the
broad end over the half knot
from underneath, and pult the

With your right hand, pass the
broad end of the necktie
between the layer of the knot
whole of the broad end through
to the front.

whicl is now on top and the
layer chrectly underneatiy it, and
puil the broad end through.

Pass the broad end on around Now pass the broad end
underneath the half-formed
knot, raising the knot slightly as

you o so.

the narrow end so that it is tying
on the left again. The shape of
the knot 1s beginning to
materialize.

Hold the narrow end of the tie
firtnly and stowly tighten the
knot. Do not forget to do up your

shirt button.

Prince Michael of Kent has two
stylistic peculiarities which have
carned him the reputation of
being a near eccentric. He is the
only notable member of the
Royal Family to wear a beard,
and he has a liking for “kipper
ties,” broad neckties in the style
of the 1960s. Uis ties are notable
not just for their breadth but for
their designs and materials.



How to
Tie a Necktie

1. The simple four-in-hand knot is
the most stylistically attractive
and versatile knot to wear. It is
stylistically attractive because
the long shape of the knot
lengthens the fook of the throat
area, and its slightly diagonal line
gives an interestingly asymnetric
effect between the two ends of
the necktie; versatile because
however thick or thin the
necktie, it will give a good result.

2. The Windsor knot is
synunetric, but perhaps for that.
very reason rather boring. It is
often wider than it is high, so the
optical effect is Lo shorten the
throat area in a less pleasing
manner than that of the four-in-
hand. It really prochices
satisfactory results only with very
thin neckties, but then its
triangular shape looks odd in
contrast. to the otherwise rather
long and slender general effect of
the necktie.

3. The knot of your tie should suit
your shirt collar. The four-in-
hand knot looks good with any
shape of collar. The “cutaway
collar” (see pages 52-563) is the
only one that really combines
well with the Windsor knot, but.
even then the four-in-hand
usually looks more elegant if the
necktie is the right thickness and
width.

4. You should not exert force in
tying a necktie. A knot pulled

too tight and squeezed in at the
sides will not look very elegant.

5. Try out neckties made by
different manufacturers until you
find a brand you really like. A very
slender, straight four-in-hand

knot can be tied in Hermeés
neckties. If you like a thicker
knot, try Drake’s of England’s ties.
It is also well worth considering
custormn-made neckties.

The Windsor Knot

To tie a Windsor knot, start with
the broader end hanging muct
further down on the right. Take
the broader end i your right
hand and pass it to the left over
the narrower end, which you
are holding in vour left hand.

Now take the broader end and
pass it left around the half knot

Next, put the tip of the broad

end underneath the outer layer
of the knot.

P’ass the broader end from left The broacer end is now hanging

to right nnder and around the down on the right, wrong side
narrow enct. Then pull it over facing up.
the knot and down toward your
body through the loop that has

been fornmed.

Pull the broader end forward
over the half-completed knot

Next, with the thick end of the
necktie in your left hand, pass it
up from below and behind the and let it hang d¢own.
knot and through the loop

around your neck.

The broader end of the necktie
should now hang down further

Pull the broad end right
through and carefully adjust the
knot, holding it gently and
pulling the narrower end.

than the narrow end. If not, tie
another knot or tuck the narrow
end into your waistband.

The Necktie
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k Single

A man who buys his bow ties from Turnbull & As
in London is in good company. The firm’s custon
include actors like Sir John Gielgud and Michael
Caine, and Winston Churchill himself used to bu
famous spotted bow ties there.



The Bow Tie

The bow tie is closely related to the ordinary necktie,
but unlike the necktie its bow still shows that it is
descended from the neckcloth, its predecessor. Until
the nineteenth century neckwear for men consisted of
square cloths folded once into a triangle and then
knotted in various ways or tied with a bow. The smaller
and narrower those neckcloths became, the more they
resembled our present bow tie. Its shape has hardly
changed since around 1870. However, over the course
of time the bow tie has ceased to be an equally
acceptable alternative to other forms of necktie (the
standard long necktie or the ascot tie), and is now a
product for a special niche market. There is one
principal reason for its decline: most men do not know
how to tie it — and anyone with the faintest idea about
style knows that ready-made bow ties are beyond the
pale. But a bow tie is still worn with a tuxedo or with

tails, and on those occasions a man usually gets his wife
or a friend to tie it. The bow tie is one of those things
that every man tends to try and then abandon at some
point in his life, like smoking a pipe or growing a beard.
Some 1men really like bow ties and wear them almost all
the time, but they are increasingly in the minority,
whether because there always seems to be something
slightly comic about the bow tie, or because a shirt front
seems naked without a standard necktie, or because
bow ties seem rather effeminate. In any case, they have
become so unusual today that anyone with a bow tie
immediately attracts attention. Some men in the public
eye have made bow ties thenrr “trademark”. You will
attract plenty of comments on the first day you wear
one, a disadvantage that anyone rather shy or reserved
will anticipate, and it will probably put him off the whole
idea. There is something to be said for the bow tie, all
the same. You cannot drop your food on it, and it is the
only alternative for a man who dislikes wearing a
standard necktie but still wants to be correctly dressed.

The Necktie
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Tying a Bow Tie

Adjust the bow tie to the right
size before putting it around
your neck. Unlike standard long
neckties, bow ties need to fit
the width of the neck exactly.

Hold the folded end in the
thumb and forefinger of your
left hand.

Push the folded right end far

enough through to stay in place.
Now let go with both hands, and
vou will see the final form of the
bow materiahzing.

Put the end on the left over the
end on the right so that both
ends cross at. the narrow area
behind the oval curve.

Take the right end and place it
exactly in the middle of the left
end, which is held in your left
hand, so that the right end
hangs down over the knot. Hold
both ends with the thumb and
forefinger of your left hand.

Hold the part of the bow on the
right firrly in your right hand,
and using your left hand take
the end of the bow that is
already halfway through by the
fold i it and pull carefully. Now
yvou will see the reason for the
curved shape of the bow tie in
its untied state

Take the left. end through the
loop now surrounding your neck,
and pull both ends to make a
loose, simple knot.

Now pass the right end of the
bow under and around the
folded left end of the bow. You
now have a loop.

To adjust the bow, take the ends

lving opposite each other - the
two open ends and the two
folded ends — and pull carefully

until the bow is firmly ticd.

Take the end now on the left in
both hands and fold it to the
right in the middle of the oval.

Take the right end around the
folded left end again and pass it
to the left through the loop you
have made — preferably folding
the part of the bow on the right
first. Press the part on the right
with vour thumb and fold it at
the same time.

The finished bow will look
slightly different every time, but
at least the fact that it may not
be perfect shows everyone that
your tied it yourself. But always
make sure that i the first step
you place the left end over the
right end, or the operation will
not work.



The Cravat

Whenever a film script calls for a playboy to appear, the character is
regilarly shown wearing a cravat, usually with a navy blazer or a shawi-
coltared knitted jacket. One imagines authors of popular novels wearing
them, also filn directors and millionaires, and perhaps now and then an
officer of Her Majesty’s forces, but only at the weekend. These typical
associations of the cravat clo not really do it justice, since it is an atiractive
way of lending the casual weekend look that touch of formality and
clegance you sometimes want between Friday evening and Sunday
evening. A plain outfit of Tattersall check shirt, jeans, a bottle-green V-
neck pullover, and burgundy Weenm loafers from Bass is both elegant anc
casual when worn with a paisley cravat. Similarly, a combmation of gray
herrimgbone tweed jacket, dark gray flannels, a white shirt, and black
brognes looks more casual if you exchange your magenta and green
striped club necktie for a cravat. A cravat cniphasizes the sporting look,

or lends a light touch to a more formal outfit. lowever, some men do not

like this kind of nuance, and prefer a clear distinction between the formal
and the casuat to the in-between stage represented by the cravat. If you
would rather look formal even at the weekend, they say, why not stick to
your guns and wear necktie, shirt, and jacket, mstead of going in for half-
hearted measures like the cravat? But other men do not care to wear an
open-necked shirt, which they feel is just a bit too casual, exposing too
much throat, and for them the cravat is highly recommended; it helps
them to demonstrate, even at weekends and off duty, that they like to
observe a certain code of dress.

The word “cravat” has an imexpected etymology. It comes from the
Serbo-Croat word Hroat, meaning “Croat,” or native of Croatia. Croat
soldiers in the French army churing the Thirty Years’ War wore the familiar
garment, and it became referred to in French as a cravate. Similar use of
“cravats” can be seen in somne military uniforins today, although they are
neither silk nor patterned like the ones shown below.

Then take hold of the right end
and place it over the left end.

First place the cravat loosely
around your neck.

Pass the right end over and Place what started out as the
around the left end, put it
through the Ioop thus formed

from underneath, and pull it

right end of the cravat precisely
over what started out as the left
end and is now underneath it

through and up. and adjust both ends

The cravat is always made of pure silk. It can'l
bought in a vast selection of di e rns and
in all qualities, depending on wha cktie-maker
you buy from. Unlike standatr 5 or bow ties
cravats are never in one solid color or striped
Classic designs are paisley or foulard prints, or

similar patterns










Style in the Suit

The suit is still the most elegant item of clothing a man
can wear so long as its cut, color, and fabric are correct
- meaning that they suit the occasion, the time of day,
the season of the year, and the climate. There are good
reasons for listing cut, color and fabric in that order,
since cut is really the most important factor. If you are
in any doubt, then it is better to buy a well-cut suit in a
fabric that may not be of the very top quality than a
poorly cut suit in a better fabric — although the suit above
all is not an area where compromises should be made. By
a good cut we mean the basic pattern that has been used
again and again since the 1930s, irrespective of fashions
and trends, and is now regarded as the international
standard by all good tailors and manufacturers of ready-
made clothing. The cut of a good suit should look
“natural,” that is to say, it should bring out the best in its
wearer, resorting to corrective measures only with real
problem figures. This is an especially important feature
in relation to the shoulders of the suit. A rather thin,

small-boned man will look best in a suit with a narrow cut
and little or no shoulder padding, narrow lapels, and
close-fitting trouser legs. An athletic, broad-shouldered
man will not need shoulder padding either, and again,
the suit can be cut to suit his natural measurements. If
the wearer has a corpulent figure, it is even more
advisable to avoid anything in the cut of the suit that
would make him look even larger.

The traditional colors regarded as correct for a suit
are dark blue, dark to very light gray, and black. 1t
should certainly be in one of those colors if it is to be
worn for business in such fields as finance, the law,
commerce, or politics. A brown or green suit witt do only
at the weekend or for sporting occasions — but more
about that later.

Today’s suits are made in fabrics of much lighter
weight than in the past, when offices were either heated
by coal fires or not at all. However, there are still
considerable differences in the weight and thickness of
the materials used, and you should start by thinking
exactly where you will be wearing your suit: will it be in
the chilly north or in a mild Mediterranean climate? Will

The two-piece suit is the most usnal model
today. 1t has two buttons and two side vents

and trousers with or without cuffs. There are

ariations on this basic modet. 1t is possible
o have either thiree buttons and a center
ent at the back of the jacket, or three

nat 1ie venl

The double-breasted suit always has two side

vents, never a vent at the back of the jacket
in continental Europe it may have no vents at
all, but that 1s not cormme il _faut. A jacket
without any vents will hang well only when
youl are standing and if you do not put your
hands in your trouser pockets. However, as
this habit is regarded as bad manners in
Germany, many German suitl jackets

accordingly have no vents

it used to be quite difficuit to buy a well-cut
suit with a vest off the rack. Luckily for men
who appreciate this classic type of suit,
some traditional gentlemen’s outfitters such
as Gieves & Hawkes have begun offering
them again.



you be driving to a stuffy office from your comfortable
home in a heated car, without feeling any great change
of temperature, or will you reach it after a long journey
commuting to work through drafty subway stations and
cold streets? One way or another, the best suiting fabric
has always been (and still is) pure wool, even in
summer, for no other natural material drapes so
elegantly — or is so crease resistant. 1If you do find
creases in a pure wool suit after you have been sitting
for a long time, they will hang out again quite soon. In
fact it does not matter if a perfectly cut suit looks a little
crulpled; it is still more elegant than a suit without a
single crease in it, but of poor or even just average cut.

Since we have used the word “suit” so often already,
it is about time to provide a brief definition; a suit is a
set of clothing consisting of trousers and jacket made
from the same fabric. That may sound obvious, but it is
worth mentioning, since until the end of the nineteenth
century a gentleman used to wear a tailcoat, frock coat,
or morning coat with a vest of a different fabric, and
another material. At the
combination of matching jacket, vest, and trousers — a

trousers in yet first
suit — was worn on informal occasions. 1t was not until
the end of the 1930s that the suit became the accepted
uniform of all office workers. But although the suit is
now formal wear par excellence, a style-conscious
gentleman — in particular one with a sense of tradition
— still wears the old combination of morning coat, vest,
and striped trousers for weddings, funerals, and grand
formal occasions.

At first, then, the suit came in three parts: jacket,
trousers, and vest. Today it is more usual to have a two-
piece suit consisting of jacket and trousers. The vest is
dying out, although since it has been doing so ever since
the Second World War, perhaps we may conclude that
it is not going to become extinct just yet. However, it is
no longer part of the traditional custom-made suit, since
offices today are usually too warm for anyone to need
an additional layer of clothing under his jacket. Unless
you feel the cold very badly, you are alimost obliged to
do without a vest — but perhaps you work in an office
where it is not felt incorrect to take off your jacket and
go about in vest and shirt sleeves.

This introduction to the subject of the suit would not
be complete without a little geographical information.
England is the land of origin of the suit, and indeed of
modern gentlemen’s fashions in general. The basic
pattern of suit now accepted, copied, and varied all over
the world was developed in the United Kingdom at the
beginning of the twentieth century, and until the

Button Undone

At first sight it looks as if a button is missing, but look more
closely and you will see that it is simply undone. Purely by
chance, of course. Perhaps the wearer of this suit recently
pushed up the sleeves of his
shirt and jacket to wash his
hands, and then forgot to do up
the last button. Or is that really
the reason? No, of course not.
After all, no one would forget to
button up his shirt or overcoat.
A man who leaves a button on

his sleeve undone is making a statement along the lines of:
“Look, | can undo the buttons on my sleeve, and only the sleeve
buttons of really good suits can be undone. My suit is a good one
—and expensive.” Sleeve buttons that really undo are far from
being the most important or even the most expensive mark of a
good suit - but they are its most striking feature. Hence the
undone button.

Second World War London was the undisputed capital
of fashionable menswear. Thanks to the tailors of Italy,
however, England no longer has a monopoly on style,
even if it can still offer the very best of tailoring.
However, English tailoring by no means shares the
ltalian concept of elegance that chooses the fabric,
color, and cut of a suit by esthetic criteria and makes it
on the same principles, instead of simply observing the
strict rules of dress imposed by a social upper class. In
fact the Italians are better than the English at making
suits from lightweight fabrics, since they live in a hot
country, or at least those in the south of Italy do. Today,
then, we can choose the best suits from various
different sources according to our tastes and our
requirements: a pinstriped suit from London, a summer
suit from Rome, or alternatively an English suit made in
[talian silk or an Italian suit made from Scottish tweed.
But England and ltaly alike offer the cut and quality that
make a really good suit.

Tailors in other countries naturally aspire to the
positions of quality maintained by those in Italy and
England, and the ltalian diaspora in the USA certainly
provides fertile ground for producing good tailors.
Nevertheless, it is these two countries that retain a
reputation for excellence that seems unassailable.

The Suit
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The Mecca of the
Custom-made Suit

In the modern world, where people think more of the
designer than the craftsman, Savile Row is one of the
last outposts where designing a garment is the province
of the craftsman who makes it, in this case the tailor.
However, let us not forget that there is a division of labor
even in Savile Row. The cutter could be called the
architect of the suit; he designs its cut and then cuts out
the pieces. The tailor is the mman who really puts the suit
together. To continue our analogy, he is the
construction worker. Tailors usually specialize in
jackets, vests, or trousers — the English terms are “coat
maker,” “waistcoat maker,” and “trouser maker.” The
cutter adjusts the suit when the customer tries it on, in
a procedure known as fit¢ing. Then the suit goes back
to the specialist tailor with the cutter’s adjustients
marked. Theoretically, the cutter could make the suit
from start to finish, since by the time a tailor has risen
to the responsible position of cutter he will know lis
trade mside out. This knowledge of the actual methods
of tailoring is what distinguishes the cutter from the
designer, who needs to know the craft of tailoring only
well enough to make marketable items - more
particularly for manufacturing on a large scale. The true
craft of tailoring is an old-fashioned cottage industry,
well appreciated by the real gentlemen who consume its
fine products.

SAVILE ROW W1

CITY OF WESTMINSTER

Savile Row is the Mecca ol all aficionados of custom taloring. In fact
the style of a particular tailor here may not be especially English. IFrom
the end of the nimeteenth centiury onward many excellent Jewish
tailors emigrated to London Irom Poland, Russia, Hungary, and
Germany. They combined the elegance learned m thenr native lands i
continental Burope with the Euglish style, this making a notable
contribution to the fame of Savile Row



Custom tatloring is no longer the only way to get a
suit that fits well, and it is often far from the best way.
Sad to say, the art of taitoring has sunk to a tamentably
low level in most countries of central and northern
Europe, and a custor-made suit will be only as good as
the tatlor who cuts and makes it. However, if his
custonmers cannot tell the difference between a really
good piece of work and one that is only average, the
tailor will have no mcentive to excel. And how are his
customers to recognize the best if they have never scen
anything but off-the-rack suits made for what 1s
supposed to be the average figure? England and ltaly
are the only countries where there is still a constant
mflux of new customers who genuinely understand the
tatlor’s craft.

By comparison with the golden years of the past, of
course, even English and Italian tailors are less
important than they used to be, at least in terms of
output. However, there is still sufficient demand in
London, Rome, Milan, and Naples to maintamn many
good tailoring establishments. Their customers still
know the subtle difference between custom tailoring
(or, to use the British term, “bespoke” tailoring) and
“made to measure.” The accepted definition of bespoke
or custom tailoring is: “a garment cut by an individual,
for an individual, by an individual.” An individual cut 1s
devised for each customer, depending on his
measurements and his requirements, and it will be
precisely adjusted to his figure and his character. “Made
to measure” tailoring means that a standard cut is
the
measurements and personality. Even if “made to

adjusted as far as possible to customer’s
measure” tailoring is entirely done by hand to all the
rules of the tailor’s craft, it will naturally lack the
individuality of a custom-made or bespoke suit, and
that individuality is not found anywhere else on earth in
more concentrated form than in Savile Row and the
neighboring streets. There were still hundreds of tailors
working in this “golden mile™ up to the 1960s. At the end
of the 1980s there were only about 50 firmms left, most
of them one-man businesses whose proprietors acted as
cutters, usually commissioning outside workers to do
the actual tailoring. In spite of this reduction in quantity,
many of the tailors in business today still offer really top
quality — both small firms and large, well-known names.
A famous name over the door does not necessarily
guarantee you the best suit, or ensure that the customer
will really get what he hoped for. He may find “his” tailor
in a smaller, less conspicuous firm, since the really
mmportant point is for the cutter to understand the

customer’s personal wishes and tastes almost
intuitively, which is essential for translating them
perfectly into the suit.

Another consideration is the noticeable difference
between Savile Row prices. This difference is the result
of overheads: the costs incurred in addition to the price
of the fabric and the labor. In a firm like Huntsman,
where every piece of clothing is made on the premises,
these overheads are of course higher than for a single
cutter who sends the pieces of fabric out to specialist
coat makers, waistcoat makers, and trouser makers.
Both methods of work have a long tradition behind
them, and neither necessarily guarantees the desired
result. A newcomer to the world of custom tailoring
should either rely on personal recommendation, or
choose a tailor whose “house style” he already knows
and likes — or go in search of one himself. But be wary
of any firm promising to supply a suit in 24 hours or even
less. The total time it takes to make a genuine custoim-

made or “bespoke” suit is about 40 hours, so the 24-hour

suit is an impossibility. A minimum of several days from
measuring to the first fitting is the rule, if the tailor’s
time allows. 1t will then usually be another six to eight
weeks before the suit is
finally ready, and if you go
to a very large, well-
known firm you may have
to wait some months for
the great moment when
you can set eyes on the
suit  you
wear it for the first time.

ordered and

The tailor’s chalk is ready to

hand — fitting can begin.

The Suit
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Anderson & Sheppard has been one of the most
successful of Savile Row tailors for many years, and is an
established institution. The firm's many American
customers have contribhuted a great deal to its
reputation; they particularly like the “soft look™ of the
house. Anderson & Sheppard understands the usual
ciscretion exercised by tailors as a strict vow of sitence
toward the press. However, it is colmmon knowledge that
Prince Charles is among their customers. His double
breasted suits are a good example of the firm’s style. For
many years, Anderson & Sheppard has also been the
only Savile Row tailor to make sleeves with buttons
which cannot be undone

The famous traditiona name of .J. Dege & Sons at 10
Savile Row acconumodates a number of tailors, some of
them firms with their own long tradition behind them.
They include Wilkinson & Sons, founded in 1662;
Rogers & Co., founded m 1774 and John Jones, founded
in 1827, Customers will naturally get a suit in the style of
whichever particular firm under this roof they patronize.
J. Dege & Sons itself makes menswear of a sporting and
military cut that appeals to many customers from those
fields. The firm regularly visits military bases to take
orders. Hf a customer has no particutar wishes, Dege will
supply a suit of typically English cut with a long, waisted

jacket and sloping shoulders

H. Huntsman & Sons was founded in Bond Street, and has
been in its Savile Row premises since 191, Wear for
hunting and riding used to be the specialty of this tailor
and marked the house style. Jackets are close fitting andd
have high shoulders and a well-emphasized waist
Hhiuntsman is regarded as the most expensive of Savile
Row tailors, hut even here prices are no higher than those
charged by a good tailor on the continent of [urope
Hhintsman prides itself on the craftsmantike quality of its
tailoring, although it is not in fact above the generally high

level of the other firms mentioned here



“L'Etat c’est moi,” said King Louis XIV of France — and
you might say, “Savite Row is Poole.” At the beginning of
the nineteenth century this firm, founded in 1806,
employed over 300 tailors and was the largest enterprise
of its kind anywhere in the worldl. Poole’s list of customers
reads like a cross section through the history of the
nineteenth and twentieth centinies. Even today, its
international customers stitt include many merbers of the
aristocracy. Despite the firnr’s gtorious history, the
atmosphere at Poole’s is very easy going today, not just as
regards the friendly relationships between the staff but in
the advice given to customers. No one has a particular
styte forced on hiny, and this attitude has certainldy
contributed to the firm's kasting success. Customers atso
like the slightly shabby charni of the salesroom; the
present head of the firm, Angus Cundey, has stood out for
years against the introduction of air conditioning

At Tobias Tailors in No. 32, the cutter John Coggin and
tailor.fohn Davis still hetp to filt cach order theniselves. At
Huntsman or at Poote, the cistomner nuist rely on the
cutter to mark np all the atterations made in fitting clearly
cnough with his chalk for the taitor in the workshop to
foltow them. At Tobias Tailors, however, John Davis is
present at alt stages up to the finat fitting, aud uotes the
custonier’s nientat and physicat characteristics for himself.
tHf possible, the cutter John Coggin atso helps with the
making of the suit, so that it is very much all of a piece in
craftsmanship and styte. Since both men know their craft
insicte out, the first fitting can take place quite soon, long
before the fabric, once cut, woukd have reached the taitor
in an order given to most large taitoring firnis. Customers
new to Savite Row and connoisseurs atike are welcomed at
Tobias Tailors, where receptive ideas of styte go hand in
hand with traditionat concepts of Savile Row quatity — anct
all this at a comparatively modest price.

Kilgour, French & Stanbury at No. 8 m the famous street
is one of the great old names of Savile Row, although you
might easily forget that on entering the recently
refurbished and air-conditioned premises. They suggest
a background for the up-to-date products of the house,
which likes to attract customers aware of the latest
trends. But do not be deceived: the cutters and tailors at
Kilgour, French & Stanbury stitl make some of the best
suits in Savile Row

Keeping up with the times, it is now on the Internet,
where you can find the tailor's homepage, with
information and the latest offers. For instance, there is a
special discount for young executives (under 25)
Bernard Weatherill, the leading specialist in hunting and
riding wear, operates under the same roof. The cutter
George Roden is the last man working in his craft who
still makes riding breeches to measure




The English
Suit

In a traditional English suit like the one
worn here by Robert Gieve the shoulders
have very little if any padding. Instead, they
usualty slope slightly. However, different
tailors have different ideas on the details of
shoulder shape.

Anyone with a little expertise In menswear
will know that the sleeve buttons of a good
suit can be undone. This is a feature you will
see on the jackets of expensive suits made
in ltaly. In Savile Row of course the sleeve
buttons are also made to undo — although
only the two lower buttons of the three or
four that actually appear on the sleeve. This
means that the sleeves can be turned up
when the wearer washes his hands. If
necessary the tailor can also shorten the
sleeve. The buttonholes of all the sleeve
buttons will be cut open and stitched only at
the customer’s special request.

The trousers are cut to rest high on the hips and sit
relatively close to the leg. Cuffs are not as common as orn
the continent of Europe — even the trousers of a double-

breasted English suit seldom have cuffs. Traditionally
they are held up by suspenders (or in British English

“braces”). Some tailors claim it is impossible to keep

trousers in place properly without suspenders, others
consider them the favorite method because they make it
casier to fit the trousers. Another method of holding
trousers up without using a belt is a waistband that can
be adjusted by buckles or elastication. Any way of
avoiding a belt is advisable if the wearer of the suit 1s
short. since a belt divides his figure in half and will make
him look even shorter. Suspenders, on the other hand,
have an elongating effect, and another advantage is that
the trousers will hang properly in any position. Some
people even claim that wearing suspenders helps a man
valk more confidently. The old recipe for a good

carriage Srornach in, cliest out” — still holds good, and
it is easier Lo follow that advice 1f you are sure yout
trousers will stay up

On the underside of the left lapel, below the
buttonhole, there is a horizontal loop to hold the
stem of a flower worn in the buttonhole. This
detail is typical of custom-made suits, although
it would be no problem to add such a loop to
ready-to-wear suits. But presumably only Savile
Row customers wear flowers in their
buttonholes.

The waist of the jacket is high
and its coat tails fall softly over
the hips. This hourglass cut,

»  whichis also found in many
uniform jackets, looks best on
slima men. 1t is typical of the
tailors who used to specialize
in officers” uniforras and

riding clothes.

The classic English suit has two
long side vents. They enable
the wearer to put his hands in
his pockets comfortably —a
habit that is not regarded as bad
manners in England, as it 1s in
Germany. The three-buttoned
jacket, often a feature of a
tweed suit, traditionally has a
back vent instead of side vents.
Jackets without vents are very
unusual and immediately
attract attention. The Queen’s
husband Prince Philip, for
imstance, often wears suits
without vents in the jacket. 1iis
tailor used to be Teddy Watson
of Hawes & Curtis, who then
entrusted the Duke of
Edinburgh to his entter of many
years’ standing, John Kent.



Patterns
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White pinstripes on a blue background
are the undisputed classic. In London
this pattern still remains the uniform of
most stockbrokers, bankers, lawyers,
and politicians, and the fabric also
frequently appears on the runway in
designer collections

comes n shades of gray and blue gray. It
1s less conspicuous than striped cloth
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Plain worsted fabrics are available in all kA chalk-striped pattern on a gray
weights and colors, depending on the use § background is a classic for double-

1 for which the suit will be worn. You breasted suits. Edward V11, then Prince

of Wales, popularized this look back in
the 1930s.
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Strictly speaking, Prince of Wales check or Glen check (as it is knowrn in s e continental
European countries) is a colored check superimposed on a Glen Urquhart check. Patterns
of this kind were designed for the English lande d gentry who had settled in Scotland but did
not have their own clan tartan. Since they still wanted to dress theit employees in a
recognizable pattern, the latter wore specially designed “district checks.” The Glen
Urquhart check was that of the estates of the Countess of Seafield. In England, Prince of
Wales check is not worn to the office but is kept for casual suits worn at. the weekend,
although it is accepted business wear in the rest of Europe and in America. It is thus not

d surprising that Kuropean and Americans conventions on business wear often seem

unacceptably showy in conservative England
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A Suit from Gieves and Hawkes

The shop front of Gieves & Hawkes is unusually showy
for Savile Row. You often find the best tailors on quite
small premises, sometimes even workimg in basements.
Not so at Gieves & Hawkes at 1 Savile Row, where the
firm has premises that once served as the headquarters
of the Royal Geographical Society.

A new customer of Gieves & Hawkes is first escorted to
the Adam Room on the upper floor where, in a relaxed
atmosphere, the foundations are laid for a retationship

of trust between customer and cutter that may tast for

decades. While the customer tatks about himself and his
habits and expresses his preferences for the cut and
fabric of his suit, the cutter forms a picture of the
customer from what he sees and hears, and working on
that basis develops the contours of the suit the
customer wants.

Experienced cutters usually know what a customer
wants after a few minutes, even if he has not yet made
his mind up himself. The cutter is aware more of the
customer’s needs and can advise him accordingly.

When they have agreed on the cut of the
suit and all its details, customer and cutter
choose a fabric together. The cutter will
tactfully guide a new customer in what he
thmks is the night direction, and the
customer would be wise to listen to what is
usually very good advice.

When taking measurements Peter Smith
also notes down any physical peculiarities,
using a discreet code. DRS means “dropped
right shoulder”; 'S stands for “forward
stomach”; and BL 1, 2, or 3 means “bow legs
to the first, second, or third degree.”

The customer who visits a custormn tailor for
the first time, after unhappy experiences of
reacly-made suits, will find that he need not
apologize for his physical imperfections or be
penalized for them by clothes that hang
badly. Even if he has a round stomach or flat
buttocks, his trousers will fit perfectly.

At least five different measurements are

taken for the trousers. In what can be a
rather embarrassing situation, the process is
carried out discreetly and with the
neutrality also shown by doctors in handling
the more intimate parts of the body.

[t is no coincidence that the cut of the suit is
discussed before measurements are taken.
After all, the cutter must always know in
advance how high on the hips the trousers
are to rest. If the customer wants traditional
trousers kept up by suspenders, the outside
leg length must be longer than if the
trousers will sit on the hips.

After taking measurements, the cutter,
Peter O'Neil, draws the shape of jacket
trousers, and vest on brown paper. He uses
a cleverly devised calculating systemn and
the instinct he has developed over the
years. This cutting is the architectural plan
of the suit



The separate parts of the suit are first cut

™ a pattern

ut in paper and then laid on the fabric to
fo

Next the cutter draws on the fabric aronnd
the edges of the pattern with tailor’s chalk

Sewing up the separate parts of the jacket
trovusers, and vest is the job of the coat

Imaker, trouser maker, and waistcoat maker
I'hey baste the preces of thie suit together

for the Lirst fittin ith white cotton thread

It working he must make sure that as far as
possible the patterning of the fabric
matches exactly at the seams when the suit

1s made up

The first fitting could theoretically take
place only a couple of days later, bt famous

tatlors ke Gieves & Hawkes usually have
long waiting lists, and it is generally several
weeks before the customer can come in for

lus first fitting



At the first fitting the customer sees the
material he has chosen taking shape as a
suit for the first. tinwe. This 1s an exciting
moment, since up to now the suit has
existed only in the minds of the customer
anct the cntter. At this stage everything
about. it can still be altered.

The snit is now taken apart again and gocs
back to the varions tailors — in tlis picture,
to the coat. maker Atbert Nelson. They make
up the second version of the suit, inchiding
the alterations agreed at the first fitting

To give the suit its shape, interlining canvas,
cotton, felt, or horsehair are sewn into the
material itself with countless smatl stitches
The process takes much less time in mass
produced jackets, where the interfacings are
ghied into place, but the result is nowhere
near as good as when the work is done by

hand.

During the process of sewing the tailor
constantly presses the fabric with an iron
tie dampens the fabrie first and then
presses it into shape with the hot iron. The
pressing ancd the interlinings give the suit its
three-dimensional shape. The elastic nature
of horsehair helps to build curves
permanently into the fabric, for instance

over the chest or in the lapels.

In Victorian times tailors apparently neededt
up to a dozen fittings before a suit was
properly adjustect. Neither the tailors 1ror
their customers have so much time to spare
tocdkay. As a rule, it takes three fittings before
the suit can be made up. But that is only on
the first occasion; on going back to the same
firm later, a customer will usually need only
one fitting

After the measuring and cutting, making the
bittonholes marks another decisive stage.
Only when the suit is to the customer’s
satisfaction are the buttonholes added. Again,
it is a labor-intensive process. It takes several
hours to stitch around all the buttonholes
with silk threact

The last craftsman to have a hand in making

the suit is the presser. He gives the suit its
final form with the iron. No one but a

pre fessionat presser should iron the suit
later when it is badly creased or when dry

cleaning is necessary

Once the suit is properly pressed the
custormer can come for that long-awaited
final fitting. If he now thinks the suit is right
and expresses his satisfaction, then the job
is done. After weeks or even months, the

customer can go home wearing his new suit

Although i fact, as tl apparently say at
that other legendary Savile Row institution
\nderson & Sheppard, if the suit looks

obviously new out in the street then the tatlon
has not done his job properly. The suit should

look like a natural part of the customel
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Chester Barrie

Many a visitor to Savile Row who does not live in
England will look wistfully at the display windows of the
“bespoke” tailors. A weekend in London does not give
him enough time to put his custom in the hands of one
of these helpful establishments. It takes some days, if
not weeks, for the suit to be cut out and basted together
ready for the first fitting, and it will be another few days
again before all the alterations have been incorporated.
Only after the second, “forward fitting” can the suit be
made up - always supposing no further fittings are
necessary. This slow process is part of the pleasure of
owning a custom-made suit, but it is a nuisance when
you are short of time. Luckily, two numbers up the
street from Anderson & Sheppard there is a firmm that
can help out, offering suits ready for you to take away
at once, even though their cut and taitoring is of good
Savile Row quality. This savior in your hour of need is
Chester Barrie at 32 Savile Row, a firm that has been
making suits, jackets, trousers, and coats for the
demanding customer in a hurry for over 60 years, ever
since 1937. The garments are made in Crewe, a town in
the north of England. The original workshop soon
proved too small, and in 1949 the firm rented more
space from the Air Ministry, on premises where Rolls
Royce used to make cars. In 1961 Chester Barrie
expanded again and moved into a purpose-built factory,
although even today it 1s less like a factory than a huge
tailors’ workshop where the garments are still 80
percent hand sewn. Chester Barrie has only one thing
in common with ordinary ready-made clothing: cutting
is to a system of sizes and not individual measurements.
But if you have a certain amount of time and want a
better idea of the final result in advance, the Chester
Barrie cut asily be adjusted to your own
measurements. This method is still some way removed
from “bespoke” tailoring, but it does produce the best

can
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ready-made clothing available. Bespoke tailors them-
selves have the separate pieces of the suits they have
cut made up by specialists, who often work for several
different tailors. At Chester Barrie the cutting is stilt
done by hand, although to average measurements
rather than from a pattern designed for the individuat
customer. For a man with an average figure, Chester
Barrie can thus provide clothes which will fit very well
after some minor alterations, and so far as quatlity of
workmanship goes the firm offers very high standards
for a relatively low price.

You might think that the founder of this firm was a
Mr. Barrie, but you would be wrong. Chester Barrie is
an invented name: Crewe, the location of the factory, is
near the city of Chester. However, the name was well
chosen, for after more than 60 years it sounds as
“genuine” as Barbour, Church, or Brigg — at least to
customers from the continent of Europe or from
America. In fact the man who really founded the firm
came from the United States, and was a New Yorker
called Myron Ackermann. Long before anyone else
thought of it, he hit on the truly brilliant idea of
producing ready-made menswear of very high quality
by using the traditional methods of the tailor’s craft. To
this day there are fewer than ten similar firms all over
the world, and in principle they all work to the system
that has shown its worth at Chester Barrie ever since
1937. Looking through the brochures of these rival
firms, you will find they echo the descriptions of the
Chester Barrie method almost word for word: careful
choice of fabric, the exclusive use of natural materials,
cutting by hand with shears, making up mainly by hand,
the incorporation of high-quality flexible interlinings,
careful pressing to shape and meticutous final checking.
In England Chester Barrie is an emergency solution;
men with the money and the time wilt still prefer to go
to a bespoke tailor. Italy also has some outstanding
custom tailors, but much of the demand is supplied by
ready-made clothing of high quality, such as the items
made by Kiton, Brioni, or d’Avenza. Germany has only
one firm of anything like comparable quality, Regent,
fact the customers
demanding high standards will buy in England and Italy.

and in majority of German



In 1981, after 44 years of producing goods of
consistently high quality, Chester Barrie at last won
something like recognition from its neighbors in Savile
Row, or to be precise from the firin opposite at No. 11 -
the premises of H. Huntsman, known as the most
expensive tailor in Savile Row and a bastion of the

highest standards of quality, standards guaranteed by

exclusive in-house production. This venerable
institution sold its first off-the-rack suit in 1981 — and
the suit was made by none other than Chester Barrie.
To this day Huntsman still has all its ready-made clothing
manufactured in Crewe, proof of the quality that Chester
Barrie can supply, and an acknowledgment that the

ready-made suit does have its place.

The air-conditioned premises of Chester Barrie are at 32 Savile Row. Here you can buy extremely well-cut and traditionally made suits,

Jackets, trousers, and coats at very moderate prices. A large sales operation is run from the basement, where the sale

s manager has his office.

The Suit
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Three Savile Row Customers

Men's fashion pages and illustrated
mention that
from the

politics, the arts, or the media

magazines often

celebrities

patronize a particular Savile Row
tailor -
mteresting as telling their readers
that a Rolls
Royce, a Mercedes, or a Ferrari.

information about as

billionaire drives a

Going to a Savile Row tailor is taken
as much for granted by those who
can alford it as buying an expensive
car, living in a big house, or owning
a gold watch. Every rich or even
merely prosperous man with an eye
for good clothes wilt buy a Savile
Row suit at some time or other,
although that does not mean he will
not also

Caraceni In
Rome, Charvet in Paris, or Knize in
Vienna.

patronize

However, he is always

worlds of

happy to return to Savile Row,
where he can get something

unobtainable anywhere else: a
genuine Savile Row suit. As a result
the lists of customers who patronize
tailors read like an
international Who's Who, and the

catalogue of famous names includes

these

luminaries such as rock stars and
politicians, kings and actors,
billionaires and painters, musicians
and dictators, dandies and the
discreetly well dressed, writers and
ministers, new money and inherited
wealth. The celebrities mentioned
here are just three of the many
thousands who have sought out the
luxury of a Savile Row tailor. It
that Savile
Row will ever lose its appeal for

seems  inconceivable

such people.

At first it may seen surprising that Bianca Jagger, like her ex-
husband, is a Savile Row customer. Together with many of his
colleagues, including Elton John, Eric Clapton, and Paul McCartney,
Mick Jagger has appreciated exquisite tailoring since the 1960s,
although for him tatloring has to have that certain extra touch of
fashion. Tommy Nutter fitted out the stars of the swinging sixties
with the broad lapels, flared trousers, and narrow waists of that
decade. Bianca Jagger liked her husband’s snits so much that she
ordered one of her own from Tommy Nutter, setting off a revivat of
gentlemen’s tailoring for ladies, just as Marlene Dietrich did before
her when she ordered taillored suits from Knize of Vienna. Ordering
Savile Row suits was as natural for Mick Jagger as buying a country
house or an expensive car, since anyone who can afford it will want
custom tailoring at some point in his career — and that is as true of a
rock musician as of anyone else.

Scan Connery is known to have patronized several tailors, both
privately and in his most tamous filin role as the British secret agent
James Bond. Terence Young, director of the James Bond filims )y

No, From Russia With Love, and Thuyderball, had Sean Connery’s
vardrobe made by his own tailor; Anthony Sinclair of Condhiit Street.
Sinclair created the nmobtrusive and rather nilitary style of the carly
Janes Bond, and it is still popnlar today. The character’s shirts came
from Tarnbull & Asser, probably the most famous shirtinaker in
Jermyn Street. Inchis private capacity, Scan Connery has gone Jor
vears 1o Dimi Major, previonsly in partnership with Donglas
Hayward, who like Major spectalizes in show-business customers.
Douglas Hayward also ereated the wardrobe for the later James

yond as played by Roger Moore

Experts agree that Prince Charles now has

his suits made by Anderson & Sheppard, but
there will be no official confirmation of the
claim from either St. James’s Patace or the
hirm of Anderson & Sheppard itself. As a
schoolboy and university student he was
dressed i the old upper-class tradition by
Colin Edmonds of Billings & Edmonds. He
then went to Teddy Watson of Hawes &
Curtis, Prince Philip's tailor. Like many heirs
to the throne before him, he subsequently
left his father’s tailor, and went to Anderson
& Sheppard. His uniforms used to be made
by Johns & Pegg, but are now supplied by
Welsh & Jefiries. There are also persistent
rumors that Prince Charles is a customer of
IKiton, although this scems improbable since
the heir to the British throne can hardly
wear anything but an linglish suit., il only for
political reasons. And if Pvince Charles does
have a liking for Neapolitan tailoring, the
Palace would never admtit 1. A gentleman
may mdulge himselt, but he keeps quiet
about it



The King of Style

[Even while he was still Prince of Wales the man who
later lived in exile as the Duke of Windsor enjoyed
experimentation. In the 1930s he gave the royal blessing
to a double-breasted dinner jacket with a shawl collar,
and it was apparently the Prince’sidea to order a tuxedo
in dark bhue instead of black, because in artificiat ight
that color looks “blacker
than black.” He and his
shirtmaker also created
the modern evening shirt
with s soft tirmdown
collar, double cuff, and
pleated shirt front, which
he wore instead of the
starched dress shirt, in
line  with his  general
dislike of all formality as
well as his preference for
taking off his jacket and
rolting up his sleeves at
the first opportunity. He
also  mtroduced new
fashions in sportswear. In
1922, as captain of the
Ancient and Royal Golf
Chub of St. Andrews, he
wore a colored Fair Islte
puttover, and wrote later,
the
showy of all my garments

“I  suppose most

was the multicoloured
“air Isle sweater with its
jigsaw of patterns.” On

his journey around the world between his accession and
his abdication he often wore gray double-breasted
chalk-striped suits, and made them very popular. We
also owe it to him that it is now considered correct to
wear brown suede shoes with a blue suit — always an
interesting look, and one he is said to have introduced.
The name of the pattern known as Prince of Wales
check, however, has nothing to do with the fact that
Edward VHI often wore it while he was heir to the
throne. The sporting pattern is called after his
grandfather Edward V1, who often chose this particular
check for casual suits when he himself was Prince of
Wales. Also typical of the Duke of Windsor was his skilt
m mingling patterns, both in his choice of sporting

outfits and in his
combination of suit, shirt,
and necktie. [For mstance, he
would with

horizontal stripes with shoes

wear socks
in two colors, seersucker
trousers with a check shirt,
or Argyle socks with Madras
check trousers.

By comparison  with
other members of the British
royal tamily, in fact, his style
could be said to be positively eccentric. From a modern

viewpoint his philosophy of fashion may be calted rather

avant-garde, and many of his ideas anticipated the
fashionable menswear of today.

The Suit
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The Right Kind of Tweed Suit

Until quite recently British troops were
still stationed in Germany, and gave
anyone who was interested a chance to
get to know the British way of life outside
the United Kingdom itself. In questions
of men’s fashion, British officers in

particular made excellent subjects of

study, belonging as they often did to the
“Sloane Rangers” type, a group dressing
according to certain rules derived from
the dress code of the aristocratic English
upper classes, which prescribed a
certain kind of outfit for every occasionn.
A horse race meeting in Hanover, for
example, could provide a rare oppor-
tunity to see a tweed suit worn outside
Great Britain
and at first sight it was obvious that it

in the wild, so to speak -

was a long way from the continental
mterpretation of this British speciality in
cut, weight, and the feel of the fabric.
This impression is confirmed by research
in the tweed suit’s native land, for
instance at the traditional gentlemen’s
outfitter Cordings of Piccadilly.

The genuine tweed suit is heavy,
rough, and stiff, and thus very good for
keeping out cold winds, rain, mist, or
even frost.

Continental tweed the
English style are softer and smoother,
with rustic leather patches at the elbow,

suits  in

leather buttons, and sometimes fully
lined trousers to keep the wearer’s legs
from contact with the scratchy wool. The
cut of a continental tweed suit is also
very different from the original British
style, since a genuine tweed suit has
three buttons, a vent at the back of the
jacket, sloping pockets, and narrow,
unlined trousers without pleats. The
material is usually a greenish brown
coarse tweed with a windowpane check.
To be honest, it feels rather like a carpet
square, but it is as tough as carpet too
and will thus hardly let any wind or
damp through.

Since these suits are mainty worn out
of doors or in cold country houses, they
are not so suitable for heated rooms. But
toned-down versions of the genuine
tweed suit can also be found in Great
Britain, as weekend wear in the city, or
on men who do not have to wear blue
pinstripe suiting at work — academics,
people in the creative professions, or
freelances.

Ask for a tweed suit in the United
Kingdom, however, and you will usually
get the sturdy original, which is very
much at home on cold racecourses, in
drafty fields, and out shooting. If you
want a suit for such occasions you can
find nothing more suitable than genuine
British tweed.

Race meetings and shooting parties are occasions

when the gentleman may wear a tweed suit. 1t 1s
not correct for city wear m kEngland.

The Suit
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The Italian Suit

I we may allow ourselves a generalization here, it is
hard to imagine a greater contrast than that between an
Englishman and an [talian. They are irreconcilable
opposites, particularly m matters of fashion. On the one
hand we have British understatement verging on self-
effacement, on the other a liking for display that can
sometimes become outright vanity.

These attitudes are expressed in the very different
suit-making traditions of the two nations, the only
that
wear.

really set the trend in classical
The

generalization may be permitted, expects his suit to

countries
gentlemen’s Englishman, if another
show that he belongs to a certain class of society and is
“one of us.” “We” are the people who wear Savile Row
suits and know just what is right and what is not in
matters of clothing, lifestyle, politics, and religion. Since
the Englishman still sees himself as part of a whole, his
suit. must not express individuality; instead, it must
follow the traditional rules precisely so that it looks just
like his father’s and grandfather’s suits. And indeed he
will still wear those suits if they fit, and if they do not he
will get them altered.

The ltalian, on the other hand, wants to show off; he
is sure of his own individuality and importance, a feeling

mipressed upon him by his mother and the rest of his
family. His suit 1s to set off his individual nature, not
through toudly proclaimed extravagance but by means
of a certain elegance, something that does not generally
much interest the Englishiman, who simply wants to be
dressed correctly. Classical elegance is among those
Renaissance ideals that Italy is always trying to revive.
The ltalian looks for elegance in his clothing and his
lifestyte, and the ltalian suit is therefore first and
foremost elegant, select, and refined. Its elegance
shows in its lightweight, soft fabric; its sclect nature in
its color and design; its refinement in the cut and
excellent workmanship. The ltalian suit is also a
requisite of the Italian tradition of passeggiata, the
leisurely stroll during which a man shows off his real or
would-be prosperity to rivals of his own kind, naturatty
with the help of elegant clothing. Such points should be
borne in mind as we look at the craft of Italian tailoring,
which undoubtedly produces the most elegant
gentlemen’s fashions in the world. Unlike in England,
ltaly has several centers of good tailoring, as can be seen
from the map on the facing page. With their help a

journey in southern Europe can turn into a pilgrimage

to the holy places of gentlemen’s fashion.




Who’s Who 1n Italy

Caraceni

There are three tailors continuing
to uphold the tradition of the name
of Caraceni in Milan. A. Caraceni,
at 16 Via Fatebenefratelli, can be
relied upon to do justice to a
famous name. A man who is
looking for the most distinguished
tailoring will find it there. Both cut
and craftsmanship are of the
highest standard.

e Milan

D’Avenza

D’Avenza was founded by Myron Ackermann in Carrara
in 1957. The firm’s methods were then and still are like
those of a traditional tailor’s workshop, but on a larger
scale. When founded, it was ahead of its time and of
many of its Italian colleagues. Over the past 40 years
and more this manufacturer of ready-made clothing
has earned itself a reputation for good, sound work -
not, perhaps, in the avant-garde of fashion but providing
outstanding quality.

Caraceni

Caraceni is a name that certainly inspires enthusiasm in aficionados of

Belvest

Belvest is still something of a well-kept secret, for relatively few
people know about this firm, which derives from the traditions of
@ Venetian tailoring. Its late founder Aldo Nicoletto, like his better-known
® colleagues, aimed to supply the best possible ready-made garments.
At Belvest methods of manufacturing are still employed in pursuit of
that aim. Most of the work is carried out by hand, and the making of
a pair of trousers alone involves some 80 separate maneuvers.

If you are looking for an outfit that exudes Roman style you have a choice
of four addresses in the Eternal City: Caraceni, Cifonelli, and Brioni, or you

can go to Angelo. The store at 34 Via Bissolati was founded by the late
Angelo Vittucci. He left Brioni in 1963 and opened a firm of his own that
soon became very successful. It is still run by his family today. Among his

customers in the 1960s and 1970s were several famous American actors,

and there are Eastern noblemen who like to order from the firm today. If you

appreciate personal service from a relatively small business, you will like

Cifonelli

Like Caraceni, Cifonelli was founded before the end of the
Second World War, and his firm too has a legendary
reputation. However, there was no such power struggle at

Italian gentlemen’s tailoring. It owes its legendary reputation to Domenico
Caraceni, a Roman tailor who began his illustrious career in the 1920s.
After his death a power struggle took place in the 1940s among his
descendants, all claiming the great Domenico’s inheritance for themselves.
Today there are four rival firms all bearing the Caraceni name, one in
Rome and three in Milan. The Caracenis of Rome work where old
Domenico did and claim, not just for that reason, to be the genuine
article. Put yourself in their hands, and you will, without doubt, be in the
best international company.
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Brioni
As is frequently the case with other names
originating in a custom-tailoring firm, one
must distinguish between the garments
ordered from and sold by Brioni all over the
world, and those that are the product of its
premises at 79 Via Barberini. Orders from
the firm’s branches in New York, Paris or
Cologne will be made by hand in the Abruzzi,
but simply made-to-measure - the craftsmen
work from a basic if modified pattern. The
workshop in Rome, on the other hand, also
offers a traditional custom-tailoring service.
If you want maximum individuality and a
perfect fit, the headquarters are where you
will order your Brioni suit, and in any case
the place is well worth a visit.

Naples 3

Battistoni

Battistoni may not be the best Italian shirtmaker but it
is certainly the best known, and differences of quality
in those rarefied spheres where Battistoni moves are
of a rather abstruse nature anyway. Objectively, you
will get everything you can expect of a custom-made
shirt here: a perfect fit; a collar adjusted to set off your
neck, face, and figure to the best possible effect;
handmade buttonholes; patterns matching perfectly
between the separate parts of the shirt; and fabric of
the highest quality.

Cifonelli as in the Caraceni family. While Caraceni has to
compete with the other firms of that name in Milan, Cifonelli
of Paris is a legitimate offshoot of the headquarters in Rome.
If you have no time to visit 68 Via Quintino Sella in Rome,
you will still be able to get a genuine Roman Cifonelli at rue
Marbeuf 81 in Paris. Connoisseurs recognize a suit from this
famous tailor at once by the special cut of the shoulders.

Kiton

Kiton is famous throughout the world as a
representative of the art of Neapolitan tailoring.
The name of the firm derives from the Greek
word chiton, meaning “garment” so there was
never any Signor Kiton; the founder of the firm
was Ciro Paone, who still keeps an eye in
person on the quality of the products. His
mercilessly keen eye will pass only the very
best work — and his sense of touch decides
the fate of fabric suppliers. In contrast to the
Roman style, the shoulders of a Kiton jacket
are typically Neapolitan, softly rounded and
with hardly and padding. Kiton’s ready-made
garments are in excellent fabrics of very good
taste, fitting extremely well, and made to high
standards. Kiton also, of course, offers custom
tailoring to the discerning gentleman.



Nazareno Fonticoll and Gaetano Savini founded the firm
of Brioni in 1945 with the financial backing of Armando
Calcani. Fonticoli was an experienced tailor and had
recently been head cutter at Satos, a gentlemen'’s
outfitter in the Via del Corso, Rome, where Savini was
responsible for sales, buying, and public relations. As a
team Savint and Fonticoli succeeded in shaking the
international preeminence of English tailoring and
establishing an mdependent Italian style, now
considered as much of a classic as the English variety

and treated with as much respect.




Brioni — veni, vidi, vicl

Nowadays everyone associates the
name of Brioni with exclusive
[taian gentlemen’s outfitting. It is
all the more interesting that the
name property has nothing to do
with fashion. It is in fact the name of
an island i the Adriatic just off the
coast of former Yugoslavia. Before
the Second World War it was a
favorite resort of rich Europeans,
and later on Marshat Tito used to
vacation there. Nazareno Fontieoh
and Gaetano Savini chose the name
of this istand for two reasons: first,
even alter the war the word “Brioni”
still suggested something exclusive
and hixurious; second, it did not
sound at all English — and it was the
declared aim of the new firm to
create an entirely new styte clearly
distimet from Enghsh tailoring. The
two founders did mdeed soon
succeed in making the name of
Brioni known in ltaly as an excellent
tailoring  firm
outfitters. It had the honor (and
good huck) to take part in the
second Italian
Florence in 1951, a presentation of
[talian feaute couture. At the third

and gentlemen’s

fashion show in

show in 1952, Brioni was already
presenting 40 models specially
designed for the runway. The
buyers of B. Altman & Co., New
York, subsequently took Brioni to
the United States, and the way to
becoming an international brand
name lay open before the firm.

By the middle of the 1950s
Brioni clothes could be bought in 22
stores on the American continent.
The boom continued, and many
American fans were even known to
have crossed the Atlantic to the
Roman headquarters of Brioni, to
be measured for their Brioni suits in

the authentic Italian surroundings.

With
factory was opened in Penne in the
Abruzzi, Nazareno
birthplace. Here the
process of making up is divided
among various speciahists, each

increasing demand, a
Fonticoli’s
traditional

devoting his time to a single activity
— cutting, basting, finishing the
buttonholes, and so on. This has
proved the best way to supply

tailoring of good quality i the
takes
about 18 hours to make a suit by this
method. (By comparison, a custom-
made suit takes about 40 hours.)

shortest possible time. H

The Brioni factory is in Penne, a small town
in the Abruzzi. However, the term “factory”
should not be misunderstood. Since most of
the work is done by hand, “manufactory”
would describe the place better.

The sleeve buttons are not just for show in a
Brioni jacket. You can undo them properly
but a real gentleman never undoes them all.

Brioni also produces made-to-
measure suits by the same method.
The customer simply has to find a
gentlemen’s outfitter where he can
select his fabric and cut, and then
his measurements are taken and
faxed to Penne. The suit will be
ready three weeks later at the
eartiest, with no need for further
fittings. But if you want a real
custom-made suit from Brioni, then
yvou should visit the firm’s head-
quarters in Rome, where about 500
suits are handmade every year on
the very attractive premises at
79 Via Barberini.

Cutting by hand is an important stage in
making top-quality clothing. It makes the
most econormical use of the fabric and
guarantees that the patterning will match.

-

7

s
o
sed througliout the process
as in England, the last
pressing gives it its final shape.

The suit 1s pre
of making up. In Italy,
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Classics of Fashion

\ Brioni’s international success began with its ostensibly
revolutionary creations reintroducing color into men’s
[ fashions in the 1950s, and in photographs of the 1960s
and 1970s Brioni was still coming up with models as far
removed as many designs of today {roin easy-to-wear
fashions and the classic style. In faet it is rather
surprising that most people now think of Brioni as a firm
with a very classic, even conservative image. Brioni’s
high reputation seems to be founded more on the
quality of its tailoring, which is just as good as the
quality of the past, than on its avant-garde creations.
Looking around the Brioni departiment of a gentlemen’s
outfitter, it is quite hard to imagine that the firm used
to design belted safari suits in black snakeskin, or
tuxedos in a fabrie called brocatello which looks much
as the name suggests. Despite these excesses of
fashion, Brioni has become a byword for classicism and
tradition, for even its most daring designs in the fifties,
sixties, and seventies were made with the same
craftsmanlike precision as its classic suits made to
measure for traditionally minded customers. Another
reason is probably that the customer connects Brioni -
only with those garments that actually reached the
stores, and presumably they were confined to the
classic, easy-to-wear models appreciated by Brioni
customers all over the world.

Brioni models of the 1960s
and 1970s inspired
designers again in the 1990s

Once the Americans had tired of black
tuxedos in the 1950s, Brioni attracted
attention in the United States with evening
dress in colored silk, velvet, and brocade.




The Hall of Fame

The list of Brioni customers is a long one, featuring
buyers of ready-made suits as well as the custom-made
variety. Gary Cooper, Clark Gable, John Wayne, Henry
FFonda, Richard Burton, Peter Sellers, Robert Wagner,
and many other stars figure in Brioni’s Hall of Fame.

Today Armani is preeminent among gentlemen’s
outfitters Lo American stars of screen and pop music.
His monotony of black and gray dominates the scene at
fihm premieres and Grammy award ceremonies. That
will not. trouble Brioni, since it would be impossible to
meet the huge demand resulting [rom excessive
popularity without relaxing the firm’s high standards of
quality. And once Brioni had come to the end ol its
avant-garde phase it was, after all, quality that ensured
its still undisputed preeminence.

Sidney Poitier Tony Bennet

Clark Gable John Wayne (right)

The Suit. 112



® If you think of cashmere only
as a soft, warm, woolen fabric,
then let your tailor show you
lightweight cashmeres for
summer. They are soft but still
pleasantly cool to wear.
Cashmere is not as hardwearing
as merino wool, but keeps its
shape better than cotton and
considerably better than linen.
At the establishment of the
Dusseldorf tailor Heinz-Josef
Radernacher the client can
choose from a wide range of this
noble cloth.

® Lightweight woolen fabrics
have long been regarded as
ideal for summer. Fabrics like
“Super 100" or even lighter
weights combine the good
qualities of pure wool with the
light, airy quality you want in
summer. With very ightweight
grades of pure wool you can get
through the summer almost

crease free.

© Many men find it difficult to
think of silk as a suiting fabric,
perhaps because most of them
connect it primarily with the
delicate Hermes scarves worn
by their wives or girlfriends. But
silk dyed in appropriate colors
is an ideal material for summer
suits. The ltalians are masters
of the production and working
of this luxurious fabric.

O Mohair, like cashmere, is
spun from the hair of a goat and
then wover. It is an extremely
elastic material and creases
even less than merino wool, so
it is idleal for forinal sumer
suits. Most men think of mohair
as the typical fabric for a tuxedo
—in black or dark blue evening
dress, the sheen of the weave is
particularly noticeable. In fact
this characteristic luster makes

it harder to envisage molair as

ine wear. In
fact, it is used for suits to be
worn in the daytime, but not
many gentlemen have these in
their wardrobes.

© Cotton is pleasantly cool to
wear in summer and is therefore
an ideal material for lightweight
suits. However, the great
disadvantage of these typically
pale surumer suits is that they
crease easily, which is a
particularly annoying feature
because it affects the fit of the
suit, Concertina folds inside the
elbow and at the hollow of the
knee, for instance, make the
sleeves and trousers of the suit
look too short. But many men
either will put up with this
drawback because of the
pleasantly light feel of cotton in
wear, or do not even feel that it is
a disadvantage.

O Opinions on linen are

divided. Traditionalists usually
regard it as a material suitable
only for white handkerchiefs.
Others consider linen the
ultimate summer fabric and
think that its typical creases
look distinguished. You could
call it a marketing coup that an
obvious drawback has been
presented as a mark of high
quality. Irish linen is considered
the best. Linen for summer
wear can be bought in many
different weights, from heavy to
very light.

Since linen creases even more
easily than cotton, and the
creases do not hang out, it is
not used much in classic or
traditional tailoring. The cut
and fit of a linen suit does not
ain to look good in spite of
creasing, and so such suits fall
into the province of ready-made
designer clothing rather than
good tailoring,
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The Summer Suit

When you try on a very light, half-lined Italian summer
suit for the first time you will be surprised that its
lightweight fabric can be used for a suit at all. But if the
suit fits well - whether because the right size is in stock,
or you have ordered a made-to-measure suit, or you
have had the suit custom-made from the first to your
own measurements — you will be astonished to realize
that this lightweight fabric hangs as well as the suit you
wear in the fall. You can feel cool air around your Iegs as
yvou walk, light actually seems to shine through the

Jacket, and the sleeves are so thin that the double cuff

of your shirt seemns heavy and stiff by comparison. When
you look down at your legs you can see the ground
through the fabric to right and left of your feet through
your trousers. And note that we mean a woolen suit,
although the wool is of so light a weight that it seems
almost like shirting fabric — but unlike the cotton of a
shirt it does not crease.

Of course sumimer suits can be made in other
fabrics, such as cashmere, silk, mohair, and cotton. But
a tropical weight of pure wool is the best material for a
suit to be worn to the office every other day in sumimer.
Mohair, made from the hair of the angora goat, is equally
hardwearing. This grainy, elastic fabric is mainly made
into tuxedos, but it can also be used for summer suiting,
although not everyone likes the luster that is
characteristic of mohair. Silk is also a typical summer
fabric, and it was the Italians who reintroduced silk to
the gentleman’s wardrobe, like cotton and linen. Cotton
and linen are certainly comfortable to wear in hot
weather, but they crease badly, and a suit made of such
fabrics soon loses its shape. In addition, the light weight
of linen and cotton means that they do not drape so
elegantly or hang out as well as pure wool — these
materials just do not have the weight to pull the suit
back into shape again as quickly.

These vegetable fibers, then, are to be
recommended only if you do not mind creases in a suit,
and if your suit will be given enough time between
wearings for the creases to fall out again. The creases in
linen suits are less likely to fall out than those of cotton
suits, and so the wearer will have to be prepared to
tolerate a somewhat crumpled look.

The Suit
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Brooks Brothers — New York Classics

Brooks
gentlemen’s outfitters in the United States but also an

Brothers is not only the most famous
American institution. When Andy Warhol received his
first check in 1955 for a series of advertisements for the
shoe firm of 1. Miller, he bought. 100 identical white
shirts from Brooks Brothers.

Brooks Brothers was founded in 1818, and can thus
look back on as long a tradition as many Kuropean
gentlemen’s outfitters. lts history is closely inked with
the history of America. For instance, on his second
mduction into office in 1864 President Abraham Lincoln
wore a coat from Brooks Brothers. Nineteen years
before this memorable event, in 1845, Brooks Brothers
sold its first ready-made suit —a complete novelty in the

[nited States at the time. It was the predecessor of

that it
characteristic “sack suit” cut with natural shoulders,

today’s Brooks Brothers suit in was a
three buttons, and a vent in the back of the jacket and
the top buttonhole was pressed in with the lapel. Typical
fabrics are blue and gray pinstripes, gray herringbone,
Prince of Wales check, plain blue, gray, and olive. Sizes
range i single steps from 36 inches up to 50 inches,
with jackets in up to five lengths - regular, short,
medium long, long, and extra long — and trousers in
regular, short, and long lengths. Alterations are made in
the firm’s own workshop. In addition, jackets and
trousers can be ehosen i different sizes, something
that is not usually possible on the continent of [Surope,
and the trousers come either with or without pleats.
Prices are lower than for Kuropean ready-to-wear siits
of good guality. And if you do not need to buy snits off

the rack, yvou canusually find sormething to suit. you here

in the way of shirts, neckties, underwear, socks, and
above all sportswear. Brooks Brothers supply the
originals we are used to secing in Ralph Lauren designer
versions: check shirts, sweaters, rugby shirts, corduroy
trousers, and chinos. The shoe department 18 wortl
visiting too, since the Brooks Brothers tabel sells, among
other things, Alden’s famous cordovan shoes, which can
be recognized by the large eyelets for the laces. The
great advantage of Brooks Brothers, however, has
always been that if you like something so much you
would rather not try anythmg else for a change, vou can
always reorder it. But today the firm displays traces of
a modernizing trend regarded with some skepticism by
old Brooks Brothers customers, who feel that it is
dituting its style and quality and making unnecessary
concessions to modernity. [t is to be hoped that this will
not lead to the loss of a sense of the firm'’s identity, since
its charm and strength le in its maintenance of
trachtion.

The Brooks Brothers suit has
natural, rounded shoulders, a
feature which is responsible for
the casual sithouette of the cut of
the sack suit.

The back vent is a typical

feature. It allows freedom of
movement, and yon can put your
hands in your trouser pockets
withont pnshing the jacket out of
shape. The only drawback is that
then the jacket opensup at the
back, altowing a view of the
wearer’s behind — whiclv is not
ahways especially attractive.

The trousers sit high on the hips,
ancd can be ordered with or
withont pleats. Although pleats
went out of fashion for a time in

Europe. at the end of the
twentienth century niany

Brooks Brothers suits can be
bowght with etther two or three
buttons. in the three-button
version the top buttonhole is
pressed m with the lapef so that
it cannot be buttoned up. Yo
should never forget to point ont
this feature to your dry eleaner,
or the buttonhole will be
pressed straight

Lnropean imen can scarcely
magine trousers withonut theni.
Amertca, on the other hand, has
a strong body ol opittilon against
trousers with pleated fronts.
Unpleated trouser [ronts are
therelore typical of the HSA and
they are held ap by snspenders
for the sake of comfort rather

than fashiou,



Seersucker is the summetr
classic in New York. In
Europe, on the other hand,
men tend to took shghtly
cecentric in a scersucken
suit, The word derives from
the Indian term
shirushaker, meaning
“puckered,” which is m fact
a good description of the
characteristic structure of
the material. it can be
bought. in pure cotton or a
mixture of cotton and
synthetic fibers. 1t is highly
suitable for sunmmer wear
being very hghtweight
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Prince of Wales check is
regarcec as very suitable for
business suits in the United
States, where they say that
this pattern is appropriate
for “school, work, and
travel.” In fact a suit in
Prince of Wales check is
practicatly ndestructible
since it hardly shows stains
Men with black, gray, o
white hair in particular find
that the pattern tooks gooct
on them, but a man who is
rather short or thin should
choose it onty for a singte
breasted suit — otherwise it
can took overpowering
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Gray flannet has been
acceptabtle for business suits
in Europe onty since the
1950s. In America, it has
tong been as poputar with
bankers and stockbrokers as
the dark bhie, pinstripect, or
herringbone snits which are

common etsewhere

A line gray herrmgbone
pattern in flannel i1s a real
American classic

European tailors use the
material more rarely, but
gray herringbone flannel is
an mterestmg nuance m
between plain gray wool and
the more sporting look of a

I’rince of Wates checl ‘ - k
which may not suit att type:
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The Sports Jacket

Fashion has gone down some strange paths since the
end of the nineteenth century. Before the suit became
the dominant mode, men used to wear morning coats
with trousers of a different color. In fact the first suits
were worn for sporting activities; later on, the suit
gradually broke away from its association with leisure
pursuits, and became socially accepted as correct
business wear.

In the late nineteenth century, another combination
of jacket with trousers of a different material came in,
specifically for sporting activities, or more precisely for
shooting. According to tegend the new sporting look
was first worn on the estates of the Duke of Norfolk;
hence the term for this particular jacket, the *Norfolk
jacket.” It was made of tweed, with three or four
buttons, a belt, pleats for ease of movement, and large
pockets to hotd cartridges and provisions. We have all
seen this kind of jacket in movies set in Victorian
Engtand. 1t was especially made for shooting, and was
therefore a real “designer jacket” in the sense of being
designed for a particular purpose, according to the
principle that “form follows function.”

The Norfolk jacket was not just a suit jacket worn
with the trousers of a differently colored suit, but an
individual garment to go with pants that were not part
Jacket and therefore
represented a luxury; they were additional and for

of a suit at all trousers
many people unnecessary iteimns of clothing, but in any
bought.
Consequently, separate sports jackets were at first

case clothes that had to be specially
reserved for those who could afford to buy an extra
Jacket and pair of pants just for weekend wear. 1t was
some time before the design of the sports jacket began
to approach the cut of the traditional suit jacket.

It was not until the 1920s that the tweed jacket was
made without the Norfolk jacket’s typical belt and pleats
to facilitate movement. Now it was no tonger worn just
for shooting, but for leisure pursuits in general, or as an
alternative to the suit. Its cut derived from that of the
riding jacket, and gray flannel trousers became popular
with it. Flannel was soon in increasing demand with
tailors’ customers, as a soft, comfortable fabric that
draped elegantly, and before long entire suits were
being made from it. However, flannel trousers were still
regarded as most appropriate when worn with sports
Jackets. And since fashion goes some strange ways,
today the sports jacket has developed into an itemn of

clothing somewhere between the suit and genuine
leisurewear — and it sometines seems to occupy a
rather uneasy position in that capacity. Only in
professions where it is no longer obligatory to wear a
dark suit does it have a real hinction, as a more or less
formal articte of clothing that witt alow you to wear a
certain range of colors. The nature of those professions
differs from country to country and from region to
region. A glance through the many illustrated
magazines on sate in Europe shows that in the south,
politicians and captains of industry still wear suits, while
the members of all other professional groups feel quite
happy wearing sports jackets at work.

In England the suit is still obligatory in a number of
branches of commerce and industry. In central and
northern Europe, the sports jacket is widely accepted,
and suits are still worn only in very conservative fields
of business such as banking and insurance — and even
in those fields, only at management level. The
Americans, like the Britislt, see the sports jacket as an
informal garment, and consequently the models to be
found in the USA are rather plain. If you like wearing a
combination of sports jacket and flannels, you shoutd
look for them not in the United States, but in England
or on the continent of Europe. The best place of all is
Italy, where you will find the widest choice of beautifully
tailored jackets, all of them able to compete with any
suit in elegance.

The predecessor of the modern sports jacket - as
well as the riding jacket — is the Norfolk jacket. This
very sensible item of clothing, tailored exactly to its

purpose, has very little in common with the sports
jackets of the present day, bt the Norfolk jacket is
still a very appropriate garment for shooting or
other outdoor activities. As this scene from a
Shertock Hohnes movie shows, the Norfolk jacket
can also be worn with matehing trousers

as part of a sporting suit.










Needle and Thread

@ The fabric for a tailor-macde
sports jacket is cut by hand,
with scissors, which in Savile
Row are called “shears.”

@ The “cutter” draws the
separate pieces of the jacket on
stout brown paper, to the
measurements he has taken.
This paper pattern will be
carefully kept for subsequent
orders. Old-established tailors
often have thousands of siuch
patterns stored away.

© The unknown mventor of the

tape measure made a great
advance m the craft of tailoring.
This flexible tape enabled
tailors to take precise
measurentents of the rounded
parts of the body for the first

tinie. The famous tatlor's “vard.”

a rigiel measuring stick, 1s really
suitable only for measuring
lengths of cloth.

O Twilor’s chalk is one of the
cutter’s most mnportant tools,
since he can make marks with it
directly on the fabric, thus
passing his instructions o to
the coat maker. At tlie first
fitting the cutter marks any
places that need adjustment or
alteration, and at a later fitting
he marks the position of the
buttonholes and the exact
length of the sleeves

© Horn buttons, or buttons of

some other natural material, are

corrvect for a custom-macde
sports jacket. You can also get
buttons covered with leather or
the fabric of the jacket itself. tf
you are in any doubt, a goorl
tailor will help vou to make the

best choice.

O The lining is sewn into the
jacket by hand, as the nregularity
of the distance between the tiny
stitches shows. If the stitches
were sewn by machine they
would be perfectly regular
However, many manufacturers of
ready-made clothing use
machines that give a goodl
imitation of hand sewing. But the
Dusseldort custorn tailor, Heinz
Josef Radermacher, uses no such
tricks, as anyone can see by
glancing into his workshop.

@ The shape of the customn
made jacket is largely
determined by the materials
concealed inside it. Canvas,
horsehair, cotton, or felt are
used in the substructure of the
jacket, and it is these
interlinings that give its most
important parts their shape

O Using white cotton thread,
the coat maker bastes the jacket
together with large stitches,
ready for the first fitting. Then
the separate pieces are taken
apart again, to be fitted together
once more, and more exactly
The white cotton thread can not
only be torn out more easily than
silk thread, but is more easily
visible on the fabric

O To this day, the workshop of
a tailoring firm still smells of
steam and singed canvas. That
is because the tailor is almost
constantly using his 7ron as he
works. He shapes the fabric by
damping and pressing it again

and again

@ All tailor 1se a thomi
Without it, the ould 1
pushing the 1 | th
material

Smart Casual
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Donegal tweed 1s suitable for sports jackets of medium weight
Either woolen or silk neckties can be worn with this fabric, or
alternatively neckties of Irish poplin, a wool and silk mixture
Because of the large amount of white in it, Donegal tweed also
goes well with a Tattersall check shirt on a white ground, a

combination often seen i Britam

/]
:" When
i s Harris tweed they have in mind. The fabric has a rough surface
and 1s particularly hard wearing. Only wool woven into tweed in
6_:! the Outer Hebrides can carry the coveted kabel. It is available in
7 5 colors, and 1s particularly suitable for sturdy sports

int for conntry wear. Corduroy trousers are often

this rough fabric and the two garments together are

Shepherd’s check 1s another popular pattern for a rather sturdy
tweed, althongh it 1s a comparativelyrustic one. It comes in
vartous chfferent colors anct pattern sizes. The small check
version in black and white is known as a Pepita check m the
German-speaking countries.

Herrmgbone 1s a classic pattern {or sports jackets. Its especrally
popular with American manufacturers, and 1s part of the Brooks
Brothers standard range. It comes in vartous colors — typical
shades are brown, dark to ight gray, and green, 1t is also available
in medium to dark blue. Gray herrmghone looks good with a
white button-down shirt of Oxford cotton. You can add either a
black knitted necktie or a striped silk tie, either of which
complement the enscmble very successfully. Herringbone is also

very popular in contmental Europe




Sy and has additional colors woven into it, giving an even more

complex appearance to the cloth.
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Cheviot is a very hard-wearing — and very rough — worsted made
from the wool of the Cheviot sheep. It is a typical fabric for British
sport suits. Tailors often jokingly describe this heavy material as

“bulletproof,” although it may be wise not to put this to the test
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Houndstooth is a rather busy pattern, and you must be careful
when combiming it with other colors and patterns. 1t is available
in many coltors, and 1s very suitable for sports jackets to be worn
to the office. It 1s a classic design, but it may not be everybody’s
cup of tea.

Covert fabric, with a small fleck, is another material typical of
British country wear. [t is mainly used for coats, and for the kind

of nding jacket known as a hacking jacket. Covert fabrics come in *
greenish or brownish shades. Designers have recently

rediscovered this classic fabric
L
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Bedford cord is a very
in England it is made into jacl

varm, heavy i

for hunting and shooting. Its
appropriate for very cold sunl
Bedford cord is literally unwe
heated office

relied upon to outh

Jacket

opl al effect of the
wers of English ¢
who like it

I'here

those
material

good value {or




Two Tweed Jackets

The traditional Englhish tweed jacket has three
horn buttons. On the continent of Europe,
manufacturers who want to make their tweed
jackets look especially English more commonly
use leather buttons. The slanted pockets, and the
vent at the back, are reminiscent of the riding
jacket. The fabric is rough, hard wearing tweed.
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The range of tweeds offered by
even really good gentlemen's
outfitters 1s ridiculously small

by companson with the
sedection of fabne a taor keeps
in stock. Bven asingle swatch of
samples from an éstablishment
such as W, Bill or John G. Hardy
contdans a wide range of
different poiabillies for all

tadies. ocdcas fi 1] wityle
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The American tweed jacket usually has two
buttons, and may have either a vent at the back or
two side vents. The pockets are cut straight, and
the fabric feels softer than in the English
equivalent. Such tweed jackets have become an
established feature of the fall and winter
collections at Brooks Brothers, New York.
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Today’s Sports Jacket

The modern sports jacket has little in common with the
English tweed jacket of tradition. For one thing, the
sports jacket is available today in a much larger range
of colors and patterns, and for another it has become
increasingly light in weight over the course of tilme, not
least through the influence of Italian tailors. Summer
jackets in particular are made of light cashimere, thin

worsteds, or silk and linen mixtures —in fact any kind of

fabric that ltalian, English, Scottish, and Irish weaving

mills can supply. The ltalians have no equal in the art of

making up these soft, lightweight materials, and they
also have a very good eye for pattern and color.

Italian tailors offer an international version of the
English sports jacket, one that looks much more elegant
and distinguished than the original. However, it is not
the original; only English tailors can make that. If you
feel happiest with the genuine English style you would
do better to look for “vour” jacket in Savile Row than
Rome or Milan. Of course, you can get the lightest,
softest fabrics in Savile Row too if you want them, but
certainly not in the colors the Italians offer. If you are
after a thoroughly British jacket, that is exactly what
vou can undoubtedly buy in London’s famous
street of tailors. But many men feel more
comfortable in the internationally accepted k

Italian interpretation of the English sports

jacket, whether because they prefer a more
urbane, elegant cut, or just because they have
a general preference for the ltalian art of
tailloring. An elegant sports jacket from
Brioni, Kiton, or Barbera is evidence that
it was the Italians who finally restored
color to menswear.

One way or another, the quality of the
predominantly or entirely handinade
sports jacket is equally important m
both English and [talian models.

~An Eye for
Detail

Basically, the art of constructing the
shoulders consists of fitting a two-
dimensional sleeve into a round armhole.
This is as difficult as the long unsolved
problem of creating a two-dimensional
representation of the globe. The amount of
fabric necessary to surround the circle of
the sleeve opening must be pulled in and
shaped so that there is no puckering where
the sleeve meets the shoulder. In a well-
tailored shoulder, the sleeve will fit
smoothly to the armhole at every point.

The edges of the lapels are pierced with a

needle by hand before the seam is actually
sewn. Hand working is the only way of
ensuring the minimun of irregular distances
between the holes. Since the fabric of the
jacket will stretch or shrink to a small
extent, depending on the humidity of the
air, it may pucker slightly between the
separate stitches at the edges of the lapels,
but this 1s not a sign of poor quality. In fact
the lapels of less expensive jackets have
perfectly smooth edges where the fabric has
been turned in and invisibly stitched.



In a good quality jacket, the pattern nust
match neatly at as many of the seans as
possible, particularly arountt the breast
pocket. There shoulc also be the mininum of
discontimuity in the pattern between
shoulders and breast. However, there are
teclhnical lmitations to matching up the
pattern. As it cannot. run contimously at all

the seams, a tailor will try to make the front of

the jacket at least look all of a picce.

A custom tailor will always stitch around the
buttonhole by hand, and the best of the
ready-to-wear manufacturers do the samne.
There are various different ideas about how
the buttonhole should look. Kiton, for
instance, has a very individual shape.
Normally, the buttonhole should close
smoothly, leaving room for the shank of the
button only at the end.

The lining is made of Bemberg silk (a soft

cotton), or even of genuine silk. Summer
jackets are often only half lined, at the
shoulders, chest, and back. If the shoulders
were not lined it would be difficult to slip
the jacket on smoothly over your shirt

In ltalian ready-to-wear jackets like those
made by Kiton, all the sleeve buttons can be
undone. Custom tailors are generally
content with cutting open only the two
lower buttonholes. That way, the tength of
the sleeves can always be altered later
without any difficulty.

Interlinings are cut from canvas of different
thicknesses, and sewn to the main fabric
with tiny stitches. Horsehair, a very elastic
substance, helps to give the jacket a
permanently three-dimensional shape, for
instance over the chest or at the curve of
the lapels. In making ready-to-wear jackets,
a substantial length of time is saved by
fusing the interlinings into place.

The inside breast pockets are usually edged

with the fabric of the jacket, a traditional
detail added solely for the benefit of the
wearer, since almost no one else will ever

get to see 1t.

The buttons are made of natural materials,
usually horn. The choice of buttons is the
task of the “trimrner” in England. He selects
all such items as buttons, interfacings,
thread, and lining materials. If the customer
expresses 110 particular wishes to the cutter,
the trimmer will decide on these important
details. Young tailors train their eye for style
as trimmers. In garments of good quality,
the buttons are sewn on by hand.

The lining is sewn into the jacket by hand.

The illustration shows the typical method
used by European tailors. They use big
stitches at the lower hern, leaving the lining
material a certain amount of room to “give.”
For instance, if the wearer's movements put
a strain on the lining, the seam will stretch
slightly. This method also compensates for
any stretching of the lining caused by body
heat. English tailors, on the other hand,
generally sew the lining to the lower hem
with the same stitches as they use at the
front, although here again there are variou:
different procedures. In suits made by
famous tailors like Henry Poole, for
instance, the lining is sewn into every suit in

a different way, depending on which co:
maker has been working on it



Fabrics for

Trousers to Go
with the Sportg

Jacket

The sports jacket is a versatile item
of clothing. Depending on the pants
vou combine it with, you can create
a whole new outfit. The sports
jacket 1s at its most formal with
flannels or cavalry twill. However, it
is only on the continent of Europe
that a sports jacket and flannels
really count as a formal outfit —
corduroy and moleskin, on the
other hand, are rather like the
gentleman’s version of jeans. If you
are in London on business, it is
wisest to wear a suit. For instance,
in John le Carré’s novel The Tailor
of Panama a member of the British
Secret Service is dismissed for
venturing to deliver a message to
his boss in the Grill Room of the
Connaught while wearing a tweed
jacket and flannels - a faux pas to
be avoided at all costs, especially in
conservative Engtand.

Not all grays are the same, and if you hke
gray flanmels you can chioose from a wide
range of color gradations, depending on

whal goes best with your jacket
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Moleskin is a fabric that really does feel
like the skin of a mole, soft and smooth.
Your have probably felt moleskin in the
pockets of a Barbour jacket when you
warn your hands in them. The material
is hard wearing, and it ean be machine
washecdl. It can come in various colours,
and the above picture shows a
particulary striking example

Corduroy, with flannel and cavalry twill,
is the third classie fabric for trousers
worn with a sports jacket. Classic
English cords are cul narrow, with an
adjustable belt and buttons for the
suspenders. Typical colors are russet,
dusty pink, moss green, or corn. The
last-named color, however, seems to
attract clirt as if by magic.

Pure wool trousers are best with a
stminer jacket. Woolen fabrics both look
and leel different from flannels, which
are too hot for summer wear, but they
make a good substitute for classic
flannels, in color as well as feel —
although flannels themselves were
originally summer wear, and some
tradionalists still wear them then.

Gray flannel trousers are the classic
accompaniment to a sports jacket.
However, the soft surface of flannel mixes
well only with jackets in materials of a
similar structure — something not 1oo
coarse and rough. The dark gray version,

part of the standard range at outfitters like

Cordings, is now regarded as a classic.

Gray flannels with two front pleats to each

leg can be obtained from any off-the-rack
outlet on the continent of Europe.

Cavalry twill is a classic when worn with
the English sports jacket, but today this
hard-wearing material appeals to fewer
and fewer men. It may be because of the
color - cavalry twill is usually eggshell,
beige, or fawn — or because trousers in
cavalry twill can look like the trousers for
driving made of synthetic fibers, and
regarded, not unjustly, as downmarket,
and therefore hardly the correct apparel
for a gentlemen.
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The Gray Eminence

If, for some mysterious reason, all gray
flannel trousers and anything resembling
them were suddenly to disappear off the
face of the earth, we would be able to
observe a very interesting phenomenon:
no one would buy any more sports
jackets. For gray flannels (and all their
lookalikes
fabrics) are still the best companion
garment for a sports jacket. They are
both formal and casual, elegant and
sporty, and their color, that slightly
flecked pale to dark gray, makes the
perfect background for the material of
your sports jacket. There is no limit to
the ways in which you can combine gray

made of wool or mixed

flannels with the rest of your wardrobe.
A shirt and pullover with flannels make
an outfit that is semiformal but still
comfortable. A long-sleeved polo shirt, a
sports jacket, and flannels are ideal for a
weekend visit to a restaurant. Sports
jackets and flannels are always the
perfect combination, and one that has
been around for 80 years. While gray
flannel trousers may go briefly out of
fashion now and then, it is impossible to
imagine the classic style without them.
The word “flannel” originally comes
from Welsh, where the term gwalen
means something made of wool. The
smooth, soft nature of flannel is the
result of a manufacturing
procedure. Fine merino wool 1s put
through the fulling process until it felts

special

Gray flannel trousers were Fred
Astaire’s trademark. Audrey
Hepburn had a frame specially
covered with gray flannel made
for the signed photograph of the
star that she owned.

up (merino will felt quite quickly), and in
fact the surface feel of flannel does
suggest that of a soft felt hat. At first
flannel was used for summer trousers, but
by the end of the 1930s flannels had
become acceptable wear all the year
around. 1f you look through illustrated
books of the period, you will see a man
wearing flannels in almost every
photograph. At the time, flannel pants
combined with sports jackets were worn
by the younger generation, and flannels
were positively “hip.” That may be hard to
magine, now that flannel trousers are
and
conservative style. However, flannels will
surely survive — questioning their future
would cast doubt on the whole concept of
wearing a shirt, necktie, jacket, and
trousers. The unexpected revival of the

regarded as such a classic

suit at the end of the 1990s, ironically
enough at the fashion shows of rather
avant-garde designers, shows that
classics in gentlemen’s fashions will
always reassert themselves. And whether
gray flannels happen to be in fashion or
not, devotees of the timeless international
style will wear them anyway, as they have
for over 80 years. There is just nothing
better, and nothing could possibly replace
them. It is perhaps unlikely that they will
again becoine truly fashionable — although
even this is not impossible — but within the
classic gentleman’s wardrobe they will
always have their place.
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Khaki Couture

It takes some time for an item of clothing to be accepted
into the select company of classics — in the case of
chinos, a whole century if you count back from the 1950s
to the year 1848. In that year, so the story goes, Sir Harry
Lumsden, commanding officer of a British regiment
stationed in India, had the brilliant idea of dyeing his
men’s white uniforms with a mixture of coffee, curry
powder, and mulberry juice, to disguise the inevitable
soiling they suffered from the ever-present dust. Sure
enough, the new yellowish brown color proved very
suitable for everyday army life in India. The Indians
themselves called this color “khaki,” meaning “dust
colored” or “earth colored”. Even if the story is not true,
it makes a pleasing anecdote, and is always told when
the subject of these favorite cotton trousers for summer
wear comes up. The word “chino,” however, was not
used for trousers of this characteristic color until the
twentieth century, and there is another story of the way

in which that happened. Apparently a consignment of

cotton pants made in Manchester was sold to China. The
businesslike Chinese in turn exported them to the
Philippines. That group of Pacific islands was under
American rule from 1934 to 1946, and the American
soldiers stationed there liked the trousers. They took
them home to the United States, and called them
“chinos” because of their origin. There is no historical
evidence for this story, but it can be read as it is told
above, or with slight variations, in several sources, which
tends to suggest there is something in it. It is certain,
anyway, that after the Second World War chinos reached
the continent of Europe, and became really established
there in the 1980s.

In the United States, chinos are regarded as more
formal than jeans — but quite informal by comparison
with flannel trousers or a suit. These comfortable pants
are often combined with a shirt, necktie, and jacket, but
are niever worn ol very formal occasions, where the suit
is still a must. Witli a Brooks Brothers shirt, a striped
necktie from the same outfitter, a single-breasted
blazer, and saddle shioes or boat shoes, chinos are part
of the favorite outfit of students at the top American
universities. It is a look copied by Ralph Lauren, and he
has sold it all over the world as his own creation. Some
years ago the combination of a navy-blue blazer with
chinos also became increasingly acceptable in London,
al any rate in circuinstances where siits are 1o longer

obligatory wear., Cotton trousers are now kept in stock

throughout the year by such well-known Engtish
outfitters as Cordings.

Internationatty, then, chinos are now generally
accepted as trousers for leisurewear, and are a good
choice when jeans seem too casual and flannels too
formal. Chinos are still made in the traditional khaki
color, but trousers described as chinos can now be
found in a variety of different colors. It is a sign of style
if the classic appearance is retained.

Chinos are ideal as sungmer pants. They can easily be combined with
almost anythmg, and as they are washable the pale color presents no

problens



Shorts

However handsome your legs, however hot it s, and
even il everyone else is wearing shorts, they are still a
very dubious proposition stylistically, inappropriate
except on the beach and in the privacy of your own
yvard. The exceptions are sporting occasions when
shorts are worn for practical reasons, for instance to
play soccer, rugby football, or tennis; for cycling,
marathon running, and so on. It is very bad forim to wear
shorts in the office or the city, and is evidence of your
poor taste. But even men who feel sure of their sense of
style comuit this fawr pas repeatedly — and have done
so with increasing frequency in recent years. Perhaps
we should remember that it used to be a great moment
in a boy’s life when, on reaching the age of 13 or 14, he
acquired his first pair of tong trousers, and from then on
his clothes showed that he was grown up. st to repeat
it: shorts are comfortable on the beach, on safari, on
your patio, and in your yard, and of course they are
suitable wear on the sports ficld. Everywhere else they
are mcorrect. But if you do find an occasion when it is
right to wear shorts, it is best to choose a pair in classic
khaki, cut quite wide, and ending just above the knee.
In South Africa, New Zealand, and Austrahia, they are
worn with knee-high socks and lace-up ankle boots, the
footwear being a protection against ticks and poisonous

snakes lying in wait in the grass.
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Since they first originated in the United
States in the nineteenth century, jeans
have undergone two major changes of
image that are probably unique in the
history of clothing. Initially devised by
the founder of the firm of Levi Strauss as
tough, hard-wearing work trousers, they
became the cult object of the rebellious
yvoung in the 1950s. Studded blue jeans
shocked the parental generation in post-
war Europe even more than in the
United States, where jeans had been
around for a long time as cheap,
nondescript trousers; while the idea of
inexpensive, robust, washable pants that
could be bought in your local drugstore
or supermarket was entirely foreign to
Europeans. For the young people of a
continent shattered by war, these jeans,
like other everyday products from the
United States, came to symbolize liberty,
adventure, and a new start.

The second change of image — from a
display of socially
acceptable item of designer clothing —
began in Europe in the late 1960s. Jeans
were always more expensive in Europe
than in their country of origin. Even
today Americans are amused to find that
people in France, England, or Germany
are prepared to pay three to four times
the price in the United States. The high
price was 110t the result of the high cost
of the the manufacturing
process, but was becanse of import

rebellion to a

fabric or

duties. Jeans made in Enrope would
therefore offer a chance of good profit
margins, and at this point the designers
came on the scene, realizing that they
could corner a large share of the market
in blue jeans by producing superior
versions. The idea of designer jeans then
went back from Europe to the United
States in the 1970s, Fred Segal led the
way with his store in Los Angeles, where
more designer jeans are still sold than
clse

Later on, a liuropean

anywhere

The Right Sort of Jeans

trend centered on the fashion for 501
jeans. Trendsetters of the early 1980s had
shrink-to-fit 501 Levi’s imported from the
United States, some time before they
became the “in” thing again in the 1990s.
They were worn with Kiton sports jackets
and expensive English shoes. Jeans
therefore became established in Europe,
slowly but surely, as an indispensable
part of the leisure look among well-to-do
young people. It became increasingly
important to have the “right” sort of
jeans, and the only right sort were shrink-
to-fit Levi's 501s. In the 1980s their
straight cut was in great contrast to the
wide-cut trousers with front pleats that
were popular at the time. And long before
trousers without front pleats became
fashionable again, 501s showed that
straight, narrow trousers could be very
comfortable.,

The 1990s finally set the stamp of
approval on jeans. Who knows anyone
without a pair of jeans in the closet?
Today, they are worn by people of all ages,
and on almost any occasion. Only the
world of the office is still largely resistant
to jeans. The combination of jeans, sports
jacket, and necktie has never made the
leap into the “conservative” working
world, where jeans are still reserved for
leisure time - that 1is, apart from
professions such as fashion, the media,
and advertising, where the dress code
does not stipulate a siit, and even a sports
jacket is felt to be formal. Here, 501s are
universally accepted as hard-wearing
trousers for work. And so, in a sense,
another change has taken place — back to
the origins of jeans,

Whoever wants to keep his H501s in
their pristine bhie should not machine-
wash them but send them to the dry
cleaners.

R AR R AT N AT R AR A A N S AT A e,



Levi’s 501s are indisputably regarded as the best
jeans today, partly because of one of their most
famous fans, Andy Warhol, seen iere with his
assistant Vincent Fremont. He combined them
with a check shirt, a necktie, and a blue blazer,
creating an entirely new look. Or so the legend has
it, anyway, but Bob Colacello, formerly editor of
the magazine Interview, and a writer for Parade,
and Vanity Fair, claimed in his book Holy Terror
— Andy Warhol Close Up that it was not the pop
artist himself but his colleague and friend Fred
Hughes who first combined jeans with a suit
jacket, creating a look that Andy Warhol copied
later. This claim sounds very credible, since in

questions of fashion Hughes certainly knew more

than his friend: “Everything he wore was English:
handmade suits from Tomrmy Nutter, handmade
shirts from Turnbull & Asser, handmade shoes
from Lobb’s. His cologne was English — Penhaligon’s
Blenheim Bouquet. Even his Levi's 501s looked as
if they’d been altered on Savile Row — the seams
were never crooked and there was no extra fabric
on the thighs — but maybe that was because he
had them washed and pressed every day. Fred was
the first to wear jeans with suit jackets, but when
Andy adopted the style as his uniform it became
known as the Warhol Look.” It was perhaps
inevitable that the combination would not by
known as “the Hughes look”, as Hughes hardl
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The Cut

Most men think that the cut of a pair of trousers
depends on the vicissitudes of fashion. Sometimes they
have pleats, sometimes they do not. Sometimes
trousers are cut wide, sometimes flared, sometimes
tapering. In fact the details of the cut of a pair of
trousers vary from season to season, and in addition the
basic cut changes about every ten years. We all
remember the flared trousers of the 1970s, the large
front pleats of the 1980s, and the narrow trousers of the
late 1990s. But if we look at the trousers worn by men
who do not follow every whim of the ready-to-wear
clothing industry, we will see that they all wear certain
very individual types of trousers, cut to suit their own
proportions rather than the dictates of fashion.

Crucial points affecting the cut of a good pair of
trousers are the size of the wearer’s stomach and
behind, the length of his legs, the desired height of the
waist, and the width of the trouser bottoms. The last
named must be measured so that the trousers leave the
front third of the shoe uncovered. In other words, the

width of the trouser bottom is about two thirds of the
length of the shoe, never mind whether your shoe size
1s 8 or 12. However, you can depart from that general
rule if you have very large feet, since the bottoms of
your trouser legs would then have to be very wide o
make up two thirds of the shoe length. 1t is advisable to
avoid flares, and best in any case to let the trousers
silply fall straight. You need not worry about putting
vour big feet on display — just relish the fact that you can
show more of your favorite shoes than men who have
feet of a “normal” size.

The size of the stomach is another factor. If you
have a flat stomach you have a wide choice in the cut of
the waist area. Stender men who do not like front pleats
will look good in a pair of trousers cut to fit close to the
stomach. If they do opt for pleats, one pleat to each
trouser leg is best. The pleats will ensure that the
trousers are still comfortable when they are sitting
down, and will conceal anything they have in their
pockets. Traditionalists prefer a pleat turned inward;
the opposite is the kind known as a reversed pleat.

If you are rather large around the waist, then a pair

of trousers tapering slightly downward will be best,

The trousers chosen by Konrad
I Adenancr ol Germany were worl 2
comfortably above lus stotach), e

and kept perfectly i position at

every tovement by suspenders



High-cut trousers without front pleats look best on men with flat

stomachs, like the young Gary Cooper in this photograph.

since straight-cut trousers will quite obviously end in
disproportionately wide trouser bottoms. And you have
to decide how high you want to wear your trousers —
that is to say, whether the waistband should come
below, above, or on your stomach. Trousers doing up
above the stomach are the most comfortable to wear.
They are cut very high, but do not need suspenders,
since they sit above the curve of the belly and cannot.
slip down. However, if you think this cut looks too much
like the garb of a circus clown, you must reconcile
yourself to wearing suspenders — or live with trousers
that keep slipping.

How Trousers
ot their Cuffs

The sources do not agree on the inventor of the trouser cuff.
Most of them attribute its invention to King Edward VIi,
grandfather of the trendsetting King Edward VIIL. Some time in
the second half of the nineteenth century, he is said to have been
the first to have had the idea of turning up his trouser legs to
protect them from dirt and damp. In fact men with their trouser
legs turned up like cuffs can be seen in photographs dating from
the early years of the twentieth century. In later years too, it has
sometinmes seemed a “modern” look to turn up your jeans rather
than cut them to a shorter length. However, no one really knows
who was the first to order a pair of trousers with cuffs from his
tailor — and it is a matter of no great importance.

Almost any kinds of pants can have cuffs. They look
appropriate with suits, sports jackets, and blazers alike. The
exceptions are morning coats, tuxedos, and tailcoats; trousers
to go with these coats never have cuffs, and nor do the trousers
of military uniforms. It is often thought that cuffs are de
rigueur with double-breasted suits, but that is not really so. Hf
yvou do not like cuffs, there is no need to have them on the
trousers of a double-breasted suit, particularly if you prefer
trousers without front pleats, since these look better without
cuffs in any case. It is inadvisable for rather short. men to wear
trouser cuffs, which will make their legs look shorter. But if you
do want cuffs, choose very narrow trouser legs and have the
trousers made rather short, to compensate for the shortening
effect of the cuffs. Trousers with cuffs are sometimes worn so
short that the hem does not touch the shoe. A basic principle
with trousers — as with the sleeves of jackets — is that slightly
too short is better than slightly too long, especially if you are
not a giant. Socks worn with slightly shorter trousers need to be
fairly long, so that, when sitting down, no bare {lesh is visable
between socks and cuffs.

Wearing slightly short trousers is a youthful look, and seems to
make the legs of short men appear longer. Continental taitors
would think this length incorrect, and they measure trousers so
that the hem will just brush the heel of the shoe.
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The Waist Area

This classic English cut goes

best with rather waisted, quite
long jackets. Then the narrow
trouser legs will look very
elegant. Trousers of this type
are really an English specialty,
but since the middle of the
1990s they have frequently
appeared on the runways of
international couture. The
originals, however, are still to
be obtained only in England.
There are buttons inside the
waistband for traditional

suspenders.

If you cannot. (quite 1inanage

without pleats, but you want
trousers with a narrow cut to
wear with an lsnglish sports
jacket, try trousers with only one
pleat to eacli leg. The London
gentlemnen’s outfitters Hackett
tnake trousers of thus kind in
flanmel, cavalry twill, and corel
or as chinos. Since they have an
ljustable waisthanied, they can

D WOrn it sn le]["l‘]'

Cross pockets are traditional for
riding trousers. A horizontally
placed pocket has the great
advantage that it is difficult to
lose your change or keys out of
it. However, as such pockets can
be fitted only on trousers without
front pleats, they went out of
fashion entirely during the 1980s.
On the continent of Europe, only
a few gentlemen’s outfitters offer
them to their customers, so if
you want horizontally placed
pockets it is advisable to visit
England — or a custom tailor.

Continental Enropeans prefer a
more generous cut, with at Jeast
two front pleats. These trousers
look better while you are
standing than pants without
front pleats, although they can
look baggy when you sit down.
They are recommmended wear
with the rather wide-cint jackets
1iade by [talian tailors, under
which narrow pants can look
rather lost.

NS
Trousers
1N Detal

In a good pair of trousers the

pockets are made of stout,
firm fabric, and sewn with
many sinall stitches.

Trousers of good quality are
lined down to the knees. In
an English suit, however,
even a good one, do not be
surprised if yvou feel the
fabric itself next to vour
skin. The British consider
long trouser linings an
unnecessary luxury even
for a rough tweed suit, and
a sign of effeminacy:.



The waistband is carefully
lined, and the lining divides
at the back so that the
trousers can be taken out or
i withowut too much
cifficulty

The hems of the trouser legs
are edged with tape. The
cdging tape must protrude
by a fraction to prevent the
hems from being worn by
contact with yvour shoes.
Kdging tape also serves to
give the hem of the trouser
leg slightly more weight, so
that the fabric will drape
better. I very light stunnier
suits, the edging tape may
be contined to the back of
the hem, since half the usual
edging is enough to give
weight to such flimsy

materiats

Other Countries,
Other Trousers

If you try on suits by Kiton, Chester Barrie, and Ralph
Lauren successively, you will notice a striking difference
between the design of the trousers. Trousers made by
the English manufacturer Chester Barrie are cut narrow
and rather high, have no front pleats, and are not
usually poputar with female arbiters of fashion. The
trousers of a suit by Kiton have front pleats, and sit
comfortably just above the hip bones. The lightweight,
smooth fabric fatls elegantly to the shoes, and the back
of the trousers is well cut. You may find that at first you
clo not like the trousers of a suit by Ralph Lauren, cut
quite high in the English style but wider, because they
somehow seem “too big.” Americans in general
obviously have rather larger behinds.

But whatever suit you decide on (and thus whatever

type of pants), trying on clothes for purposes of

comparison can tell you a great deal about the different
attitudes to trouser making of English, ltalian, and
American tailors. The prime object of the Englishman
(if we may be allowed to generalize) is to be correctly
dressed in his suit. A suit 1s correct in the office because
it is traditionally cut; he neither expects nor wants it to

be “sexy.” And since the jacket is best not taken off

anyway, he does not mind what the trousers look like
around the waist. An Italian, on the other hand, wants
to look good in his suit, even or indeed especially when
he takes off his jacket — in other words, when things are
beginning to get interesting. The American sees the suit
as a necessity showing that he knows how a successful
man ought to dress. To him, the saying, “Dress for
success,” refers first and foremost to professional
success. Once he has achieved that, success with
women will folow naturally, and he will not need
particularly well-cut trousers.
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All about Suspenders

Suspenders (or in British English braces) are especially
popular m the United Kingdom and the United States,
for various reasons. In the case of the Americans, it may
be their sense of what is practical and comfortable, and
perhaps a feeling for nostalgia too. In Britain, by
contrast, it is probably more a sense of tradition. Both
the British and the Americans, however, tend to avoid
excessive elegance to some extent. Italian ideas are
different. In difficult
suspenders worn with a Brioni suit, and actually

very fact, it is to lmagine
appearing in front. of an internationat audience in shirt
sleeves and suspenders, as the CNN talk show host
Larry King does every day, would be unthinkable to a
styvle-conscious Italian.

The classic material for suspenders i
box-cloth, a thick, almost feltljke

material that does not streteh, Modern
spectunens are made of synthetie fibes

ilable e every nnagimable

I pattern, even with more or le

However, on the continent
of Europe, suspenders are
worn mainly by ambitious
salesmen in gentlemen’s
outfitters, and by Anglo-
phile danches. Of course,
we mean genuine English

suspenders buttoned to
the waistband. Such suspenders are far removed from
the very narrow examples in brown and white, or gray
and blue, sold in the notions departments of many large
department stores.

The great advantage of well-fitting suspenders is

the way they keep the trousers securely in position.




Simce they emphasize the vertical line, and thus have a
lengthening effect, they are suitable to wear with high-
cut trousers to make them look longer. They also let the
air circulate freely between waistband anc shirt, which
is a good thing in summer. Many people even credit
them with psychological advantages. If you are sure
yvour suspenders will keep your trousers perfectly in
position whenever you move, you will look more
confident in general. There is something in this theory
— at least, trousers that are always slipping certamnly
detract a great deal from your sense of well-being.
Suspenders do feel rather warm on the shoulders, but
if you hike you can wear them under a light jacket.
Originally they were hidden under the vest of a suit, but
as the vest gradually went out of fashion, more and
more men gave up wearing suspenders that were on
show as soon as they renoved their jackets in the office.
Suspenders can also be a nuisance when you are sitting
down, since they tend to stip off your shoulders, or
stand out from the body in a rather unattractive way.
Suspenders must be right for the cut of your
trousers, so that means you cannot. wear them with
trousers from ltaly or Germany, which are cut so as to
require a belt if they are in danger of slipping. These
days, good ready-made English trousers are not usually
designed for wear with suspenders either, but if you
have your trousers custom mace, then you will naturally
get them cut and equipped for suspenders in the

These box-cloth braces from Albert Thurston are the ultimate
English suspenders, with real goatskin straps. Albert Thurston is the
oldest manufacturer of suspenders; the firm was founded in 1820. Its
customers have included famous Americans such as Frank Sinatra
and Michael Douglas, as well as members of the British aristocracy. It
is said that the Prince of Wales hates to wear suspenders, and in this
he resembles lis great-uncle, the Duke of Windsor, who disliked them

just as much.

traditional way. Many old-established English outfitters
provide their trousers with both buttons for suspenders
and an adjustable waistband. Traditional American
trousers, like those from Brooks Brothers, are ideal for
suspenders, since they are cut high at the waist.
England is the best place to buy the suspenders
themselves. They are available mm a wide range of colors
and patterns from gentlemen’s outfitters, tailors, and
shirtmakers. But no amount of information about
suspenders is a substitute for trying them on for
vourself, and it 1s unlikely that you will have difficulty
fincling the right suspenders for you in London.

Traditional suspenders such as those made by Albert Thurston have
buckles made of genuine hand-polished brass.

Traditional suspenders have a trapezoid strap at each of the two

fronts, and two long straps at the back. The straps are sometunes
made of white catgut, sometimes of brown, black, or white goatskin.
White straps are usually worn with a business suit. They look good
with either black or brown shoes, unlike brown or black leather
straps, which should be worn only with shoes of the same color.
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The Right Belt

Canvas belts are correct with chinos, cords, Plaited belts are an attractive alternative to

or moleskin trousers. They core either smooth leather belts, and can be worn with
striped or in plain colors. However, canvas leisurewear, with a suit, or with the
belts are incorrect with formal wear. And corbination of sports jacket and trousers.
vou should be careful that their c¢ lors go

well with your shirt and trousers, and do not

However, you should make sure that the
rather rustic look of such a belt does not
clash with strikingly patterned socks. Both overpower a fine suiting fabric Plaited belts
leather and canvas belts should be color look good with American suits.

coordinated with your shoes
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If you want something rather more stinking,
you can wear the classic reversible Hermes
belt, with its H-shaped buckle made of
gilded brass. These belts core in a large
range of different leathers and color
combinations, although you really need only
brown and black. This belt is particularly
effective worn with a really old pair of jeans.
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You will need a plain black belt with a brass

buckle as soon as you have just a single pair

of black shoes in your closet. Broad belts
with silver or mat silver buckles may look
good with a fashionable suit, but a real
gentleman does not wear then.

Below is the counterpart in brown, also with
a brass buckle. It will take some years for it
to acquire the right patina. Unfortunately
the simple basic rule that your belt must
match your shoes is still not generally
known. [Inder that rule, brown belts are
worn with all shoes that can be classed as
brown, including wine red ones.
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The Blazer — fSs=& —

a Living
Legend




Not all blazers are the same. The double-breasted navy-
blue blazer is not of the same origin as the single-
breasted blazer, which today is usually dark blue by
association with the navy blazer, although it originally
derived from the club jacket, and club jackets could be
of any color. The navy blazer developed from the short,
double-breasted jackets worn by the British navy in the
nineteenth century. Its name is supposed to derive from
the fact that the captain of the frigate HMS Blazer had
similar jackets made for his crew to wear for the first
time when Queen Victoria visited the ship in 1837. The
new creation niet with the royal approval, and this type
ol jacket soon spread to other ships. Today it is difficult
to find out just how the blue jacket with gilt buttons
made its way into civilian clothing, but maybe men who
were not in the navy but liked ships and the sea had

jackets made in the same style, as wear for sporting and

maritime occasions. Or perhaps naval officers ordered
blazers from their tailors as a civilian version of their
uniforms, and they were then copied by other
customers. Support for this theory comes from the fact
that Gieves & Hawkes, traditional outfitters to the navy,
are also the top source of navy-blue blazers. The origin
of the navy blazer in the navy itself means that today it
occupies a position midway between a sports jacket and
a suit. Its attractive blue, and its bright gold buttons,
make it more formal than a check tweed jacket, but by
comparison to a dark gray suit there is something

slightly stagy about it, suggesting some kind of

Ruritanian uniform.

The single-breasted blazer, however, has no military
background. It goes back to the club jackets of English
rowing clubs in the nineteenth century. Dark blue is not
necessarily its only color, although single-breasted
blazers in other shades have never been really popular
— leaving aside the American liking for blazers in bottle
green, magenta, and yellow. The single-breasted blazer
usually has three pockets without flaps, although today
it is often sold with flap pockets, so that manufacturers
of off-the-rack clothing can include it in their standard
production line of sports jackets and suits. Since only a
minority of men belong to clubs that can properly have
their symbols on blazer buttons, most people wear blue

The classic navy-blue blazer is double breasted, and has
six bright gilt buttons. It is always dark blue, and it
always has two side vents. In addition it has a breast
pocket and two pockets with flaps. 1t is really authentic
only when made by English outfitters and tailors.

This bottle-green, single-
breasted blazer from Brooks
Brothers is a popular souvenir of
New York. People may look at
you curiously in Europe if you
wear a jacket like this, but
connoisseurs will immediately
identify it as a classic from 346
Madison Avenue. Its dark green
is a good addition to a classic
international wardrobe. You can
wear it with a white or pale blue
shirt, a striped necktie, and gray
flannels; or with beige wool
trousers, which can be bought
from Brooks Brothers at the
same time as the blazer. It also
looks very good with chinos and
American check shirts. Try one
on next time you are in New
York and have a chance to visit
the famous gentlemen’s
outfitters.

or enamel buttons on single-breasted blazers. Without
gilt buttons, however, it is difficult to distinguish
between a blazer and a sports jacket, and in fact the
single-breasted blue blazer with blue buttons is simply
ablue jacket that looks a little more formal than a sports
jacket. Worn with gray flannel trousers or chinos, and
brown shoes, this variant on the single-breasted blazer
is particularly popular in France, Italy, and Spain, and is
almost a uniform among southern Europeans, who wear
it for both work and leisure.

The classic navy blazer, on the other hand, still
occupies a halfway position. It is too formal for leisure,
too much like something worn by a playboy for the
office, too conservative for the young — and so it is
waiting to come back into fashion, asit did in the middle
of the 1980s, when it was worn to the office with a
bright red polka dot necktie and white shirt. But the
office is not where it really belongs, and anyone who
wants to do his blazer and himself justice will wear it on
occasions where it really looks good: at informal garde:
parties, for sporting occasions, on vacation, and on
Saturdays and Sundays.

Smart Casual



azer and Trousers

All over the world.

pale gray flannels
are regarded as
ideal with a navy-
blue blazer. A
necktie should be
worn with the outfit.
Striped ties are often

recommencded, but dark-
blue neckties with small motifs,
ties in single colors, or Hermes
ties look good too. However, you
should remember that the buttons,
which often have elaborate designs,
can overpower a necktie with a
siall pattern, so you could try
neckties made of thicker silk, or even

knitted ties.

Most people wonld not thil

of wearing a navy-blue blazer
ith corduroy tronsers. But if
the blazer 1s made of a tamrl

In many places, very
o dark gray flannels are much
more popular today than the pale
gray variant, perhaps because a good
many men think dark trousers look
more formal. In fact, howe